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Abstract

The objective of this research is to study the Musical Form and Analysis of Significant
Songs through Chinese Traisarana Buddhist Band in Chon Buri Province. This is the qualitative
research; a researcher has chosen two essential informants: experts of musicology and
ethnomusicology, and Chinese musicians who have experiences, expertise, and relationship
with the Chinese Music Ensemble. The researcher has collected information, connection, and
presentation in a descriptive analysis.

The results find that the Chinese Traisarana Buddhist Band has chosen four important
songs for performing in Chinese funerals: Qing Poi Sian, Er Shi Si Xiao, Oi Nai Ti - Po Tha, and
Ing Leng Kuai Chi Chio Po Kiao. Firstly, the forms are binary form and strophic form. The speed
is andante in the simple time signature. Each phrase applies different sets of sounds, and its
main set is Kung. The conjunct progression is conducted by the interval M2, and m3 while the
disjunct progression is conducted by the internal P4, P5, M6, and m6. Progression applies main
techniques consisting of characteristics of sounds, augmentation, diminution, sequence,
variation, and repetition which also use non-chord tones. Secondly, the chord progression is
different from each song, consisting of a circle chords progression, a parallel harmonic
movement, modulation, diminished chord, and chromatic. Thirdly, the main structure of a
rhythmic pattern has two repetitive rounds, which become the core rhythm of the whole song.
The rhythmic pattern of each four bars consists of one round. Each round has two forms:
simple duple meter, and simple quadruple meter. Most of the first round will be composed of
quarter notes alternating between the eighth note while the second round will be composed

of quarter notes merged with the developed notes.

Keywords: Chinese Music Ensemble/ Chinese Traditional Music Form/ Chinese Music Analysis
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2 Lisheng Duan, Thai History in Chinese Aspect (Bangkok: Phirap, 1997), 15-34. (in Thai)
3 George William Skinner, Chinese Society in Thailand: An Analytical History (New York: Cornell University, 1962), 16.
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% Erica Mugglestone and Guido Adler, “Guido Adler's ‘The Scope, Method, and Aim of Musicology’ (1885): An English
Translation with an Historico-Analytical Commentary,” Yearbook for Traditional Music 13, (1981): 5-21.
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Example 1 Qing Poi Sian (Verse 1, mm. 1-38)

Source: by author
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(parallel harmonic movement)
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Example 2 A circle chords progression, Qing Poi Sian (mm. 13-15, 36-38)

Source: by author
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Example 3 Parallel chord, Qing Poi Sian (mm. 49-51, 52-55)

Source: by author
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Example 4 Rhythmic pattern, Qing Poi Sian

Source: by author
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Example 5 Er Shi Si Xiao (Verse 1, mm. 1-30)

Source: by author
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Example 6 Er Shi Si Xiao (Outro, mm. 311-319)

Source: by author
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Example 7 Parallel chord, Er Shi Si Xiao (mm. 294-296, 301-303)

Source: by author

'
v A

3) sUuuuiwnsildusznauumwas indosusiddniflivsnansznoude thde awiu
waznaesiu Tnetndevimifitmuseuddresunmeiuamedius aduwiwifidiudongmdn
Trinaasdu uaznassdufisuuuudons 2 seutmulvindufonevdnvesianas Tny 4 ioulugnves
sUuUUTIE 1 sou dndaldnseud 1 egludadiulinsamadulnatn 1 4u ludomenin ua

Linseui 2 egludndiunauiuliunigniauniu

3. Towlun-Uang (U1W1n293ey Y 1uuNvauuINTsu)

'
o 1 =

Tudunaunsnssull YnanmAuLIanma uuIUseNauURSUSIUNLUNAND LagunnInad
Y

D

lgsumsouiniindiseuses Tuseuilidunisiinlygiuuidisuituagassiasynizgniiions
VUINTTY WALIINITaNAUYNARIRAUTINYTY HBUNAIASNT0IUNAINLIN AUATITUUTILALNAY
TowluA-Usay (hwimgygnamnueuuingsy) naaniu dnaainisanioyaiflyguuniui

WIwsTINAERY uazihanraududuianay Wewansimuainfuasiiuduniaduieivegnaiu



MAHIDOL MUSIC VOL. 6 NO.2
JOURNAL September 2023 - February 2024

1) dedndnwaluaznisaniuitues uninasillisuuuudedndnualalasiianesy Uszneu

TUdae 3 vieundn sIuvavan 200 ¥ viouwsN SUALTBN 1-54 iowaed \SUAUTDI 55-138 way
1 a 2/ v a < | 13 [ . a v % ¥ =

