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THE PRINCIPLES OF LUK THAO MELODIES
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Abstract

The six principles of Luk thao melodies are: 1) Melody: This can be divided into two
types - true Luk thao and modified Luk thao melodies; 2) Mode and control notes: The
first, second, third, fifth and sixth notes are the preferred control notes. There are two
performance techniques - one involves the use of fixed notes which are predetermined
for correlation with the melody while the other allows the use of free notes that are not
correlated with the melody; 3) Melodic length: Luk thao melody must be at least half the
length of Nathap rhythm or full length of the Nathap Propkai or Nathap Song Mai rhythmes;
4) Position: Luk thao melody is usually played during the first half of Nathap rhythm, being

placed at the opening section of a part; 5) Function: The four functions of Luk thao melo-
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dy are completion of a Nathap rhythm, connecting the melodies, signifying an impending
change, providing an opening and closing of a song; and 6) Singing: Lyric placement in a
Luk thao melody differs from that in a song without a Luk thao melody. Luk thao melody

may or may not be accompanied by singing, depending on the types of its control notes.

Keywords: Luk thao/ Principles of Thai Songs/ Thai Music
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' Montri Tramote, A Glossary of Musical Terms, 3rd ed. (Bangkok: Kaan Sasana, 1988), 15. (in Thai)
? Boontham Tramote, Lecture Notes for Thai Musicology Class (Bangkok: Chuanpim, 2002), 60-63. (in Thai)

* The Royal Society, Encyclopedia of Thai Musical Terms: Songs and Musical Instruments, 2nd ed. (Bangkok:
Sahamitra Printing, 2002), 86. (in Thai)
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Example 1 Monophonic Luk thao
Source: by author
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Example 2 Polyphonic Luk thao
Source: by author
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Example 3 Luk thao in a singing melody

Source: by author
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“ Thuam Prasittikul, “Different Sounds in Singing Thai Songs,” in Handout for the 4th Academic Seminar The

Development of Thai Music Standard Criteria in Singing Thai Songs, Photocopies (n.p., 1999), 7. (in Thai)
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Example 4 Modified Luk thao in the form of a main melody
Source: by author
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Example 5 Modified Luk thao in a singing melody

Source: by author

> Vorayot Suksaichon, “Principles of Thai Songs,” interview by Weerasil Huangprasert, January 28, 2023.
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Example 6 A melodic section of Pleng Talum Pong
Source: by author
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Example 7 Modified Luk thao in the form of Luk yon
Source: by author

¢ Pichit Chaiseri, Composing Thai Songs (Bangkok: Chulalongkorn University Publishing House, 2013), 34-37. (in Thai)
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Example 8 Luk thao in each mode
Source: by author
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" Vorayot Suksaichon, “Principles of Thai Songs,” interview by Weerasil Huangprasert, January 28, 2023.
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Example 9 Luk thao in each scale degree
Source: by author
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Example 10 Luk thao in Movement 2 of Pleng Thon Samor (Song Chan)
Source: by author
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¢ Boontham Tramote, Lecture Notes for Thai Musicology Class (Bangkok: Chuanpim, 2002), 63. (in Thai)
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Example 11 Luk thao in the same melody but different modes
Source: by author
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Example 12 Luk thao in Movement 2 of Pleng Ton Pleng Ching (Song Chan)

Source: by author
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Example 13 Luk thao in Movement 1 of Pleng Sarathee (Song Chan)
Source: by author
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Example 14 Luk thao in Sam Chan rhythm
Source: by author
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* Boontham Tramote, Lecture Notes for Thai Musicology Class (Bangkok: Chuanpim, 2002), 60. (in Thai)
' Montri Tramote, A Glossary of Musical Terms, 3rd ed. (Bangkok: Kaan Sasana, 1988), 7. (in Thai)
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Fnnsilldmemndesuedomiiitures sued asilun arwmeunie “wamszdin 2 )
FallmsiumeInun/szdunasey a1wssae melmudesdmiiunsy Seiauenisusuiues
a9 udrvzdoIumamssilndsonedsanlal mnvenssalinsiuinwamseddndasimay
Aaealdminiuusuln 2 $u Bunasingaeaoy inszmwasmsyiindumasssnmminiuusuld
dovhminiudsulmndidsuvieanamssddn Foedminivls 8 wiga Jutusuilaiumas
n3siiind 8 Somz " Srdumnunnganivhlumasmszfadadumaminmg uagdonisnin
gouvunaNed Ndesldnivivusulalunisiansan

