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AN ANALYSIS AND PERFORMANCE PRACTICE OF “BUSSABA”
FOR MARIMBA AND PIANO, COMPOSED BY KITTI KUREMANEE
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Abstract

An analysis and performance practice of “Bussaba” for marimba and piano, composed
by Kitti Kuremanee aim to provide an overall understanding of the piece and offer techniques
for practicing and performing effectively on the marimba. The composition “Bussaba” is a
fusion of Thai and Western music, incorporating techniques from both traditions. The composer
emphasized the importance of understanding, interpreting, and selecting appropriate techniques

for marimba performance to enable a successful collaboration with the piano. This fusion
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allows for easy listening and offers an intriguing blend of Thai and Western musical elements.
The composer composed “Bussaba” to promote and preserve Thai music by presenting it in
a unique blend with Western music, showcasing Thai melodies, rhythms, and motifs alongside
Western harmonies and marimba performance techniques. This artistic endeavor serves to

promote Thai culture and heritage successfully.

Keywords: Analysis/ Performance Practice/ Marimba and Piano/ Bussaba/ Percussion
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MUDIAZLTOITIIVOINULDY 8191 Sattha for Strings, Piano, and Percussion 198 ad53A UT19AL038Y

2 Kitti Kuremanee, “Bussaba for Marimba and Piano,” program notes, Eastern Night in Krakow, Wannapha Yannavut,
percussion, Karolina Krupa, piano, Tuesday, April 12, 2022, Concert Hall of The Krzysztof Penderecki Academy of Music in

Krakow.
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3 Narong Prangcharoen, “Sattha for Strings, Piano, and Percussion” (DMA diss., University of Missouri-Kansas City, 2010).

% Tanasit Siripanichwattana, “Drive for Snare Drum Solo; Lao Duang Duen,” program notes, Eastern Night in Krakow,
Wannapha Yannavut, percussion, Karolina Krupa, piano, Tuesday, April 12, 2022, Concert Hall of The Krzysztof Penderecki
Academy of Music in Krakow.

® Wannapha Yannavut, “An Exploration of Thai Traditional Music for Western Percussion Instruments” (DMA diss., University of

lowa, 2016).
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Table 1 Formal analysis of Bussaba

Source: by author

Form / Sections Structure Details mm.
Introduction Tonal Center, Lento 1-8

Al C minor, Moderato, 4 note-motif, First theme 9-46
B1 Eb Major, Second theme 47-55 (beat 1)
C1 G minor, Staccato, Con brio, Third theme 55 (beat 3) -67
B’ C minor, Variation from B1 68-80
B2 C minor, Exposition from B1, Moderato 81-96 (beat 1)
C2 G minor, Recapitulation C1, Allegro 96 (beat 3) -104
B’ Eb Major, Variation from B1, Allegro Assai 105-128
A C minor, Variation from Al, Moderato 129-137

Introduction (recap) Recapitulation Introduction, Lento 138-145
A2 Eb Major, A Recap, Fragment B’ ending (Bb 1 inv.) 146-177

viouvinuessng o AUsnglunuussiudadienisiansssfieorsualuazivgnisainieiu
wileunisvisnfisaluiisng q eliersualanuidnsetueenly sudsesiusisudusisunii
(Introduction) Fsgd (Lento) dewndeadelunazauun Sudeiusedsen Snsdaudumdeu
(pedal) veallelu uaznn5$1 (rol) vesuduun Tneiduainaesn C7 uaz Ab7 ldg 4 lunisUszney
Aesailavarietie reundunesa Db7 wardnsidenldlunludin 4 §72 (4 note-motif) ULNNTLUY
Tusiesdl 6 laanntadesnlugs uazlavheumirdienesn Eb7 Fdlundaznosnillingad 4 ve

Windan 1 (Tonic) wnsnagee a1anailadndunesalaiiiuvida ¢ (Dominant sus 4 chords)®

(F08197 1)

