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THE CONCEPT OF TARGET NOTES FOR JAZZ IMPROVISATION
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Abstract

The purpose of this academic article aimed to present the improvisation method with
a various type of setting target notes. By explaining how to approach the melody towards the
method of using target notes in various ways including: chord tones, scales and modes related
to the chords, chromatic approach and enclosure. Along with examples of improvisations using
target notes by 4 jazz saxophonists, who played an important role in creating various styles of
jazz music, including: Coleman Hawkins, the tenor saxophonist who played a major role in the

swing big band era, Charlie Parker, the alto saxophonist who invented a method of bebop
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improvisation, Paul Desmond, the alto saxophonist who played an important role in the
creation of cool jazz and west coast jazz, and John Coltrane, the tenor saxophonist who played
a role in the creation of hard bop, modal jazz and free jazz. The performance of the four
saxophonists demonstrates how to improvise with a different approach to target notes.
Therefore, this article is useful for the musicians who want to study improvisation in an

intermediate to advanced level.
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Example 1 Chord Progression (ii-7 | V7 | I1A7)

Source: by author
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Example 2 To set target notes by using chord tone on beats 1 and 3

Source: by author
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Example 3 Using chords tone to connect target notes

Source: by author
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Example 4 Using scales or modes to connect target notes

Source: by author
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Example 5 Using Chromatic notes to connect target notes

Source: by author
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Example 6 To set target notes by using chord tone on beats 1

Source: by author
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Example 7 Create line by using eighth note

Source: by author
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Example 8 Begin the line with the 3™ of each chords

Source: by author
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Example 9 Begin the line with a random chord tone

Source: by author
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Example 10 Using enclosure around C

Source: by author
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Example 11 Practice enclosure by using the chord tone of Cmaj7
Source: by author
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Example 12 Practice enclosure by using notes in C major scale

Source: by author
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Example 13 Coleman Hawkins’s Improvisation in Body and Soul

Source: by author

NNSUITAV9NSA WISALNDS (Charlie Parker, A.A. 1920-1955)
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Example 14 Charlie Parker’s Improvisation in Confirmation

Source: by author

NNSUTTAVDINDA LAdNaUA (Paul Desmond, A.A. 1924-1977)
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T
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T
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(7) Target Note (C - Cb - Bb - A)

Example 15 Paul Desmond’s Improvisation in All the Things You Are

Source: by author

N3UT9La9Y8990%U laamnsu (John Coltrane, A.f. 1926-1967)
unimuesuanlgliungiiunuimdrAglunisaieassAaunsuianainnaieguLuu 1w1auise

dulnshidlagldnmstmualidmdmneliegdudou Wuhussindeundunguldsludnvuesng 9



MAHIDOL MUSIC 151 VOL. 7 NO. 1
JOURNAL MARCH - JUNE 2024

FohlAavihuesguuuulni Wy msussiasluuninas Straight, No Chaser 3nuaduduiinidesyn
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(vi5eaansaiasundunesn Diminished7™ legnsinaula (Example 16)

Target Note (C-A-Gb-Eb-C-A-Gb)
T T

e
I

|
I
! r—6—

3

2 % 2 Ze - o — =
| I | | - M- g1 [ | L]
(vga 2n— I [ I }!F b el M_‘_‘_ 7
6
Example 16 John Coltrane’s Improvisation in Straight, No Chaser
Source: by author
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