Tnsamsiuudy gniviiiusnglumasussiavmihvivusuld sndvunnnuenaimies
Famewihiu wazgnviiunglumasssammihvivaedls sniivunarmenufudsnguiiiu
(eansusznmifleuldiunside-du swau 2 afh) msghilivueiiaunaunniign dlarwd
nsxdu uenmniidledaneunieveeifusnsanndu aosiu wasduien aunsouansdnuasans
vosgnuviiluusazsnsdamnzlddaeu dugniniiunnglumasUssamudiwiuusulifsivunemn
gfindane (feuldfunisitedu s 4 ady) Usingnursuteles Wulumawinun Aseu
15774 (vieu 2) wasTdand (vieu 3) “a vieumnglumasdesunanas’® mseviuesgniing
fegdsniufiuong Flimadidnuardsuidindoulm mndandlimnzaverailvineg
vamslnge drugnifiusnglumasssamuiivivaedsififivuinauenassdang (fie
I¢funsiae-du S1uau 1 ady) Unngnudeudnetion wulumasiudulng uludn a9 sy

" Boontham Tramote, Lecture Notes for Thai Musicology Class (Bangkok: Chuanpim, 2002), 60. (in Thai)
2 Montri Tramote, A Glossary of Musical Terms, 3rd ed. (Bangkok: Kaan Sasana, 1988), 15. (in Thai)
" Montri Tramote, A Glossary of Musical Terms, 3rd ed. (Bangkok: Kaan Sasana, 1988), 7. (in Thai)

" Montri Tramote, Knowledge about Musical Instruments (Bangkok: Kasikorn Bank, 1995), 46. (in Thai)
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vhuesduinn Selalldlarnumesgnuiiitanu endnazulihmsenuenviesnidiues
gnvhiidiauangadaueifisuniunisiae-du Tisuau 2 el

fatlenafinsiedodunet vussgnuhiiiivuineugnlsifenumdninasidnsiu mnlsl
forinbugniin axdaduiuesssinvla asnsneduielésdl viuesfandnfe “ewas” us
Hu “domasfieglugvesdiunugnvin” Snvazruifnumnglumasssaanutiviuusuld wu
ananu (@1ud1) usnsy (@wdu) leswsa mas wagmnvhuesiinduangluseudurieu Tunns
Soafpstufodudnidudnugnihiuatouinduidomacnd liawnsaduindiogagnivi
Ausnglusumasegnanawhlll (eazdengnaludduinly) Sauanddiiuininess
namlildgnihusidudemas sndhegrevhussmeudureunatlonisa audy vieu 2 il

Fupaadosaus’

-y | -www | ---@a |-wvww | -u-5 | T95-% |vw-a|aa-u
Mues3ag

- | s |- wu | T | -8R -- | ---9 | --qum | --- B8
e T -y - - | ---a [ --n8a | ---%

Example 15 Opening melody in Movement 2 of Pleng lyares (Sam Chan)
Source: by author

4. MANNTISINAWANAUS

Aunavesgnuihiiusinglanaenaviounsomas awnsanusls 3 dunisddy Ao 1) nou
fuvipuvieriususnuesnas Wushumisiunngruannias wulumasmelan naesund
Aanses1n e wusnluld @av 2) newevieunseviuesgavineveunas Usngnutesun
wihidudulaun van afines esdeu (@ostu viou 1) Inulseudaydilos (lou 1) wez 3) nely
sewriaviow Wudumidafnmuilildneuduverheviou unngwusnnutuuslivinousuriou
wulluwasunaiiy (eu 1) wiades Glew 1) GlAGRRY (anuta) a9 egslsfimlumamiionad
gnuildvanesuamis Wiluimasnisunidn wnlns fumasds Gieu 1) auiamein (tieu 1)
ATEUTNTINE (viaw 2) Usngreusuviounazniglussninsviou vielumasalaines nesdeau (A3t
viou 1) Usingreuduvieunaginevieu vielumasudu Usngmelusswinaviousazyieviou mav
fiegnsvassumisgnivhiall
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faUAUVIaU (WMaIneNsEEn dsdu viey 1)

