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Abstract
The purpose of this research, A Solo Saw-U Composition of Choed Nok, is to study

the piece “Choed Nok,” which has never been presented as a solo composition for saw-u.
Therefore, the researcher is interested in studying and analyzing a structure and characteristic
of Choed Nok, including the principles of solo composition in Thai traditional music. A solo
style of pi-nai by Tieb Konglaithong is selected as a model of this study. From the study,
it was found that the characteristics of the pi-nai single path in Choed Nok songs consist of
Kruan, Nuea, Sroi, and Jub melodies which conveying emotions, and giving a feeling of
aggression and chasing. Consequently, the researcher applied those aspects in the composition
of solo saw-u to achieve the same characteristics, form, and style of playing as in the pi-nai.
The solo saw-u composition of Choed Nok consists of the same melody structure as in the
pi-nai, with saw-u techniques such as Kran, Ka-yi, Prom-New, Rood-New, Sa-Euk, Sa-Doh,
Sa-Bud, New-Kuang, and etc. With a tuning in perfect fourth (D-G), it results in depicting a
distinctive style and expanding the scope of playing in various ways. This research is a useful
tool to improve solo saw-u skills for students, teachers, and performers as well as can be

used as a model for solo saw-u compositions in the future.

Keywords: Solo Composition/ Solo Saw-U/ Choed Nok/ Saw-U
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Example 1 Kruan melody, Jub 1
Source: by author
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Source: by author
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Source: by author
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Source: by author
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Example 5 Sa-Euk melody, Jub 2
Source: by author
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Figure 1 QR Code for example of a solo saw-u composition of Choed Nok by Narisara Sakpunjachot
Source: by author
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