¢ Dominant sus 4 chord or dominant suspended chord is the chord that has a perfect 4™ replaces the 3™ of the chord.
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Example 1 Introduction, mm. 1-8

Source: by Kitti Kuremanee
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viow B’ Wt 68-71 (Aegafl 3) asiuinduseiusilouyhuemansedvaes (secondary theme) 139
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Example 2 Theme 1 (A1) at mm. 21-34, piano uses repetitive 4 note-motif
while marimba is moving from slow to fast rhythmic figures

Source: by Kitti Kuremanee
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Example 3 Materials variation from piano part mm. 47-55 (B1) to marimba part mm. 68-71 (B’)

Source: by Kitti Kuremanee
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Example 4 Diminution technique at mm. 72-75,
which is similar to Thai composition technique, from mm. 68-71 (B’)

Source: by Kitti Kuremanee
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Example 5 Piano and Marimba start eight note off with canon

and end the section with unison, mm. 64-66

Source: by Kitti Kuremanee

lunauavvesulsEius Juseiusiminiues A undoutidnasunlounausu uiyiaving
o9vuee A Wasuluant19iu lnen1singesdiuvinues (fragment) ¥899iues B’ wrldiuu
Msludiv 4 fdnase dulduneiaiviuvosunnluulssiusiul wazinsitmainUsslon 8 g

(eight-measure period)’ wuseanifuuszlen 4 vies 2 Uszlem Ao Uselemanu (antecedent phrase)?

" William Earl Caplin, Classical Form: A Theory of Formal Functions for the Instrumental Music of Haydn, Mozart, and
Beethoven (New York: Oxford University Press, 1998), 49.
8 Antecedent Phrase begins with a two-measure basic idea, which is followed by a two-measure contrasting idea leading to

a weak cadence.
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Example 6 Fragment of B’ is used as the eight-measure period at the end of the piece, mm. 170-177

Source: by Kitti Kuremanee

2. WUININISHNGY

MsusTRENsRUIluunmas “ywu” tng And w3eudl dnuanwodlvadan1susTaanTuun
Tussdutunaauisiugs mnemedeifldussaanas “ysur” Yssnouludae Rudimental Four-Mallet
Techniques®® fivannuans uazdosunisilndouegnsdng Savaunsaussasnasiliogig
AADILAEN LU single independent, single alternating, double stops, triple stops, double verticals,

v a

double lateral upnanflgsimatinnmsussasnduunig 4 lou q AdAeydnanning 1wy block chords,

? Consequent phrase repeats the antecedent but alters the contrasting idea to create a stronger cadence to close the theme.
10 Dean Johnson and Matthew Jordan, “Floor Parties Developing 4 Mallet Technique without a keyboard,” The Percussive

Arts Society, https://www.pas.org/docs/default-source/fundamental-fridays/4-mallet-floor-party.pdf.
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single-stroke roll*!, traditional roll'?

(alternating double vertical strokes), musser roll (alternating

single strokes/lateral roll), interval changes'® saznaniliiuegsinaunseusedislugsussly
tinunssunaulngjGenunu 4 1 @ mallets) faesavduls! (sticking) Buaniledneduuen

(outside mallet) 1Wulsd 1 wagliimulu (inside mallet) Wuld 2 fevnldduly Juldl 3 uagiiovn

Taienuuen Wuld 4 eudieu (i 1)

Figure 1 Four mallet sticking numbers

Source: Ludwig Albert, Movin’ Grips (Belgium: University of Antwerp, 2016), 65.