- - - |-5935 | ---4d|-93539|-d-5|-d-a|-9gv|-a-4a
AW (A - |vw-alaa-a|-5aa|-9-W|WA-a|9y-a
melusswineiou (naaunvi @ty view 1)

g -p | --Su|-d-d|-9-6|-a--|54d-F|-86-9|-3-3
- - | -F53|---d|-99F|-Aaaa|-n-a|-ddd]|-9-q
- -a -9 -u|-nsU|-g-a|-5-9%|--aANn|-5-9n|-8a-«
AauTeiau (Thuswmouiemasuay aedu)

-3 - | -a-% |99 -@a|aa-N|-U-N|WT-U|-a-9|9Y-a
e N EEEEE I Sy N - - - - e A s

Example 16 Luk thao positions
Source: by author

wivinniersangnuileglidanemihviudunae dumiwesgnuinusingdl 2 s
Idun PRausnuesdameviiiu uazedsmdawesinngniiniu Tngmnunnglusiausnvesiome
ity wlumasnmsnnidn desau wnlns auiaven giunsy azgulua mas dauaTmds
vosdamenihiuumngnutiosunn wuluwasymdusssideu aaanu (@wi) unuegy (iou 3)
yiosgou (veu 1) a1 donndesiu wund asilun fesuredn “Grmnmasiud i vueg il
ihlaldneus ety i dudesusms szmasiduadydoutumuidviau usored
waeiduiay g ‘w1’ naulvaginesmaslath uamiuaaudos ™
wiadlve ihussnTausnuesdamevtiu SdnuasdaviderlmAsyiuedussadaly dasihues

VSRR ERRITIVERIVETRR

rRmdasimeniuiidnuans e iWelaUsrlonlufomemiinutu q hussgnivdsddnume
fuddedlsiedoud waneduidwihuesTadeliAmiuedussadaly wnniegurhuesd
dostauszlon Fedeundlilusausnvesdamemiiniu snussegnuiniluesmdsiangnthiu
wiadlouivhuosrimdsimmenivuduhdsihmihidaiuedmAninueduissedaly Senu
FmwimihitaUsslen ebilionngninlluatmdsfamngmini uenanimansgniiily
ATmdmesdmemihviuddmanionisussadifes nszmiedlaennussgeglusdmaadamny

" Montri Tramote, Knowledge about Musical Instruments (Bangkok: Kasikorn Bank, 1995), 44. (in Thai)
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wtiviu Wevihuesgnivineglurimdsiamenindu sndudesdavihussgnvinidudemauay
ussad$esuny Jadudnimgradilidemnngauinliludundsisnan (oazidoaaznaniludei
fnlu) ﬁqﬁ?uﬂdnﬁquiﬁfh fuvsgnivihinnnslinsausnuesdamgnthiiy uavsindusumis
nouRUViaULALD

ogalsfionu anmsdang dnuseiusinasiBnseenuuulrigniviilusumiseimdadons
wihvuadewinduwiedauseleald lnensimuelideinuauuastuladesvssgniiduiug
fuiuesieugniin iefleuingniiidusdndssgnanuazsuladeseniussneugnivi wandu
walignuindusalnussloaldauysal uenanidmnimualiusslondalufdnuledanudnums
Usgloamading Sahlrgnuineglusumisimdsdamemiivresssloanifidnuusidu
vuedaidaau sndegradurihusmeunddumasunueny dostu view 3 fil

-vas|-w-a|-a-9|-W-5|---a|-993 [---N|-59%
-neas | -W-9|-A-uw|-5-9|---m |-a6d@a | ---5 |-66a4a
- | --fF | -A-F|-a-w | ---g |-nnun|---a [-nnwn
-N-s|davnag|-a-W|-Woa|gWga|dana|gsadga|na-v

