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Abstract

This creative research, An Imperfect Scheme for Alto Saxophone, aims to study and
present saxophone extended techniques, such as Slap-tongue, Multiphonic, and Alternate
finger, through the combination of progressive rock music. The author presented the research
by analyzing saxophone extended techniques and applying these techniques in the

composition. The author found that applying the Slap-tongue technique would be difficult at
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a fast tempo. On the other hand, the Multiphonic and Alternate finger techniques are limited
by hand position. Both requiring mobility and the possibility to link between notes, especially
in fast rhythms. By using these techniques, led into the result of the unique sound and timbre

as well as demonstrated the saxophone in the progressive rock musical style.

Keywords: Saxophone Extended Techniques / Contemporary Composition for Saxophone /

Saxophone Progressive Rock
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1 Musical Instruments Museum. Catalogue SAX200 (Liege: Editions du Perron, 2014), 37.

2 Jean-Marie Londeix, A Comprehensive Guide to the Saxophone Repertoire, 1844-2003 (Cherry Hill: Roncorp, 2003), vi.

% Patrick Murphy, “Extended Techniques for Saxophone an Approach Through Musical Examples” (DMA diss., Arizona State
University, 2013), 4.
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Bibliography” (DM diss., Indiana University, 2009), 41-52.
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Example 1 Suitable range for Unpitched-Slap

Source: by author
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Example 2 Suitable range for Pitched-Slap

Source: by author
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5 Wisuwat Pruksavanich, “Saxotronic Funk for Alto Saxophone a Creative Research in Music Composition,” Rangsit Music

Journal 18, no. 1 (January-June 2023): 130. https://so06.tci-thaijo.org/index.php/rmj/article/view/253796/176174. (in Thai)
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¢ Wisuwat Pruksavanich, “Influence of Thai Music Elements and Western Saxophone Music by the Example of Wisuwat
Pruksavanich’s Saxophone Compositions” (PhD diss., Academy of Music in Krakow, 2019), 62.
" Ronald L. Caravan, Preliminary Exercises & Etudes in Contemporary Techniques for Saxophone (Medfield: Dorn Publications

Inc., 1980), 2.
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Example 3 Applied Unpitched Slap

Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 1-9
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Example 4 Comparing the motif of the saxophone with other instruments

Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 1-9
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Example 5 A combination of Pitched-Slap and Multiphonic
Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 166-173
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Example 6 Using the Multiphonic as an indicator of rhythm

Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 10-17
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Example 7 The frequency of Multiphonic and snare drum

Source: Plugin Neutron Equalizer from the program Logic Pro
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SUENL'V]ﬂu@]ﬂqiLUqMaWULaﬂ\ﬂumaqL@ﬂjﬂuf\]gmﬂﬁqmaﬂiqLaﬂJ@‘LaLaEJﬂUEL‘UVJﬂEﬂ‘U?‘n']ZJQWQLL@ 300 895717
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a o
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300 18509 wazAudsaregainaneiuluguiasdulauga 10,000 1859d NUUILARY 9 LUNAd
a & X
IRV
A o I3 & s Y va Ao < o
dlethesrusznauresisenlalruuaznasawusunsiuiu avladudiigaluboweinass

6 1 1 =3 < =] 1 ¥ a 1 =3 1< ! s
auws drugrunansfaziludeanguldnveunaiausnleluy wazdugenazidudeweinassauus
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v v =

v & T o = - o Ao
aatiy Faledunsraunawreudesiivanglinuazinisnseunniinseunquegludeaimuagas
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"US”U'JEJﬁi'NLaEJQVIlIL@ﬂﬁﬂ‘UmLLa%Wﬂﬂ'ﬂIumI@Eﬁ@U QSUUE&L@Uﬂ'ﬁJ'ﬁﬂI?ﬁ!ﬂL@uuiﬂL‘U‘U"QWUQGUQQVT']S
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vYa o

2. gigladunadansidvaedesdunanfeifuiinausaiudiiumneadanisanaulagly

= v =)

gruaynAndseaudes lukdguvasseduidssiinainnguldnveanaianisidiateidesduiiad

[y v v [y
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TadenldldnniinulndiAssiunseldniissesinatioaninsyuu 12 @i (Equal temperament
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Y

saluil (Example 8)
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Alto Saxophone % '

Example 8 Group notes of the Multiphonic

Source: by author

970 Example 8 linyausnidesuuazidugea mewasunan (Quarter flat) Wselduenmasu
1 = <@ s 1 = 1 =3 I 1 ¥ ::4' [~4 = I I3 g./; a
ALFRALNUDE FIULEEIA19LUUN ¥15U muiumsqmwaaa%l,ﬂmamm AIBLHDTUITU YNLEYIUU

=] 1
LAY LEgNaN

[ '
v I ¥

atudauisaesalUldliludmngresnamiuiiusinglu Example 5 vinliiAnssuuides
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nfAnunszaaaulvuuuTmsnasuluuseninngundl 2 @i 3 §1 el

