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Abstract

This research aims to: (1) examine the biographical backgrounds of Khlui experts in Thai
country songs; (2) explore knowledge transmission in Khlui playing Thai country songs; and (3)
create an educational e-book on Khlui. The study employed a qualitative approach, specifically
interpretative phenomenology, and purposive sampling to select seven recognized Khlui
performance experts. Data was collected through in-depth interviews and participant
observation.

The research findings reveal that all seven Khlui experts who specialized in Thai country
songs showcased remarkable expertise and extensive experience, earning recognition for their
contributions to Khlui performances. The study details the knowledge and technique transfer
process, covering principles, methods for different age groups, steps, and psychological
aspects. The study identifies various Khlui playing techniques, such as seating, posture,
handling, airflow, finger system selection, and Khlui selection. The study highlights phenomena
such as the historical evolution of Khlui-Thai, contemporary livelihood conditions for Khlui
players, and adaptations to modern learning methods. The electronic book includes (1) the
biographical backgrounds of Khlui experts in Thai country songs; (2) the transmission of
knowledge for performing Khlui in Thai country songs; and (3) playing techniques for playing
Khlui for Thai country songs style.

Keywords: Knowledge Transmission Process / Technique for Playing Khlui / Thai Country Songs
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Table 1 The techniques for playing Khlui in traditional Thai songs and Thai country songs

Source: by author

Technique Khlui in traditional Thai songs Khlui in Thai country songs
Posture 1. The sitting position for performing | 1. The sitting position when playing
1.1 Squatting on a concert stage or in a recording
1.2 straight back studio
1.3 Spread arms appropriately 1.1 Stand or sit as desired, considering
1.4 The face is raised and looking the context and suitability of
straight the band and location
. Sitting position for practice . Practice playing
2.1 Squatting 2.1 sit or stand as appropriate
2.2 Sit cross-legged, no feet over-
lapping
Khlui griping . Pattern . Grip based on skill

1.1 Right hand above, left hand

below

. Expert opinion

2.1 Hold according to dominant

hand

1.1 Left hand or right hand is on
top

1.2 Mainly rely on ability to grip
Khlui for the first time

.Handle according to the inter-

national style
2.1 Left hand on top
2.2 Handle like general style
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Technique

Khlui in traditional Thai songs

Khlui in Thai country songs

Fingerstyle and

sound system

Fingerstyle
1. Ordinary
1.1 General
2. Finger-twisting
2.1 Imitate the sound of general
notes
2.2 Commonly used Sol La Do Re
2.3 Popularly used in solo songs
2.4 Use as appropriate
Sound system
1. Musical instruments
1.1 Piphat
1.2 Stringed instruments
2.50ng
2.1 Thai accent
2.2 Laos accent
2.3 Khmer accent

2.4 Mon accent

1. Ordinary type
1.1 General basic fingerstyle
1.2 Do Re Mi Fa Sol La Ti Do,
respectively
2. Fingerstyle according to the song
2.1 Choosing the appropriate
fingerstyle for the song
2.2 Khlui has 4 fingerstyles:
Do(CDEFGAB)
Re(DEFEGABCH
Fa(FGABCDE)
Sol(GABCDEFH)

Air using

1. Wind straight from the stomach
1.1 Wind travels from the stomach
1.2 Use only air
1.3 Do not use tongue cutting

2. The wind blows
2.1 Use the tip of the tongue to

wiggle
2.2 Used in solo songs

3. Howling wind

3.1 Speed up the air to make the
sound vibrate
3.2 Similar to a singer's tremolo

3.3 Techniques from Pi Mon

1. Direct wind
1.1 The wind blows directly and
the sound is clear and quiet
1.2 Use to play general notes
2. Dynamic wind
2.1 Make the sound vibrate like
waves
2.2 Add flavor to the song
3. Short wind, long wind
3.1 Use the tonsgue to cut the wind
to be as short and as long as
desired

4. Ventilation is not commonly used
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Technique

Khlui in traditional Thai songs

Khlui in Thai country songs

4. Wind shakes
4.1 Similar to Vibrato
5. Ventilation
5.1 Keep the air on your cheeks
to ventilate

5.2 Inhale while squeezing out air

Khlui selection

1. Select from materials
1.1 Ruak Bamboo
1.2 Hardwood

1. Select from materials
1.1 Hardwood sounds good but
is not resistant to weather
conditions
1.2 Plastic is durable, the sound
is sharp and clear, and the
sound has a high-pitched tone
2. Selection from the wind
2.1 Khlui has light wind, must
control the wind
2.2 Khlui, medium wind, just the
right amount of wind, not too
heavy
2.3 Khlui, heavy wind, use a lot of

force

Songs

selection

1. Traditional Thai songs from easy
to hard
1.1 Khaek Borathet
1.2 Lao Long Nan
1.3 Lao Khruan
1.4 Lao Choi
1.5 Pama Khwe
1.6 Lao Siang Thian

1. Songs selection with similar melodies
to traditional Thai songs
1.1 Thai country songs developed
from traditional Thai songs
1.2 Similar accents
2. Beautiful melody

3. Suitable melody for Khlui's voice
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Figure 1 QR Code for E-book “Khlui in Thai country songs”

Source: by author
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¢ Panya Roongruang, History of Thai Music (Bangkok: Thai Wattana Press, 2003), 46. (in Thai)
T Jarun Kanchanapradit, Khlui (Khon Kaen: Khon Kaen University Press, 2011), 38-46. (in Thai)