Example 17 Luk thao in Movement 3 of Pleng Khaek Mon (Song Chan)
Source: by author

a v

MyNsuriesgnidina 1ty dfvdefmiinuaryaussasafiaineiy Meaziden
aglananluddudnly

5. pdnnnsIdaentii

sddineany euednal 3 wihi Idun “1. e liasudimzminiunieniun iy
UssauaveuUsius 2. ihuiiaidonssninasse Usslon uas 3. iiuilouansdaiuedieeinge
Waguuasaly” uilsildaseaBenuaruansihegneszney fuiufifeuinihnsfnwduat
\ioasursvesmumuitsetudintygRll Tyeandeadd

il 1 Raitalfasudameniviuvzemuanaszasdvasdssiug msUseiusinas
InedeuimualivhueadaBuduiiesmdsdmmgwiniu dusdusnciuiadilifviues Saldnve
atneiudundnvalvesing AGuduiisiaiidenidossedu WldEusuimssausnviolsnasiu
mausinglunisdudemaneinas wu auipew asednse seegd wunlvs @181 wazdodu
vanUfTRA A umsiniad windeuniazufoRednanistedails inedesussiasiudeLiosn

' The Royal Society, Encyclopedia of Thai Musical Terms: Songs and Musical Instruments, 2nd ed. (Bangkok:
Sahamitra Printing, 2002), 86. (in Thai)
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MNMsTudesuazusIias 2 Wisn uwiluneudureamamSorieu rlsusnvesimmemiviuuinay
laifivhues mnusnadluaaisnmsdesginlihusanaseseutuimenii faudsiond
yhusanasliasusamentiviu uinisazidenussyvhuedudiuiiagulslivnzanlisununs
domnuveniuesivhmsBusuiueguds duhussgnivitanansat JuRldmunanszad sy
Twihuesduegdedladumis Lifdnvazvesmandouilulufismegavidon suliidunissuniu
yhupsfivhmausiu sndegnadumasanudn aosdu vieu 1 fedl

RVBERERE

(————— AU Lsifisas ) ( e ——)
SIS A VI IS T I T T/ BRI A
L Rl R B

S0 =5 - - F 199 | - %595 1o (e ™se-=Ee| -y -- | - - - U | -199 109 1oy --fua

ST T FR i o IS B I VI (S I IR VA - A (1 IR

- g8 e

VT

NIUDIAUAT

(— anwiuinialdasudme ———)

- |-d@af| ---5 |-daa| -5 |-¥-5|-d-a|-ad-53

g -d | -d -5 | ss-d|lAad-a| -a-a | --5d | -d-8|-5-q

Example 18 Movement 1 of Pleng Sam Sao (Song Chan)
Source: by author

UBNAINFUGNIIADUAUNAS IuixmmLwaqﬁmmsmLauqﬂLﬂﬁiﬁﬂﬁué’amzﬁ%mmm
Uszasdvawusziuslivuiu endregraduiussneunisluwasynduassifiou oty viou 1
A9t
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( 7934 1 ) 135 2 )
-5-9 | --avn | -35-v | -a-9 | ---4 |-vnag|-u-9|-9-¢
( 1530 3 ) 135A 4 )
-5-n | -a-% |[¥9-a |daa-N| ----|-@-N|-8a-9|-%-u

Example 19 Luk thao in Movement 1 of Pleng Bulan Loy Luean (Song chan)
Source: by author

Moty mndnaniviluassail 2 uae 4 iuedluassail 1 uag 3 Aa5aUTTAY

14 ¥

avaruld wargndewnuvanamgmiiiu (1 Jmey) uidlodugnilimamssai 1 (sadu 1

3)

wiz) faluassail 3 Adeufugnivinguiuiielinsudsnzutiviv

293

Y

Wil 2 iiveweusEingasse Uszlen uazviou JunisWenvinuesdiusie 4 g
TiSesSosfndeiduanuiiediu Sanulmsgaazaae uazgndewnuvdninasivesdsmgminiy

[y

fidnwaigiuidusilumaniwmans endiegnalunaidaunaignes aestu vieu 2 Al

( 1950 1 ) € 155A 2 )

-nsa | vagH|usudA|ludea | vagss a5 |navalneagsa

( 199A 3 ) ¢ 1530 4 )

