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Abstract

The purpose of this research study is to offer the results from an analysis of
Pi Mangkhala’s idiom in the Uttaradit Province from the three experienced artists, namely
Samian Nueanui, U Lamyai, and Udon Bunket, based on selective approach. The findings
revealed that there were eight different types of idioms that could be classified into two
groups. Group 1 was considered as common idioms prevalent in all pi’s idioms which
showed five different idioms: a sustained note, a dotted rhythm, pitch or modal modulation
of ending notes, dotted rhythmic melody, and three-syllable accent, and an accent on
eight note melody. Group 2 as specific idioms included three specific idioms (as a personal
style). 1) an idiom with a variety of ending notes leading to a new melodic section, 2) an
auxiliary embellishment with a grace note, and 3) an upbeat accent. Furthermore, the
details within these idioms were divided into 19 aspects. These characteristics of mangkhala
music in Uttaradit’s style may be very well represented by these idioms, with enjoyment

as the central concept.
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? Thossaphol Saetia, “Playing a pi of mangkhala music in funeral ceremony,” interview by Waraporn Cherdchoo,
April 18, 2021.
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® Samian Nueanui, and Chirawat Noithim, “Mangkhala music,” interview by Waraporn Cherdchoo, March 26, 2021.
“ Samian Nueanui, “Playing a pi of mangkhala music,” interview by Waraporn Cherdchoo, March 18, 2021.

® Tevaprapas Makklay, “Approach to harmony promotion through cultural identity mechanism of Mangkla band:
A case study of Sukhothai dialect communities in Nan upper watershed, Uttaradit province,” Veridian E-Journal in
Thai version, in a field of Humanities, Social Sciences, and arts 8, no. 3 (2015): 249-266. (in Thai)

¢ Udon Bunket, “Playing a pi of mangkhala music,” interview by Waraporn Cherdchoo, March 25, 2021.
U Lamyai, “Playing a pi of mangkhala music,” interview by Waraporn Cherdchoo, March 24, 2021.

¢ Samian Nueanui, “Playing a pi of mangkhala music,” interview by Waraporn Cherdchoo, March 26, 2021.
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Figure 1 Mr. Samian Nueanui, Figure 2 A pi of Mr. Samian Nueanui

an artist expert in wind instrument Source: by author
Source: by author

Figure 3 Mr. U Lamyai Figure 4 A pi of Mr. U Lamyai
Source: by author Source: by author

Figure 5 Mr. Udon Bunket Figure 6 A pi of Mr. Udon Bunket
Source: by author Source: by author
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* Udon Bunket, “Recording melodies of mangkhala music,” interview by Waraporn Cherdchoo, April 20, 2021.
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Table 1 A summary of the idiomatic features of a pi performed by Mr. Samian Nueanui (C1)

Source: by author

Types Idiomatic Features Components

1 A sustained-note idiom Feature 1: A sustained note in an initial melody
Feature 2: A sustained note between idioms
Feature 3: A sustained note in the ending phrase

2 A final note as bridging part to | Feature 1: A final note as bridging part to the new

a new mode mode
3 A dotted rhythmic melody Feature 1: A dotted rhythmic melody alternated
with a regular rhythmic melody
4 A three-syllable idiom Feature 1: A three-syllable idiom composed of leap
notes

Feature 2: A three-syllable idiom composed of
repeating notes

Feature 3: A three-syllable idiom composed of
ascending successive sequences of notes

5 A rhythmic idiom with Feature 1: A rhythmic idiom with syncopated accent
syncopated accent

6 An idiom created by a grace Feature 1: An idiom created by a grace note
note

' Samian Nueanui, “Playing a pi of mangkhala music,” interview by Waraporn Cherdchoo, March 26, 2021.
" U Lamyai, “Current conditions of a mangkhala ensemble,” interview by Waraporn Cherdchoo, March 26, 2021.
"> Udon Bunket, “Recording melodies of mangkhala music,” interview by Waraporn Cherdchoo, April 20, 2021.