MAHIDOL MUSIC VOL. 7 NO. 2
JOURNAL JULY - DECEMBER 2024

UNLNAIN S9N usuTTaealevqeluguhuuvesnsHatnaIusEn I anadan1sussiainunsing
waraunIaIna® uenanidaonndasfunguinisaounes ugns ansing nsaouaunsa
3 paAUsEnoU taud 1. Aunsonvesraou 2. ANMlavesisuy 3. UNSEU Hapulefeeanuy
nMsaounuaTimnganiudiFou’ asunaldin fisrmalivssaunisaifinuldfuannisdienen

¥

ANN3LueRn fie NsaeneaNswuLTNTUluATEUATY NMSENENEAANIINENTIANNATH dOU Lay

Y

&

nsleusuuuRaunauiuauniatnauUiuldlunisaeuvesnutagdu tagldvdnnis 38015 uax
Innenlunisanenennuy iWsndglinsaeuvgeiiusydnsamanngdu

2. WwnsanvgelnegugeRdainanidussasluunwadlnegnije

9

= 1 ) I a a I~ (v ¢ Y] Yo 'y} v
Tuefnvgevihunanldlisn ddeswnusazsduenanual Jagdulasunisimunlvaunse

[ a

vssasTafuaussanald wariinnsuiianniinuamusnduswnmauny dwalivgeaunsoussia

)
srufuummadlnegnijsldyninas Ssaenadesiunguives 593 inwuay Jagideuiwvinge Ao
N’ upgaenndoafunguives ussde nedAT uastiu asmevies Yagiitowsminvgeludimds Ao
1iifedu Wig3n 1iee Tdusinde gyt Wisru'! veninisiaenadosiunuifores qumwu
durad inanin Aaduifideidesnssiiunisusnasegodudynidnlumsiliugeldaiunsa
thanussiasiufunusdanald? aguwaléd vqeisuantagiildvindulilisn Wauluglideuds
wazwaaRn uenanissldsumsiauludesszuudes Wannsousaaddyndd dmalviugeidu
\esnuAsTiansaUITasmuunadlnegnyjsldegnaiussansamn
3. Usngmsaiiiinduiumaianisusaasudeluunnadinegnije

miL‘U?ﬂI‘EJ‘IJLLUmLmﬂﬁﬂﬂ’]iUiiLaﬂﬁuﬁjﬁJ L“f]umim?iwuﬂmﬁﬁ‘]uiﬂmuqﬂaﬁa I;EL%'EJTUW
Jefesiudsuisnsusaiasugevesau ielridrduumnadlnegnys lassinisusuasumaiea
unegliifimnumngantuunnasinegnys iwu maBeu niswsa madhaxlidaeu uaznsld
o1sualidluluumnas dsunmasinegnyaduunmasiidsingrusnainummaslneifiy unimag

HuUI JunuzAUNITUIVEENIUTILAY @8RARBIAUNG Y VBY ASNT NTOUNBY UNWaslnegnys

fisngnanannmasiuinusasmadinedu® uwazaenndesiu ngaing 9iads wallemduendnual

8 Chumchon Suebwong, “An Analysis of The Khlui Playing Techniques by Ajarn Tanis Sriklindee on His Majestic King
Bhumibol Adulyadej’s Compositions” (Master’s Thesis, Srinakharinwirot University, 2009). (in Thai)

% Narutt Suttachitt, Music Education Principles and Essence (Bangkok: Chulalongkorn University Press, 2018), 258-260. (in Thai)
10 Rangsi Kasemsuk, Khiui Worldview (Bangkok: Faculty of Education, Srinakharinwirot University, 1992), 15. (in Thai)

11 Banlue Phongsiri and Peep Konglaithong, “Advice from Tiab Konglaithong on Khlui,” in Memorial Book for the Cremation
Ceremony of Tieb Konglaithong (Bangkok: Liang Chiang, 1982), 100-101. (in Thai)

12 Chumchon Suebwong, “An Analysis of The Khlui Playing Techniques by Ajam Tanis Sriklindee on His Majestic King Bhumibol
Adulyadej’s Compositions” (Master’s Thesis, Srinakharinwirot University, 2009), 40-41. (in Thai)

13 Siriporn Krobthong, The Evolution of Thai Country Songs in Thai Society (Bangkok: Panthakit, 2004), 27. (in Thai)
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14 Krittavit Bhumithavara, “The Legend of the Thai Country Music Teacher, Suraphon Sombatcharoen” (Document Submitted to
Narongchai Pidokrajt, Unpublished, 2014), 305. (in Thai)

15 Chintana Damronglerd, “Evolution and Elements of Country Music,” in Half a Century of Thai Country Music Part 2, ed.
Anake Nawigamune (Bangkok: Amarin Printing Group, 1991), 44-47. (in Thai)

16 Chumchon Suebwong, “An Analysis of The Khlui Playing Techniques by Ajarn Tanis Sriklindee on His Majestic King Bhumibol
Adulyadej’s Compositions” (Master’s Thesis, Srinakharinwirot University, 2009), 40-41. (in Thai)

17 Ratchakrit Kongpinitbovorn, “Contemporary Music is a New Paradigm for Teaching Music Education in the 21st Century,”
Bansomdej Music Journal 1, no. 1 (January-June 2019): 55. (in Thai)

18 Chumchon Suebwong, “An Analysis of The Khlui Playing Techniques by Ajarn Tanis Sriklindee on His Majestic King Bhumibol
Adulyadej’s Compositions” (Master’s Thesis, Srinakharinwirot University, 2009), 40-41. (in Thai)
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