ViouaY SUAWBIN 139-200 AnsSunasAeutet (adagietto) H8ndameanssssuni Tdymides

Iannviane sUkvumMsaLlivinuesuudalladnessesinswestudesdinlngnieliiug 3 uag

ldwailavainvanggunuu endaegns wiesl 1-12 (1) m3vergdumemsiiinalin Msgiaiud way

n1swdsviues lnesudunlinleuie (dauenyade) anduriuedduyaidesle el 14-20

(2) MTAIUT wazn15TYIUeY TugaEEITIaENINILEIAU N 17-18 (3) NsgediumenIsan
Altnlugadesens Wusiu

) ;totjo't' T T, T e ® [e*° " o

Example 8 Oi Nai Ti - Po Tha (Verse 1, mm. 1-21)
Source: by author
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Example 9 Diminished chord, Oi Nai Ti - Po Tha (mm. 74-76, 117-120)

Source: by author
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Example 10 Ing Leng Kuai Chi Chio Po Kiao (Verse 1, mm. 1-12)

Source: by author
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Example 11 Ing Leng Kuai Chi Chio Po Kiao (Verse 2, mm. 55-87)

Source: by author

v09il 245-276 Insasuiusnidunenilssssun wazdsunduidusniimne
apasssualurisTheesunnas sduiuesdsuiglidudousimuluin Tneldymdemadundn
TuusiaradinasdnlngiMimeivilud wnzmin (1) msldldaruuuulaeznedin (diatonic passing note)
(2) msldltinAes (neighboring tone) Fudultinuenymdess (Youde) sudeliinluyaideslise i

(3) wag (4) Msldanan (escape tone) ludiu

oy & &

Example 12 Ing Leng Kuai Chi Chio Po Kiao (Verse 2, mm. 245-276)

Source: by author
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Example 13 Rhythmic pattern, Ing Leng Kuai Chi Chio Po Kiao
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Source: by author
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1) dsAndnuaiuaznisdnfiuiiues v 4 vmwas fMassadredsndnvaiiomun 2 sUuuy
laun suuuuluund (binary form) Tassasne A-B-A-B douluunauusiinainlvidyyiavegaussias
wazguuuvalasila (strophic form) Taseadns A-B-C-D Tnsuvimasiifiviowin3uimas MsussiacA3es
AumsuazIAsasUsENaUT IEmNThuesaInveninain arlidnsimuadmefianedy fannuss
iasAeutnad1-FameAiiu (adagietto to andante) agludnsdmzasauazdsssuan (simple
time signature) UnUUMIA T uesldyadssiva nmatesaunauiy Tnowuymdsnadundn
srovvisvastugdssdiulnginiicliiug 3 dulwhuswieiosnetud 2 wiaes uay 3 luiwes
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nsldimafafinunatsysloaluunmasing 4 1dun nsadesndnuaivesuninas (characteristics of
sounds) NM3E1BAILEIENSLNATNER (augmentation) N1SgedIuiiEnITanATlEe (diminution)
N3TBLAIUT (sequence) MIUWUTVINUBA (variation) ARCL AN (repetition) Myantiuinuedlaidsuias
(descending) Tauluiismslaldnrunuulaeznetin (diatonic passing note) TtimiAEA (neighboring tone)

Y

wazlinuan (escape tone) SIUAY @DAAABINUNANITITEVOS 829 (Huang)’ 11978 AITILATIEN
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¢ Paul Williams and Patrice Ladwig, Buddhist Funeral Cultures of Southeast Asia and China (New York: Cambridge University
Press, 2012), 245-258.
" Hsun-Pin Huang, “Theory and Practice in the Traditional Chinese music: Observations and Analysis” (PhD diss., The

Graduate Council of the University of North Texas, 1994), 41-94.
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lugsAgdudany maduiiuaeiaiidvinun wasmandeuiivesuuivszaudnlngeglusuuuy
gu1u (parallel harmonic movement) @ulunaslegluf-Uens uaziwasdadsiedndadeiien
fnsiiunesalaglinesaafidut (diminished chord) Usingegvaneqn deivhilideunissuiy
AoselugULUUlASINAN (chromatic) AenrdasfiuamsIdeves Je (Shif 319 MmeleTesilaseainewes
unmasiut Uz unasiuluTa sndogna aadnueidesh (the cowherd Boy) inasnonuya
(jasmine) wALLNAINITTUNMIAUSIBIUNG (g0ing to watch yangge dance) Usingnisaniiunesalagly
walanaunay Weldsuddunazadraendnualluumnas 017 aesalafituyisviuaes (secondary
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8 Jiazi Shi, “East Meets West: A Musical Analysis of Chinese Sights and Sounds, by Yuankai Bao” (PhD diss., Louisiana State
University and Agricultural and Mechanical College, 2016), 36-118.

? James Lopez Watson, “The Structure of Chinese Funerary Rites: Elementary Forms, Ritual Sequence, and the Primacy of
Performance,” in Death Ritual in Late Imperial and Modern China, ed. James L. Watson and Evelyn S. Rawski (Berkeley and

Los Angeles: University of California Press, 1988), 14.
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