" Udon Bunket, “Recording melodies of mangkhala music,” interview by Waraporn Cherdchoo, April 20, 2021.
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Types Idiomatic Features

Components

7 A rhythmic idiom formed by
eighth-note rhythm, with a
sustained sequence

Feature 1:

Feature 2:

A rhythmic idiom formed by eighth-note
rhythm, with a sustained sequence within
the same primary notes

A rhythmic idiom formed by eighth-note
rhythm with a sustained sequence and
embellished auxiliary notes

Table 2 A summary of the idiomatic features of a pi performed by Mr. U Lamyai (C2)

Source: by author

Types Idiomatic Features Components
1 a sustained-note idiom Feature 1: a sustained note in an initial melody
Feature 2:  a sustained note between idioms
2 A final note as bridging part to | Feature 1: A final note as bridging part to another
another note and a new mode note within the same mode
Feature 2: A final note as bridging part to the new
mode
3 A dotted rhythmic idiom Feature 1: The whole set of a dotted rhythmic
melody
Feature 2: A dotted rhythmic melody alternated
with a regular rhythmic melody
Feature 3: A dotted rhythmic melody alternated
with a closing phrase
Feature 4: A dotted rhythmic melody alternated
with an improvised melody
Feature 5: A dotted rhythmic melody serving as an
introductory idiom in an initial section
a4 A three-syllable idiom Feature 1: A three-syllable idiom composed of
ascending successive sequences of notes
Feature 2: A three-syllable idiom composed of
descending successive sequences of
notes
Feature 3: A three-syllable idiom composed of leap
notes
5 A rhythmic idiom formed by Feature 1: A rhythmic idiom formed by eighth-note
eighth-note rhythm, with a rhythm, with a sustained sequence within
sustained sequence the same primary notes
Feature 2: A rhythmic idiom formed by eighth-note
rhythm with a sustained sequence and
embellished auxiliary notes
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Types

Idiomatic Features

Components

6

A final-note Idiom for changing to
a new melodic set

Feature 1:

A final-note Idiom for changing to another
mode of a new melodic set

Table 3 A summary of the idiomatic features of a pi performed by Mr. Udon Bunket (C3)

Source: by author

Types

Idiomatic Features

Components

A sustained-note idiom

Feature 1:
Feature 2:
Feature 3:

A sustained note in an initial melody
A sustained note between idioms
A sustained note in the ending phrase

A final note as bridging part to
another note and a new mode

Feature 1:

Feature 2:

A final note as bridging part to another note
within the same mode

A final note as bridging part to the new
mode

A dotted rhythmic idiom

Feature 1:
Feature 2:

Feature 3:

Feature 4:

Feature 5:

The whole set of a dotted rhythmic melody
A dotted rhythmic melody alternated with
a regular rhythmic melody

A dotted rhythmic melody alternated with
a closing phrase

A dotted rhythmic melody alternated with
an improvised melody

A dotted rhythmic melody serving as an
introductory idiom in an initial section

A three-syllable idiom

Feature 1:

Feature 2:

A three-syllable idiom composed of
ascending successive sequences of notes
A three-syllable idiom composed of leap
notes

A rhythmic idiom formed by
eighth-note rhythm, with a
sustained sequence

Feature 1:

Feature 2:

A rhythmic idiom formed by eighth-note
rhythm, with a sustained sequence within
the same primary notes

A rhythmic idiom formed by eighth-note
rhythm with a sustained sequence and
embellished auxiliary notes

A final-note Idiom for changing to
a new melodic set

Feature 1:

A final-note Idiom for changing to another
mode of a new melodic set
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Example 5 Idiom C2, a main part, Prayok 3
Source: by author
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Example 6 Idiom C3, a main part, Prayok 2
Source: by author
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Example 7 Idiom C1, a main part, Prayok 1-3 and Prayok 10
Source: by author
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Example 9 Idiom C1, a main part, Prayok 16
Source: by author
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Example 10 Idiom C3, a main part, Prayok 20

Source: by author
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Example 11 Idiom C2, a main part
Source: by author
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Example 13 Idiom C1, a main part, Prayok 6-7 and Prayok 13-14
Source: by author
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Example 14 Idiom C2, a main part, Prayok 3, a following phrase
Source: by author
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Example 15 Idiom C3, a main part, Prayok 4
Source: by author
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Example 16 Idiom C2, a main part, Prayok 9
Source: by author
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Example 17 Idiom C3, a main part, Prayok 3, an initial phrase
Source: by author
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Example 18 Idiom C1, a main part, Prayok 7 and Prayok 4
Source: by author
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Example 19 Idiom C3, an initial melody, Prayok 1, a following phrase
Source: by author
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Example 20 Idiom C2, a main part, Prayok 12
Source: by author
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Example 21 Idiom C3, a main part, Prayok 13, a following phrase
Source: by author
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Example 22 Idiom C2, a main part, Prayok 11-12
Source: by author
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Example 23 Idiom C3, a main part, Prayok 12-13
Source: by author
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Example 24 Idiom C1, a main part, Prayok 1, an initial phrase

