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CREATION OF NAPHAT MUSIC COMPOSITION FOR LISTENING PURPOSES
IN A WORSHIP SCHEME, DURIYAPHAT THAYAPHIROM,
THOTSATHEP APHIWANTHANA SUITE'
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Abstract

This article is part of the findings of a doctoral thesis on Thai music composition, titled
“Duriyaphatthayaphirom, Thotsathep Aphiwanthana Suite” which aims to create a Naphat
melody as listening purpose in the form of praise based on the findings. It was done as a
qualitative study, with experts in the field interviewed. The composition of the song, which
were all taken from the study on the characteristics of Naphat melodies represents the
concept of creative composition, lyric, vocal melody, instrumental melody, and practice
technique. The composition’s concept and inspiration are divided into three acts. Act 1,
“Trairat Bucha”, was composed in praise of the Triple Gem (Rattana trai), parents, and
teachers. Act 2, “Mahathep”, was composed to praise the worship of the Mahadeva,
namely Shiva, Uma, Narai, Lakshmi, Brahma, Surassawadi, and Ganesha. Act 3, “Duriyathep”,
was composed to honor the deities, namely Prakhonthap, Vishnukam, and Panchasingkhon.
Comprising lyric, vocal, and instrumental melodies, each with unique techniques and
ornamentation. All three Acts were composed using the five types of the Thotsathep as a
source of the vocal and instrumental parts. This source enhances the beauty of the music.
It stands for worship of the sacred’s divine power. An elaborate and sacred expression

could be created during a performance.
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® Bunchuay Sovat, “Naphat music for listening,” interview by Dejn Gong-im, August 5, 2022.
“ Khamkom Pornprasit, “The characteristics of Naphat melodies,” interview by Dejn Gong-im, August 20, 2022.

> Narongchai Pidokrajt, Theory for research and music essence (Lopburi: Nattaduriyang, 2020). (in Thai)
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Source: by author
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Example 2 An initial excerpt of the khong-wong handed melody, Tra Naraibanthomsin
Source: by author
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Example 3 An epilogistic excerpt of the khong-wong melody, Tra Naraibanthomsin
Source: by author
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Example 4 An epilogistic excerpt of the khong-wong melody,
first round of repetition, Phra Witsanuthrathon
Source: by author
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Example 5 An epilogistic excerpt of the khong-wong handed melody,
a second round of repetition, Phra Witsanuthrathon
Source: by author

3. sUuuudiadiosanis luwawnszunseaiussnudug egluldinui 2 wag 3 Wwiiesian
Fuduldaui 1 Nannaune1srdasslulssawsn wazd1vinuenssan 2 willsuduliiaui 1 lehaui

(%

3 GIVINUBITIALIN WUAYUVINUDIITIANED HIT

) :
iAud 1 ("37 ,EJ AHEJ E=_i o —
[y = = = = = = ;?‘_‘_'_ﬁt‘
1 IQ - H— I — I e ———]
Whun 2 ey = e |
= ﬁ > » » = F 3
didun 3 'Q = = —— | £ ==
i B et Es
* T 5 K =

Example 6 A specific handed form of the khong-wong melody, Tra Naraibanthomsin
Source: by author
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Example 7 A handed pair of 2nd interval, Tra Naraibanthomsin
Source: by author
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Example 8 The first mai doen part, Phra Witsanuthrathon
Source: by author
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Example 9 The second mai doen part, Phra Witsanuthrathon
Source: by author
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Example 10 The third mai doen part, Phra Witsanuthrathon
Source: by author
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Example 11 The fourth mai doen part, Phra Witsanuthrathon
Source: by author
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Example 12 The first mai la part, Phra Witsanuthrathon
Source: by author
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Example 13 The second mai la part, Phra Witsanuthrathon
Source: by author
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Example 14 The third mai la part, Phra Witsanuthrathon
Source: by author
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Example 15 The fourth mai la part, Phra Witsanuthrathon
Source: by author
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Figure 1 QR Code for the presentation of Phra Witsanuthrathon
Source: by author
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" Narongchai Pidokrajt, Theory for research and music essence (Lopburi: Nattaduriyang, 2020). (in Thai)
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