--g@ nava|lvnase | vanal|-5-48|-5-m]---a -

Example 20 Luk thao in Movement 2 of Pleng Ching Malaeng Poo Thong (Song Chan)
Source: by author

Mndetnsdrediy mnlsifiviuesluassed 3 viwesluassedl 2 uae 4 Aanunsaussias
Andafuls wiillofinnsaunlnenasavioundiiuesifinnuaazameuazyianiuauna Jah
anuBonsEninnsIad 2 way 4

mslgnuindusideniues mnfiasananlassanamasing asnsasuundnwaznis
deullst 2 Usziam 1) Weanssevideusylen TnUszasdiiiedenviuesliiimnuuiysal a drsmeu
viks Tagsumisvesgniinazusingneluvien 2) Wewvieu flgauszasdio@onsiuesiitiny
anysadludiewdd Wanunsausaasiadeniuld lngdumisagniiassnguangneusiuriou
whtiu fedunsiniadevhuasrests 2 Ussamasimihiieatu urigaUsTasAlumMdesniues

wazAumiaN15egnidlawsnaiy Idaegenall
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WauassavsaUszlen (Wasunuiy @09ty viau 1)

- m | --sg | -F-d ] -S-a | -d--|5d-46|-8d-9|-18-5
---f | -55ss5 | ---4d4 |-555s|-Aada|-n-a |-d9488|-5-4a
“v-a | -%g-u -5y |-g-8a|-5-9|--an|-5-n|-8a-«

WANYIDU (INaNENULET @09TU LaWIZYiou 1 uagviou 2)

iou 1

---8 |-ff@A| ---35 |-aaf|-555|-9-5|-s-al|-a-3
-9 | -d-5 | S5s5-4a |af-a|-9-a|--F54d4 | -9-4|-5-a
viay 2

WA Al -gRe | ---9 |-6aa| ---a |-a-a|-AWNA|-9-38
iaunﬁuﬁu___w 'SUGE‘GU ___a _gdgajgd

-a-5 | -a-alaa-9|9g-"N]|-a-9|--98a|-2-a|aa-u

Example 21 Connecting musical phrases or sentences, and movements with Luk thao melody
Source: by author

mslgninduiidesviouduiionogrsmnnlumasive Usingluvateinas wu wasen
wuslvey siossy auipmein aseudnsma a9 uenanilumsiesidsunassznauilumg, agns
wiassty iaades asUsznounsians viemadlvalsaant deslfinasiidusudherhussgnim
inFeuSuatuiiu msranusadenmatusazinadidensuldossainauunaundu wu 1) wmad
FuaIinTIEIN UsEnousiemasauianeinn wnueguede aumu uaswsiawh 2) wasdes
Ty Usznoumenaiusun umigny aninia dsddes umdy aenldlng aenldlns aenlid
339 90w Fannseyiy U1 AU1uw Wgadnuu Aung1as 031397 wasUsEnaLnasT 3) naslseney
Msuananmils (Tableaux Vivants) Faavansiy Usenauseinaaasnis wusunden wasw
Tuldl wazwusioaue 4) waslnulssasaudngna Usenaumiuinednsaudnsing 1ngee 1
woniniluwadnalsaandlioulignuidusidensswiheilmilsatuiemaniioliansn
nenasaulaazandneie Usinglumadluulss wu vdies urAiion WSNYATRYSET UGN 18]
snieghaluiuemewineveanadlsw e fil
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[ t 1
Muagnenau 5

g9 | -aaa | -9v9 | -AAAN | gsus | asun vy |UNUS
aninyauyiTuaY
--5a | vags| --59 |lanas|--un [suHNg| --5%9% |[anas
YINUBINENAIIN
~ydswn| -a-s | ---wn | ---8 S T IS R (Y - - =g