Source: by author
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Example 25 Idiom C2, a main part, Prayok 6 (third-interval disjunction)

Source: by author
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Example 26 Idiom C3, a main part, Prayok 10 and Prayok 17
Source: by author
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Example 27 Idiom C1, a main part, Prayok 4, an initial phrase, and Prayok 11
Source: by author
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Example 28 Idiom C1, Prayok 5 and Prayok 12
Source: by author
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Example 29 Idiom C2, a main part, Prayok 7

Source: by author
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Example 30 Idiom C3, a main part, Prayok 8-9 and Prayok 15-16
Source: by author
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Example 31 Idiom C2, a main part, Prayok 10
Source: by author
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Example 32 Idiom C2, sustention of Note G, a main part, Prayok 13-14
Source: by author
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Example 33 Idiom C3, sustention of Note G, a main part, Prayok 3
Source: by author
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Example 34 Idiom C2, sustention of Note C, a main part, Prayok 4 (a change of rhythm)
Source: by author
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Example 35 Idiom C3, embellishment with zigzag movement of notes,
approaching to the main part (Note C as an ending note) Prayok 8-9 and Prayok 15-16
Source: by author
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Example 36 Idiom C2, the idiom presenting an ending note leading to a new mode, “from C to D”
Source: by author
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Example 37 Idiom C3, an idiom presenting an ending note for changing a new mode, “from A to G”
Source: by author
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Example 38 Idiom C1, the idiom presenting a krathop siang technique,
the example of an initial melody, Prayok 2
Source: by author
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Example 39 Idiom C1, the idiom presenting a rhythm with syncopation,
a main part, Prayok 4 and Prayok 11, a following phrase
Source: by author



#3UNan15AY

MAHIDOL MUSIC JOURNAL
Vol. 6 No. 1: March - August 2023

MFRTEvEwIL U INaUlras I ingnsAnaINNENAIBE1991a 3 dudu wudiuau

Vuesduau 8 JUnuud Il annsawlseandu 19 dnvuz Aail

Table 4 A summary of the idiomatic features of a pi found in Uttaradit Province

Source: by author

Idiomatic Features

Components

A sustained-note idiom Feature 1: A sustained note in an initial melody
Feature 2: A sustained note between idioms
Feature 3: A sustained note in the ending phrase
A final note as bridging part to Feature 4: A final note as bridging part to another note
another note and a new mode within the same mode
Feature 5: A final note as bridging part to the new mode
A dotted rhythmic idiom Feature 6: The whole set of a dotted rhythmic melody
Feature 7. A dotted rhythmic melody alternated with a
closing phrase
Feature 8: A dotted rhythmic melody alternated with a
regular rhythmic melody
Feature 9: A dotted rhythmic melody alternated with an
improvised melody
Feature 10: A dotted rhythmic melody serving as an intro-
ductory idiom in an initial section
A three-syllable idiom Feature 11: A three-syllable idiom composed of leap notes
Feature 12: A three-syllable idiom composed of repeating
notes
Feature 13: A three-syllable idiom composed of ascending
successive sequences of notes
Feature 14: A three-syllable idiom composed of descending
successive sequences of notes
A rhythmic idiom with Feature 15: A rhythmic idiom with syncopated accent
syncopated accent
An idiom created by a grace Feature 16: An idiom created by a grace note
note
A rhythmic idiom formed by Feature 17: A rhythmic idiom formed by eighth-note rhythm,
eighth-note rhythm, with a with a sustained sequence within the same
sustained sequence primary notes
Feature 18: A rhythmic idiom formed by eighth-note rhythm
with a sustained sequence and embellished
auxiliary notes
A final-note Idiom for changing to a | Feature 19: A final-note Idiom for changing to another mode

new melodic set

of a new melodic set
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" Tevaprapas Makklay, “Approach to harmony promotion through cultural identity mechanism of Mangkla band: A
case study of Sukhothai dialect communities in Nan upper watershed, Uttaradit province,” Veridian E-Journal in Thai
version, in a field of Humanities, Social Sciences, and arts 8, no. 3 (2015): 262. (in Thai)

> Samian Nueanui, U Lamyai, and Udon Bunket, “Current conditions of a mangkhala ensemble,” interview by
Waraporn Cherdchoo, March 26, 2021.
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