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Abstract

This research is mixed-methods research and aims to: 1) investigate the guidelines for
creating and developing a music aesthetics instructional package with the aim of enhancing
music appreciation among upper primary students and 2) develop a music aesthetics
instructional package that can effectively enhance music appreciation among upper primary
students. The study consisted of six procedures, involving interviews with nine key informants
selected through purposive sampling. These informants were grouped into 3: 1) 3 music
teachers from formal educational settings 2) 3 experts in music activities 3) 3 experts in music
media. Data, collected through semi-structured interviews and instructional package quality
assessment forms, was analyzed using data analysis techniques and descriptive statistics. The
findings of the study revealed that the instructional package offered guidelines for creating and
developing a music aesthetic aligned with the concept of learning aesthetics and the six steps
of learning audio art: 1) perception 2) imitation 3) practice 4) improvisation 5) composition and
6) summarizing learning results together. Moreover, an evaluation conducted by five experts
indicated that the teaching packages exhibited a notably high level of quality, signifying their

efficacy for practical implementation.

Keywords: Creation and Development of Instructional Package / Instructional Package / Music

Aesthetics / Music Appreciation
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3 Natcha Phancharoen, Sankheetalak and Analysis, 4th ed. (Bangkok: Ketkarat Publishing House, 2008). (in Thai)
% Narutt Suttachitt, Music Education Principles and Essence, 10th ed. (Bangkok: Chulalongkorn University, 2018), 2. (in Thai)
5 Suppachai Suriyut, “Qualitative Knowing: Qualitative Knowing in Music of Thai Muti-Cultural Inquiry” (Master’s thesis,

Mahidol University, 2003). (in Thai)
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Table 1 The Structure of Music Aesthetics Instructional Package to

Enhance Music Appreciation for Upper Primary Students

Source: by author

Music Aesthetics Instructional Package to Enhance

Music Appreciation for Upper Primary Students

Guidelines for Teaching and Learning Music

Appreciation for Upper Primary Students

The approach of music aesthetics involves learning
one's own thoughts and tastes through cognitive
processes. It is then possible to explain different
parts of that audio art” in a clear way and be able
to cherish and appreciate the value of audio art,
benefit oneself, society, and make life happy by using
collaborative music teaching activities divided into

three main categories. Total time spent: 26 hours.

Section 1 Quantitative Audio Art
» Quality of Tone and Tone Color in Beauty in
Music Elements (2 hours)
« Emotional and Movement of Tone Color in
Orchestra Music Instruments (2 hours)
« Analysis Audio Art | (2 hours)
« Analysis Audio Art Il (2 hours)
« Characteristics of Sounds in Music Understandings
(2 hours)
» Learning Songs to Music Style of The Orchestra
Band (2 hours)
Section 2 Qualitative Audio Art
« Quality of Sound in Singing a Song Improvisation
(2 hours)
« Appreciate to Music Aesthetics | (4 hours)
Section 3 Empirical musical expressions
+ Appreciate to Music Aesthetics Il (4 hours)

« Expression for Aesthetics Music Creation (4 hours)

1)

2)

3)

a)

The six steps of learning audio art are an
enhancement of the musical aesthetic
experience.

- Perception

- Imitation

- Practice

- Improvisation

- Composition

- Summarizing learning results together
Analysis of Audio art: examine and comprehend
the source of music, taste, knowledge, and
imagination for each internal unit's experience of
music's aesthetic perception in the instructional
package.

Assessment of audio art learning is performed by
teachers, learners, and classmates in accordance
with the learming requirements in each unit of the
instructional package. Both multiple-choice and
a priori questions have a total of 100 points.
Measurement of audio art through music skills
in movement, singing, and playing. Teachers
measure results by using an observation form
to measure music aesthetic perception in
students' practical music skills and pre-study
and post-study tests within the instructional

package, totaling 100 points.

