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Abstract

Repertoires of “Saw Sam Sai Literature of Siam” transcribed from the solo saw sam
sai (Thai three-string fiddle) recording of Professor Pongsilp Arunrat. Twenty-seven pieces
in this collection can be classified in 4 categories: solo repertoire for the royal ceremony,
solo saw sam sai repertoire for fundamental level, solo saw sam sai repertoire for intermediate
level, and solo saw sam sai repertoire for advance level. The objectives of transcription are
to preserve unique practices of the master and to publicize the national heritage to the
international level.

The transcription presents 3 important sound contents: sound of the main melodies,
sound of style or “practices” of the inventor, and sound of unique techniques of the soloist.
Complex subdivision of rhythm and ornamentations, blended with well realization of
traditional Thai music and Thai bow-string instrument music styles have been used as
important techniques for transcribing. Creating the transcription have made more understanding
about the melodic and formal structure of Thai music as well as special characteristics of
saw sam sai’s performance practice. For the important result, the fundamental and the
intermediate level’s transcription skill have been developed and used for transcribing

repertoire in the advance level.
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' Pongsilp Arunrat, Melodious Sound of Saw Sam Sai (Bangkok: Upbeat Creation, 2016), 5-6. (in Thai)
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Figure 1 First two pages of Cherdnork (repertoire for advance level)
Source: by author
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Figure 2 First two pages of Chalukluang (repertoire for fundamental level)
Source: by author
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Figure 3 QR Code for complete scores of “Saw Sam Sai Literature of Siam”
Source: by author
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Example 1 Opening section of Cherdnork
Source: by author
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Example 2 Tune of “Catching (Tiew)” in Cherdnork
Source: by author
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Example 3 Final section of Kraonai in Thao Variations (Sam Chan’s section)
Source: by author
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Movement | Slow Section J: 60
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Example 4 Opening theme of Sansanoh
Source: by author
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Example 5 Measures 117-121 of Sansanoh
Source: by author

NN RiulAILNAIUTIaIREdIUREINY SEAudsLReNTY LATRTavnalnAnaty
mm%’jqazﬂmiugﬂqusuaqiﬁmhzﬁu mm%zqazﬂﬁﬂ,uguLmesLLmﬂd’;uIﬁm %uﬁmmﬁﬂﬁ’ﬁag
wanslunmstufinlinvesunmaseil veninidtuegiuitnsdousuuuudnngludisdude
wndinnusaiiewnanldnneunthiinarldnsuandius e sfivansiiduainseged 5

MIUsEAUUTEA I INOINNIINGMUSUTLAY

LﬁﬂwaagﬂLéuwaéwﬁmﬂmmﬁﬂLawwmﬁ’ﬂuiwdwLwaaﬁéfaaﬁmﬁ’mLLmudwzﬁuﬁﬂ
linaslusnenselil Wy waianis “day” dnaussdnldideasdeadfeuiumiain (shift) el
Tiaulugandsafiau Wunsiieudsaidudesforduaeawsassedinisnaiianasdn

= o A < A 9 v & Vo S & | ° a o e v
anenils nstadesiielilidesiey gnidudiifiodudussnoureviueazduiinldnag
Tunseldfls Wednaulatuiinlinasluae 9l ldnUseauuntie wazwusdudmnylivunyay
(F08199 6)

47
f) u | s A o Al - =
- P | I | Y Y P P F\I" Il ]
ﬁh = F P o | B = = L’ 1 1 |
|t 1 e | | & | e | o | - A L) |
ANV | ! I ] = Il = = 1 [ 1}
CI i == —
3l 2
s 5 X
o - Ko o o | #+F 2 ]
{ R = ] et = e = 1 I I |
[ \ I o | o ol o I I 1 I |
i I |! PI! L | I ! 1 i I ]
3 z . ===

Example 6 Measures 47-54 of Sansanoh
Source: by author
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Example 7 Melodic embellishments at the ending of Sansanoh
Source: by author
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Movement | Slow Section J =60

Example 8 Melodic embellishments at the beginning of Kaekmon
Source: by author
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Example 9 13"-14" systems of Chalukluang written in 2-part
Source: by author
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