HIde3uden
o Y ¢ v P O 1= a o A v @
nenendnwaldinanniviideulanlraigaianisnaunaiuranisnssunnuazideaninseanandy
TNlENTENING 2 oundlvinussinaiu

3. gAeleadeanuiaulaliunviueunaswhensimeaanmadwateidedunanseiu

Y

wnsnadtululdnuisda lnenisneasmndeswesusaznguldenissaudssfenunielndfusiv
VupsRnufian visildfudslunisiden fe 1) d@enanldadiavanvesudazngudeaiilusgeu
FeaReaiunselnalhgaiu 2) lHenainseauidssiinign lnenaaauintungudssiy q dldadqlwui

L2 5 a U L4 o a U Y = Y a % =) v W ] ! éj
Aagn Mnduiguiuldalwinewdudmssiuvselndlfesiunieli dinegealuil (Example 9)

~ > > 5
1L [ P = A P [¢]
) g::.-r 5 “fhe |_feppeeNe e EEL=0 T —
Original Melody G =8 =— = {%ﬁ = see dte T [Tele

[

> 7 > >
> _ ho o\ 12> . .= = ha > =
§ tE Lt taE e R e ig SRS e
With Multiphonic |ib% e L === detes <
S F&tba =;‘1’ Tt e
” « 7 H -
Frd Fi Py e
== ff:i'_f.g e fhf.-? = r F = e

Example 9 The original melody and the melody that was inserted with Multiphonic
Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 183-189
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911 Example 9 uansliiudwiesounas Ingussvinuuasluiuesdiu duussinarsasidu
yhusslnifignunsnngulifavesmaianmsimaneidedlunaniendu innmeasadenngulinves
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wa 8 il §Afewuitluuienguidssoaldlindmedalinsstuideddud onml (Octave) ifeaiy
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(Example 10)

Example 10 The use of alternate fingers

Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 10-17
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310 Example 10 §33eldvaasafialusuuuudig o Ranunsaliidesimiounselnaifsiu
fuatuuniign $IuelalnudssniianunanAeInEesuuenEnmey easInunaINTaIswas
Waulaliviviues Tngluundseiusideladuiinguuuuiinlaannisneasslimileldniidesnisld
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v
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1 = =

usaniddudesros 9 gy SuTaIndsAeY 9 wAUad e 1wolull (Example 11)

.0 0008 .

D Trey eRiteoy on fafflef Tlee e2BHhef FsZ8le EFEES
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Example 11 Building the melody on the Alternate Finger
Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 52-66
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1. uanslusuduuul “The 2022 International Conference for Saxophone Pedagogy and

Performance” dndulusunuueeulatl Juil 25 waz 26 nuansiud 2565 g University of Florida

School of Music Usgineanigetasnn (https://www.saxophonepedagogyandperformance.com/)

T

Figure 1 The 2022 International Conference for Saxophone Pedagogy and Performance

Source: by author

2. wanslusrudunun “Singapore Saxophone Symposium 2023” Fniulag Nanyang
Academy of Fine Arts Uszinadsnlus Fudi 29 N3NfH1AU 2566 (https://singaporesaxophone

symposium.com/2023/programme/gala-concert/)

RIS THLL U (EATESEE

Saturday, 29 July 2023 i\ '
7.30pm-9.30pm g - SSSES
H T Tsa Wy &a' r

ONE (e Fordamon e
posiuni2023
GALA CONCERT

Opening speech by Dr Zechariah Goh (Artistic Director, Singapore Saxophone Symposium)

Vincent David: Pulse (8)

Shyen Lee, Alto saxophone

Zechariah Goh: Oriri ex Cinere (10)

Cheng-Wei Lee: On One’s Own for solo alto saxophone (7'30°)

Chun-Hao Ku, Alto saxophone

Wisuwat Pruksavanich: An imperfect Scheme (6

saxophone

Figure 2 Singapore Saxophone Symposium 2023

Source: by author
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3. LLﬁ@ﬂumuUizﬂqu “Asian Saxophone Congress Committee meeting, the Asian Saxophone
Festival and the 8th National Showcase at Beijing” Usgineiau Fuil 15 N3INHIAU 2566
" ‘ :

— FBZAK

D505 §

Wisuwat Pruksav
t’ HHR B

College of Music, Ma
53 ZEIBEX

Goh Toh Ch
Nangyang Academy of Fine Arts
[ N B

Figure 3 Asian Saxophone Congress Committee meeting, the Asian Saxophone Festival
and the 8th National Showcase at Beijing

Source: by author

4. WeLwIEuLwanWa suHwaseg 9 1iu Apple Music, Spotify, 7digital, Amazon Music,

Deezer, Napster, Slacker Radio, YouTube Music ia¢ Tencent Music Entertainment WHudu

®Music o “«—

® Listen Now

% Browse

¥ Rockc =  Anlmperfect Scheme (feat. Juthamas Saisaeng) - Single

Wisuwat Pruksavanich

n Imperfect Scheme (feat.
uthamas Saisaeng)

An Imperfect Scheme (feat. Juthar
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or

E An Imperfect Scheme

) Wisuwat Pruksav

Figure 4 Online music platform

Source: by author
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