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Significant elements in Béla Bartok’s Mikroskosmos
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Abstract

The purpose of this paper is to illustrate a significant perspectives of Bartok’s Mikroskosmos.
The background, objectives, and so forth will be examined in this paper. There were a large
number of composers who were influenced by Bartok’s Mikroskosmos and its compositional
techniques, particularly in materials from local peasant music in Eastern Europe. Additionally,
this article will present several piano skills and techniques in Mikroskosmos’s, in order to aid
both professional and amateur pianists who has a desire to improve their technical skills in play-

ing this monumental work of 20th-century classical music.
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®John Burrows, Classical Music (London: Dorling Kindersley Limited, 2005), 395.
®Barbara Nissman, Bartok and The Piano: A Performer’s View (Lanham: The Scarecrow Press, 2002), 225-227.

"Silvia Ameringer, Sylvia van Ameringen, and Scott Goddard, “Teaching with Bartok’s Mikrokosmos,” Tempo, no. 21 (1951): 35.
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®Benjamin Suchoff, Bela Bartok: A Celebration (Lanham: The Scarecrow Press, 2004), 81.
“Benjamin Suchoff, Guilde to Bartok’s Mikrokosmos (London: Herbert Fitch Limited, 1971), v

“David Yeomans. Bartok for Piano (Bloomington: Indiana University Press, 1988), 118.
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"Suchoff, Guilde, 7.
Ameringer, Ameringen and Goddard, “Teaching,” 33.
"3yad, aunSHuaT A.f. 1900, 59.

1L'Ameringer, Ameringen, and Goddard, “Teaching,” 32.
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Pastorale

Imitation and Inversion (Il)
Repetition (1)
Syncopation (Il)

Canon at the Octave
Imitation Reflected
Canon at the Lower Fifth
Dance in Canon Form

In Dorian Mode

Slow Dance

In Phrygian Mode
Chorale

Free Canon
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Staccato and Legato (1)

Staccato and Legato (Canon)

In Yugoslav Style

Melody with Accompaniment
Accompaniment in Broken Triads
In Hungarian Style (for two pianos)
In Hungarian Style

Contrary Motion (for two pianos)
Meditation
Increasing-Diminishing

County Fair

In Mixolydian Mode
Crescendo-Diminuendo

Minuetto

Waves

Unison Divided

In Transylvanian Style
Chromatics

Triplets in Lydian Mode (for two pianos)
Melody in Tenths

Accents
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In Oriental Style

Major and Minor

Canon with Sustained Notes
Pentatonic Melody

Minor Sixths in Parallel Motion
Buzzing

Line against Point

Line against Point
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Melody Divided
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Study in Chords

Melody against Double Notes
Thirds

Dragons’ Dance
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In Three Parts

Little Study

Five-Tone Scale

Hommage a Johann Sebastian Bach
Hommage a Robert Schumann
Wandering

Scherzo

Melody with Interruptions
Merriment

Broken Chords’

Two Major Pentachords
Variations

Duet for Pipes

In Four Parts (1)

In Russian Style

Chromatic Invention (1)
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92. Chromatic Invention (Il)
93. In Four Parts (Il)
94. Once Upon a Time...

95. Fox Song

95. Fox Song (with voice)
96. Jolts
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97. Notturno

98. Thumbs Under
99. Hands Crossing
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Harmonics

Minor and Major

Wandering through the Keys
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From the Island of Bali

110. And the Sounds Clash and Clang...
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Intermezzo
Variations on a Folk Tune
Bulgarian Rhythm (1)
Theme and Inversion
Bulgarian Rhythm (1)
Song

Bourree

Triplets in 9/8 Time
Dance in 3/4 Time
Triads

Two-Part Study
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Chords Together and in Opposition

Staccato and Legato
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124.
125.
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Staccato and Legato

Staccato

Boating

Change of Time

New Hungarian Folk Song (with voice)

Stamping Dance

129. Alternating Thirds

130.
131.
132.
133.
134.
135.
136.
137.
138.
139.

Village Joke

Fourths

Major Seconds Broken and Together
Syncopation

Studlies in Double Notes

Perpetuum mobile

Whole-Tone Scales

Unison

Bagpipe Music

Merry Andrew

VAU 6

140.
141.
142.
143.
144,
145.
146.
147.
148.
149.
150.
151.
152.
153.

Free Variations

Subject and Reflection

From the Diary of a Fly

Divided Arpeggios

Minor Seconds, Major Sevenths
Chromatic Invention

Ostinato

March

Six Dances in Bulgarian Rhythm (1)
Six Dances in Bulgarian Rhythm (Il)
Six Dances in Bulgarian Rhythm (Ill)
Six Dances in Bulgarian Rhythm (IV)
Six Dances in Bulgarian Rhythm (V)
Six Dances in Bulgarian Rhythm (VI)
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BELA BARTOK
MIKROKOSMOS

PIANO SOLO

BOOSEY & HAWKES

awit 3 lulpsnoauad wauil 1
137: https://www.amazon.com/B%C3%A9la-Bart%C3%B3k-Mikrokosmos-Piano-Solo/dp/BO00FTP11E

BARTOK
MIKROKOZMOSZ

zongordra
Javitott Kiadas

MIKROKOSMOS

for Piano

New Definitive Edition

6.
@B

EDITIO MUSICA BUDAPEST
2130

awil 4 lulpsneaued @i 6
13: http://www.kotta.info/hu/product/130/BARTOK-BELA-Mikrokozmosz-zongorara-6
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