XY v =~ v a a ¢ & £ .
wennilinuansagdeinuiauansalunisin Jinsieinisdentdlldl (mallet choice)
Tunmsussiasunnas wazmsdenigasulilumsussiasniuumousng o wasusunldanig 9 sgradu
[~ a P v a = I =1 a a
SUU WUsTINTR telinisussiasunsuuiulusgnadiuss@nsnn
Ui (Introduction) YB4Wa “Uru1” WITUUNTUUTIEIMIENITTIIUVBN 2 lnefuldedend
neluussiainasnnen 1 Faduladn Tluauisuundesnasaed 2 ase neuussiaslalumnain
a ° a v a . & A v oAy v v A o v L.
Heasnluidusaenginaila single stroke A N1siaduilenlulinuluvesdans 2 91¢ (inside
mallets: 181 2, 3) dnefunisussiasunsuuiee 2 11 daumadiaundlunisussiadliaununyinuaamen
(single line) uidusae 4 1Ay elmdsadlanureilioanileunisussaaiias 2 1 neuavavumi
v 1y} s a I 1Y ' a v v a v a ) & o
men1siIresadee1Bnase (Meg1en 1) luguediau afnnukazidenldinatanissiluasei 1
uay 2 finenu ieasnsessasavendes lneasen 1 laltwaila traditional rolls %39 alternating double
vertical strokes Ais n15@ 2 lnSoudulullowe aduilovndsliiFes  sgsainaus adsnlau
sowia annsaiudssly 4 Mdudsmdnlidenduls warlunissiasan 2 tedenld lateral rolls w59
musser rolls fie Msfaduliluliodraudeaiu aesmeasuliluliedndrsedradudiu w3 alternating
single strokes Ingagisumgldilunsalduonnoudls 1wu 4 3-1 2 v5e 1 2-4 3 ielviladuuaziides
29AUTENBUVRILLANY 4 FAWIABUAUUINTU
luriesdl 25-32 fuseiusideuliniinesa 2 dame uasinein 1 Jomzaduiuluudaziias

mumaAuApsaNasuly Anluuansdsanunsaiientd traditional rolls aduriu double verticals

1 Gary Cook, Teaching Percussion, 3rd ed. (California: Schirmer, 2006), 116, 139-140.
12 Ludwig Albert, Movin’ Grips (Belgium: University of Antwerp, 2016), 142.
13 | eigh Howard Stevens, Method of Movement for Marimba, 5th ed. (New Jersey: Charles Dumont & Sons, 2000), 12.
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Example 7 Traditional rolls alternate with double verticals
then traditional rolls alternate with double stops, mm. 25-32

Source: by author (adapted from Kitti Kuremanee)
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Example 8 Triple stops technique, playing three notes simultaneously with the left-hand playing
bass line and the right-hand playing melody and the fourth below, mm. 56-63

Source: by author (adapted from Kitti Kuremanee)
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Example 9 Single Independent (R.H) and Single Alternating (L.H), mm. 72-78

Source: by author (adapted from Kitti Kuremanee)



MAHIDOL MUSIC 154 VOL. 6 NO.2
JOURNAL September 2023 - February 2024

9n 1 wallanweyssunhuwasl Av interval changes ¥30NTUA BUTUA VT UTIAW Y
wiatla double verticals 9191 vioeil 82-86 punuaviledieinisdutug limdouiu wu Jame 1 ves
woadl 82 flornduliilug 3 luvazliothedulilug 4 wazis 2 Tewdsudugniouiuludwnesaly

Ineaduiiovaeulug 4 uaziiothadewiug 3 Fhegwd 10)

Marimba

Mrb.

Example 10 Interval changes during double vertical techniques, mm. 82-86

Source: by author (adapted from Kitti Kuremanee)
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Example 11 Double laterals techniques (4 3 2 1),
interval changes with chord progression change, mm. 118-119, 127-128

Source: by author (adapted from Kitti Kuremanee)
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Example 12 L.H and R.H are canon one beat apart, then leaping chord to end the phrase at
the high register (R.H) while the L.H start the next phrase overlapping on
the low register simultaneously, mm. 123-126

Source: by author (adapted from Kitti Kuremanee)
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14 Wannapha Yannavut, “Kitti KUREMANEE, Bussaba for marimba and piano,” YouTube Video, 7:34, June 12, 2023,
https://www.youtube.com/watch?v=7gH5IQF Nwrl.
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