Example 22 Connecting melodies with Luk thao in Kwan Mueang Overture
Source: by author

fiedann Uszmsusn guinivimihildalirsudsnzuasiomsines doudvualides
muAuimuduiusiugnananinevesviussieuBugnvi saudsdonliiuladeswesgniviuay
vhussieuSugnuneglutuladeadsiu mnewihivesgnuindinanfienussasdiitewisly
AsuTsmzuazdouvhues ilddninendudass duiuiuesdaesdirnuduiudiafondundy
vhusafeatu Usennsiiaes gniviflegneluviou Tnesnnvinthivadslfasudonzuasidon
vy nszsaestfidutusiReiosty ndmie madomhuesiogniemundninusives
Fomgnihiiu wagnmsidlviasuiamewiviudewihmihiGeuviuedie

wihilil 3 Wauanseiuasiazimadsuudasely Wevihueunasiuiulmeoud
FosmsaziUAsuulas annsaligniviniledefianisazivasuutasld uideseenuuuuasininals
wnzasiiedoanslddaau inmziugurenhussgnuidsnumeddes lilddelanaladu
dAgy I@EJ?,JWﬂiﬁzﬁ%miﬁ’mu&ﬂﬁﬁ&mﬂ’mﬂu@ﬂL‘VhL‘id]uLaENLQW’]%“UEN‘VTWIJENG]E]HSU 9 luiladusiug
visoduilosiugnmnueaiusniougnivii §ﬂﬂ3qﬁam1ﬁqﬂLm@g"ﬁmﬁ’ulmL?ﬁmﬁw‘huaqﬁaugm:vh
laflgduiusauideavuioriu Ssdmalivinesgnuiiinnuidudassanunsadefionisaziudsuntas
¥dmau snsegnsinueseunildlumasneuase destu view 2 fil
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( 7554 1 ) ( 55A 2 )
-y Ay --a9 [ Nuds|-Wus|-nag|-5-9|-98n
( 255A 3 ) G 255A 4 )
- -g@ vane|--5a |nvana|-W-nn|--a35|-W-5]|-8d-un
( 1530 5 ) € 35A 6 )
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Example 23 Luk thao in Movement 2 of Pleng Thon Samor (Song Chan)

Source:

by author

NNMvg1etdu iuedluissad 2 aumedesiuazeglutuladsaisseaais (wanXsuX)

wiviwedhuassadl 3 Fudugnii Avualidsdadudorvsuuazeglutuladeinat (masxueX)
Y& 1 o A, I3 D2 a o v w
wansbiiudwihueduissan 3 danudszasdazliinsiasuwladuamdudaly

UBNIINIDAINETT DITDONUUUAILTENITOU 9 IWUTULWAUVLTN @B9TU VioU 2 IAvun

Tdsasiiendsanodlunsaiidurinued kazne P luiuiuIns a9z ntNy danal

[y a

nuauziansen dewrninaziinsiudsunlamsesunguyviiedviv

jmd)}

dfgy o

[ IS
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Example 24 Luk thao in Movement 2 of Pleng Khamen Puang (Song Chan)
Source: by author

wonNuUN 3 denunsviudnvan udndfliteiuwds Jlsuinnsaiuings
TnthndAyanusznishe vt nTuauuazasau Bsdenanediu vy Uszavna Anandiegnui
Bnownilann “MAdudgaiiiarduiazaniignouyeinaiunysinn

o Yy aX v & " ° ' | = A o =)

Vi duay [Wugnivinegludumiawsnvewieuniomas ievimthnvusulagianiy

»17 &

518828009l

Fernsangnuimeusuvisuli i Faliasudmae nanee gnwinivinniihnausu lunisses
e FesTuAUMLYITUaNIinag 1AL s ngniihrthfsliasuaenduliiinises
Tumeaupiniidnvugaseiu NilididesuieEewnumuegnvineunives efin uiaadan 34

" Thuam Prasittikul, “Different Sounds in Singing Thai Songs,” in Handout for the 4th Academic Seminar The
Development of Thai Music Standard Criteria in Singing Thai Songs, Photocopies (n.p., 1999), 7. (in Thai)
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anunsadgenlsiugniivimeh tdudunadld anuin “@rderaunasuIaIngIl ‘g’
218

