E MAHIDOL MUSIC JOURNAL
Vol. 5 No. 2: September 2022 - February 2023

AMANYALUATUNUIMVBIN LT BY
Tudspuaunsaruusugle’
PHIN PIA IN MODERN LANNA OF THAILAND!

noui) Lanzna’
Great Lekakul

UNANED

unenAfuilifagUszasfiflensinwandnunsmenisnin esdtszneu szuudes iada
nIUsTAaTUNUTTesRal e ludinununTa s Tnedunsfinwesinnuiandalu
Wezata 5 A man1sAnyINUI Shuagnsmeninuarvesiuszneuvesiiantos Ussneudie W
ey fudley den ndnidey nvinds Widu aesh aeder aendes ssuuidesvestes 2 ang
aedonuararsanidug 4 fo 1t “v” (G) warliin “a” (O Wes 4 ane aedenuazansan ug
4 uage 5 \Fesvosanaiani 4 a1e fo W “a a5 97 (A C D G) 9nnsAnemAlANISUTSIas
finudezvasialiuis 5 au wud wadianmsussasiudes 2 ao uaz 4 ae ludlagdu San
viarnviane Usgnaudemaiavdnlunisussias 7 wefla uiaswadafinsuienseaziBeni
wansnaifu \ee 2 @ne Yseneusewmaia Jen an auly gn 1fin avfin wazduih uwazdes 4 ane
Usznausmewmatia Jon an guly gn 1in azdn wazNHU NAsANEIUNUIMTesialUezludny
pupsELLTmasTs wud faiderludagiuldgnusuasuunummihiludsaununsdiuuard
Tl Tneflunumluniswmwieussssads funulunsdunusdiiedsaslunisuanddaeri
welulafaussuaznisuiindes waedunumlunsiauenmdnuaifandeslugiuefuny
SausssuauniduuLdesiie o Tlunmeuns aves wardedsruooulal

AdAny :  Nanley/ auu/ aunssiuade

Lyl fudumilwedasmsifoider audnuariazunumesiiaterludrunusiduunsuat T6suuganyu
AduaridpassasIrIneulssInaeld augidnsaal uninenaedesinal Ysesatesulszana 2564

" This article is part of the research project Phin Pia in Modemn Lanna of Thailand. Research grant was provided by
Faculty of Fine Arts, Chiang Mai University 2021.

"919158 09, ANEIIRsAaT uIngaedoslng, glekakul@gmail.com

“Lecturer, Dr., Faculty of Fine Arts, Chiang Mai University, g.lekakul@gmail.com

Received 10/07/2565, Revised 14/10/2565, Accepted 16/11/2565



MAHIDOL MUSIC JOURNAL

Vol. 5 No. 2: September 2022 - February 2023

Abstract

Phin Pia in Modern Lanna of Thailand focuses on the characteristics of phin pia
musical instrument in relation to its musical techniques and role in modern Lanna society.
This research focuses on five famous phin pia musicians from Northern Thailand the results
of the study are as follows: The structure and composition of phin pia comprises pia head,
pole, tuning pegs, connector, stick, resonator, tuning loops, and strings. The two-sting phia
pia includes pok and jog strings which both strings are tuned as an interval forth (G and Q),
while four-string phin pia includes one pok string and another three jok strings that are
tuned as intervals fourth and fifth respectively (A C D G). Phin pia illustrates the variety of
musical techniques. Two-string phin pia has seven musical techniques including pok, jok,
um-khai, hoot, tek, satok, and lannail, while four-string phin pia also has seven musical
techniques comprising pok, jok, um-khai, hoot, tek, sabut, and kwin. Exploring the role of
phin pia in modern lanna society shows the change in and development of the role of
phin pia in contemporary Lanna culture. It illustrates phin pia has a key role in developing
Lanna contemporary music, representing itself as music for society by participating in live
music performance with the support of music technology, and acting as a representative

of Lanna music and identity through media.
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