1% Chalood Nimsamer, Composition of Art (Bangkok: Thai Watana Panich, 1991). (in Thai)
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Chart: Average sum of comments for the six elements of

the instructional package

Evaluation aspect

Learning media

Learning management plan
Advice for students

Advice for teachers

Explanation

4.4 4.45 4.5 4.55 4.6 4.65 a7 4.75

Figure 1 Chart of averages in comments for the 6 elements of the Instructional Package

Source: by author
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THE CHART SHOWS THE RESULTS OF THE QUALITY
ASSESSMENT OF EACH INSTRUCTIONAL PACKAGE

(1-10)
mM
3]
© © © S © @
< < S < < < n
= <
N
I w I
Set 1 Set 2 Set 3 Set 4 Set 5 Set 6 Set 7 Set 8 Set 9 Set 10
M 4.6 4.6 4.5 4.6 4.25 4.63 4.5 4.7 4.6 4.53

Figure 2 The chart shows the average of the evaluation results for Instructional Package (1-10)

Source: by author
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4 Ministry of Education. The Basic Education Core Curriculum B.E. 2551 (A.D. 2008) (Bangkok: The Agricultural Co-operative
Federation of Thailand Press, 2008). (in Thai)

15 Baumgarten, 1735, cited in Kamchorn Soonpongsri, Aesthetics, 3rd ed. (Bangkok: Chulalongkorn University, 2016), 39-69. (in
Thai)

 Harry S. Broudy, Building a Philosophy of Education (1954), 2nd ed. (Englewood Cliffs: Prentice-Hall, 1961).

7 Johansen, 1987, cited in Malichat Ua-anant, Reformative Art Education (Bangkok: Innovation Development Center Textbooks
and Academic Documents, Chulalongkorn University, 2002). (in Thai)

8 Home, 1757, cited in Laksanawat Palarat, Aesthetics (Bangkok: Ramkhamhaeng University Press, 2013). (in Thai)

¥ Immanuel Kant, Critique of Judgment, trans. J. H. Bernard (New York: Hafner Publishing, 1951).

20 Steiner, 1985, cited in Narutt Suttachitt, Music Education Principles and Essence, 10th ed. (Bangkok: Chulalongkorn
University, 2018). (in Thai)

2 Piaget, 1984, cited in Oranuch Limtasiri, Curriculum and Teaching at the Primary Level (Bangkok: Ramkhamhaeng University
Press, 1999). (in Thai)

22 Nillawanna Eungamporn, “Sareerasamphan: Methodological Approach to Enhance Musicianship through Body Movement-

Related Music” (Doctoral diss., Chulalongkorn University, 2014). (in Thai)
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2 Harry S. Broudy, Building a Philosophy of Education (1954), 2nd ed. (Englewood Cliffs: Prentice-Hall, 1961); Johansen, 1987,
cited in Malichat Ua-anant, Reformative Art Education (Bangkok: Innovation Development Center Textbooks and Academic
Documents, Chulalongkorn University, 2002). (in Thai)

2% Harry S. Broudy, Building a Philosophy of Education (1954), 2nd ed. (Englewood Cliffs: Prentice-Hall, 1961).

% Johansen, 1987, cited in Malichat Ua-anant, Reformative Art Education (Bangkok: Innovation Development Center Textbooks
and Academic Documents, Chulalongkorn University, 2002). (in Thai)

2 Ministry of Education. The Basic Education Core Curriculum B.E. 2551 (A.D. 2008) (Bangkok: The Agricultural Co-operative
Federation of Thailand Press, 2008). (in Thai)
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27 Piaget, 1984, cited in Oranuch Limtasiri, Curriculum and Teaching at the Primary Level (Bangkok: Ramkhamhaeng University

Press, 1999), 65. (in Thai)

28 Harry S. Broudy, Building a Philosophy of Education (1954), 2nd ed. (Englewood Cliffs: Prentice-Hall, 1961).

2 Johansen, 1987, cited in Malichat Ua-anant, Reformative Art Education (Bangkok: Innovation Development Center Textbooks
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Source: by author

*1 Key informants in the research “The Design and Development of a Music Aesthetic Instructional Package to Improve Music

Appreciation in Upper Primary Students.” September 30, 2021.