FonemIIIndunsimsnous el
wasdudnuazrainsonsununteuivzdidiaizeman masignwinvihmih iTudiu wu wnuesy

aztiue1ananlaingnwiAivimt T sy

(Viow 1) AINTEE10) WUTABDBIA 18" VBUNFAIBENAMNLNAININTESW] @V vieu 1 fall

—- - - | ---18D | --- 18D | we™Bi-ue | - - - 18D | - - - LBD |- 19D - 1§D | we FiEi- 1w

e 5 - Y | 5¥ -9 ---# = =G -A -9 |a¥s -9

Example 25 Luk thao in Movement 1 of Pleng Tuang Phra That (Sam Chan)
Source: by author

N |

shwithiiasau Wugnuifteglusundsduanvesieuviomas uandiiiudeindyausvase
dievhmihiiAugevioatay Uninguutiesunn wilumasudy afines vav Madidedunadi e
muaugnivdieddlvdtusauilesiuiusteuGugnii iielinsassufulushemuazain
wazfimnuanysal snfiegnnisasuiegniueanasudy destu el

e - | ---w@a | ---wa | - --- |-199-199 |- 199 - 18D | we G- 1w

I RS 5 g -@a | -9-9 [a"a-a

Example 26 Luk thao in Pleng Balim (Song Chan)
Source: by author

fdomsfisst o guhilldwanunanihuesulimdeilaswesgnuii deulsigndadnvh
st 4 Ysznsnuiildedune mnehueddndnunadlvegluguvesdiunuduuda uioehils
fnnufafeinduiuesdnuaniwesgnui (FeSursudiluidandnmsidasyiues) avtiuns
ﬁmimmﬁwﬁﬁumgﬂwiwéfaqﬁmmwmﬂﬁw‘immﬁﬁé’ﬂwmaéwqﬂwhwi”ni’u

il i Foua Weuduiiddyussmmviaieatumhivegnuiifiduagadetuianedn
(Discord) TWAmguseeans Aanadud

“gnu (umdousnvairianasn (Discord) luimaqunemans Sulludaveily Aot
FaRusINaeamnITalineuTsesTuguuse aneehady Tulyuazas Mnanmumszn Iy
19 WaniuvazazanAsetusa (Brake) arersuaiaslufsgalaauund (Climax) draselnausnt
Fozauniudl dosilnseiay wioglussnilng Suhdusuunsegandulaild Wiy doeldurndu
wieluaunilng naudedisimeasy uoulines (non-meter) sehadinuen ns1alu neeeiien
wouu 9 lushiin Adsedudniiiienisasemionsay gnuiilsnvases1ed masiniulufsen

'® Uthit Naksawat, Theories and Thai Musical Practices (Phra Nakhon: Khurusapha, 1968), 80. (in Thai)
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Example 27 Lyric placement in a Song Chan tune with a melodic length of four Nathap rhythms
Source: by author

mninadladignivinegluasauwsndsgntviu Tngamgludumimuniinisnnedises us

Tunefaslitisniowmseldnisideuualivssganses duudsaldsusumianisnneeseddmg®

(Buuaswndsnananilneuniliiinisinedndas Lidaaddsusiwmie) daieg19m9dl
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Example 28 Lyric placement in a Song Chan tune with Luk thao
Source: by author

" Pichit Chaiseri, “Luk thao Rhythms,” interview by Weerasil Huangprasert, January 28, 2023.

% Tassani Khunthong, “Singing Songs with Luk thao,” interview by Weerasil Huangprasert, January 29, 2023.
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Example 29 Lyric placement in Movement 3 of Pleng Khaek Mon (Song Chan)
Source: by author
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Example 30 Luk thao in the opening section of a movement
Source: by author
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Example 31 Melodies adapted from Phayasoke song
Source: by author
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*! Vorayot Suksaichon, “Principles of Thai Songs,” interview by Weerasil Huangprasert, January 28, 2023.

# Tassani Khunthong, “Singing Songs with Luk thao,” interview by Weerasil Huangprasert, January 29, 2023.
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Example 32 Luk thao in Movement 1 of Pleng Paed Bot (Sam Chan)
Source: by author
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Example 33 Luk thao in Movement 2 of Pleng Arthan (Song Chan)
Source: by author
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Example 34 Luk thao in Movement 1 of Pleng Khamen Bodhisat (Song Chan)
Source: by author
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