MAHIDOL MUSIC 31 VOL. 7 NO. 1
JOURNAL MARCH - JUNE 2024

Ualauauug

dareuauuglumsiinanisidelulyd

1. arusaUsegndldlanunisasuinweauninnseau duasuiseusliinainudla
quvdemansaus’ aunisnmAues NMsELAINYIUEY waymsEnYIYINSA LAz ey

2. annsathluldiilenmsiamungGoulsiAnmsiseudausisedyan

3. ansathluldiedunuimdunisadaunseyssaunisalinuauns

darduanuzlun1srinideasesal

1. msdinseensuuiianssunsiieuianuauausidmiviiioulusedusig 9 wWiedu

Y

& = ya 1A v & o= a s Y a
WUEWUIUﬂ'WiﬁEJUEV]maLu@ﬂiunﬂi%ﬁ‘i}sﬁu ﬁ]ﬂf\]gLﬂ@NaﬂﬁgiﬂﬁumLLWﬁ]iﬂ

] o

2. avsfims@nwisiesantunisivrnunmasiiluanulandaddmsuldasunisiuianuay

(%
v

=¥ YV 1
neuns ULl Seulsay sEAUTY
3. mssinsmuaseslislunsSeuslanfadlvivainvate iesessuaniunisalaing o w3e

WUUUsEEIUNTSUSAuNaunsnvivady aevauewonisiluldaeuluguuuvesulal

4. pasfinsuandudsuleuislunisussendldaunsomansauns auddeymniedsay

Tnganzlunguinnuazienis

Bibliography

Broudy, Harry S. Building a Philosophy of Education (1954). 2nd ed. Englewood Cliffs:
Prentice-Hall, 1961.

Charoensook, Sugree. Musical Aesthetics. Nakhon Pathom: Mahidol University, 1996. (in Thai)

Eungamporn, Nillawanna. “Sareerasamphan: Methodological Approach to Enhance
Musicianship through Body Movement-Related Music.” Doctoral diss., Chulalongkorn
University, 2014. (in Thai)

Kant, Immanuel. Critique of Judgment. Translated by J. H. Bernard. New York: Hafner
Publishing, 1951. (Original publication date 1892).

Limtasiri, Oranuch. Curriculum and Teaching at the Primary Level. Bangkok: Ramsnkhamhaeng
University Press, 1999. (in Thai)

Mellor, Elizabeth Jane. “Aesthetic Perception in Music Education: Assessing Pupils'

Compositions.” PhD diss., University of Leicester, 1999.



MAHIDOL MUSIC 32 VOL. 7 NO. 1
JOURNAL MARCH - JUNE 2024

Ministry of Education. The Basic Education Core Curriculum B.E. 2551 (A.D. 2008). Bangkok:
The Agricultural Co-operative Federation of Thailand Press, 2008. (in Thai)

Nieminen, Sirke, Eva Istok, Elvira Brattico, and Mari Tervaniemi. “The Development of the
Aesthetic Experience of Music: Preference, Emotions, and Beauty.” Musicae Scientiae
16, no. 3 (November 2012): 372-391. https://doi.org/10.1177/1029864912450454.

Nimsamer, Chalood. Composition of Art. Bangkok: Thai Watana Panich, 1991. (in Thai)

Palarat, Laksanawat. Aesthetics. Bangkok: Ramkhamhaeng University Press, 2013. (in Thai)

Phancharoen, Natcha. Sankheetalak and Analysis. 4th ed. Bangkok: Ketkarat Publishing
House, 2008. (in Thai)

Phatasoontorn, Pongpipat. “A Study of Auditory Perception of M. 11 Students with Different
Background in Music Education.” Master’s thesis, Srinakharinwirot University, 1985. (in
Thai)

Soonpongsri, Kamchorn. Aesthetics. 3rd ed. Bangkok: Chulalongkorn University, 2016. (in Thai)

Suriyut, Suppachai. “Qualitative Knowing: Qualitative Knowing in Music of Thai Muti-Cultural
Inquiry.” Master’s thesis, Mahidol University, 2003. (in Thai)

Suttachitt, Narutt. Music Education Principles and Essence. 10th ed. Bangkok: Chulalongkorn
University, 2018. (in Thai)

Ua-anant, Malichat. Reformative Art Education. Bangkok: Innovation Development Center
Textbooks and Academic Documents, Chulalongkorn University, 2002. (in Thai)

Worakitkasemsakul, Somchai. Research Methods in Behavioral and Social Sciences. 2nd ed.

Udonthani: Aksornsinkarnpim, 2011. (in Thai)



	7(1)_02_MMJ-704-270295 ริยาส Bee 670613 01
	7(1)_02_MMJ-704-270295 ริยาส Bee 670613 02

