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ELECTRIC GUITAR PERFORMANCE INTERPRETATION IN “LIKE WHAT?”
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Abstract

This academic article aims to present the composition and interpretation of electric
guitar playing in the Like What?. Composed by Associate Professor Dr. Denny Euprasert, it was
written for the Project R band to be performed at the Thailand International Jazz Conference on

the main stage on February 15, 2015 at the College of Music, Mahidol University Nakhon Pathom
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Province. The songs feature jazz fusion music combined with funky rhythms and released
performances with a small jazz ensemble. The composition combines the concept of basic
minor blues progressions, a half-whole diminished scale, upper structure triads, and rhythmics
ideas. The main theme is played by the drummer, alternating within the phrases and the
transition combines the concept of polyrhythm concept.

Interpretation of the electric guitar playing during the main melody is using alternating
strumming techniques. The connecting sections are arranged mostly with groups of 3 notes on
the 6th-5th-4th strings as well as the accompaniment of an electric guitar during a musician's
improvisation, and played in the style of rock music mixed with the funky rhythms. Improvisation
interpreting using scales and modes related to chord progressions. Combining the use of line
pushing techniques. Playing a blind sound, a group of 2-3 notes, and using overdrive to create

rock music dimensions.

Keywords: Interpretation / Electric Guitar / Fusion Jazz / Small Jazz Ensemble
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1993), 462.
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2 Denny Euprasert, “Like What? for Jazz Orchestra: A Creative Research in Music Composition,” Rangsit Journal of Social

Sciences and Humanities 8, no. 1 (January-June 2021): 46-55.



MAHIDOL MUSIC 127 VOL. 7 NO. 1
JOURNAL MARCH - JUNE 2024

AATIZHUUIAANTTUTINUS

uninaslaniunudaauss I dudaNauNanuia T veiledn uagatuayuliunumeiaunass
P L a & oA a | & a = o q v ~ = = 12 a .
fimullannudnyiaesssnussdiulngduniosnuss i silvimuszaniviaussvedluda wia (Miles
Davis, 1926-1991) 939AUNeSSY 1970 AUNMSTNAURsTuLiantiniiinsawmuns Idaniunum
gj [ a v 1% a o YU aa ac 1 . L= a |
Nedmaurauunumias i nunasd@dulinulfnunisen Wy Kaeu Bitches Brew Tuiinidesd
A.A. 1969 &3finrne Columbia usasimsluiinlagaeiu uupamaw John McLaughlin, 1942-U330w)

N ° ° a e & a v a = A & oo
naudvueazkuvuesn1saulns halidenuniasieanaiosnuns i ratevianadely
pasunu A wazwalnih TnewunvhussvesualnildunAnanaumnssentinisdulnshidedna
daszuazliussiasmnelufnesniavalal siudvduuuufAnanaunsazAuesn’

UILWAY Like What? Usgnaunie uavinuasnan (Main Theme) 31474 12 %99 Lagy14.aou
(Transition) 14U 6 83 IYKUIYINUBIREANUTZNBUME 5 2anasdIfy JuulAnandnwuz I
wannauiutuladesing 9 GeldunassgnimununumiussiaeiuaauiuIamawmaus 1-4 andl
AUINYBILUIYIIUDINA NI ANULAALAUATULLIANANWMEIIMIE (Rhythmic Ideas) @519 1nanwey
Jamgldndanietulugiusn antuidanulannuaganuaedangldningsatu (158010
Example 1) wwafnanwagdame Example 1 aggniilasisassaliiuidusnuazgniiaunanuoe
Jamglndma 2 vesummasioll fnsanain Example 2 nsevdwidengedung O-O© dnwagdwng
gnasarieunAniiugIuaIn Example 1 naunauiviilufingadung O uimwndudiniudriues
n3agnduns @ vneveshl 9 Minfinsanfwuiueredung @ Insaeauniniilasineia D uay
dann @ donunsniAlasinesa B (Wiasmangnandu * uansdslunlumein) diunseudvasuviosd

10-11 psgadans @ Wumsaeaunsnnisussarueddiaunass ntudswdudng dnad 2 sely

bzt

Example 1 Rhythmic Ideas

Source: by author
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Example 2 The First Phrase of Bars 9-11

Source: by author

> Mark C. Gridley, Jazz Styles: History and Analysis, Tth ed. (Englewood Cliffs, NJ: Prentice Hall, 2000), 343.
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Example 3 The Second Phrase of Bars 12-13

Source: by author
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Example 4 The Third and Fourth Phrase of Bars 14-17

Source: by author

% Denny Euprasert, “Like What? for Jazz Orchestra: A Creative Research in Music Composition,” Rangsit Journal of Social

Sciences and Humanities 8, no. 1 (January-June 2021): 50.
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Example 5 The Fifth Phrase of Bars 18-20

Source: by author
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®> Natchar Pancharoen, Dictionary of Music, 3rd ed. (Bangkok: Ketkarat, 2009), 293. (in Thai)
¢ Denny Euprasert, “Like What? for Jazz Orchestra: A Creative Research in Music Composition,” Rangsit Journal of Social

Sciences and Humanities 8, no. 1 (January-June 2021): 50.
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Example 6 The Polyrhythmic Feeling of 10/16

Source: by author
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Example 7 The Polyrhythmic Feeling of 10/16 or (2+3+2+3)/16 over 4/4 Bars 21-25

Source: by author
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Example 8 The Polyrhythmic Feeling of 10/16 over 4/4 Bars 21-25

Source: by author
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T Office of the Royal Society, Dictionary of Music: Royal Society Edition (Bangkok: Office of the Royal Society Press, 2018), 202.
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Example 9 Voicing for Electric Guitar Bars 21-25

Source: by author
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Example 10 Accompaniment of Electric Guitar Bars 27-40

Source: by author
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Example 11 Chord Progression for Electric Guitar Improvisation

Source: by author
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Example 12 C Minor Blues Chord Progression

Source: by author

waAansiduaesavgdiuguuvuluuediesd 1-8 d1efu fifouthunadsassdly
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Tulades C wladnuuunia Wisad1efifdesiiunnansaingaeiesd 1-4 Fudunedmiesu
(Example 13)

dumsiuiiuaesariosd 9-10 {isudunsussiawheuwdnnslilusdifeudiduiusiu
ABSA Emaj7#11 frinunisussiasnielun E alneu wazAasa Dmaj7411 Aniunisussiasalelun D
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Aoin nanfe malilusdideudifeufuunuamdfaoaunsnliin 211 Aduiustuaosamari
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AuLIAnNsIInTauenlusiudssuu (Upper-Structure Triads) tiunslansouentiiaes
wisluwesteuivadiulugiadesuy Treadrdindediinnunainmansuaziiumadenliiunun
nansulnshdldmainuanedaiu® wunAndnuluiesdt 11-14 Wudrwhevesnsendurednnou
qusnduluussasnisaliunedan 14 ﬁaaﬁﬁmuﬂ'ﬁﬂmiﬁu‘[wﬂaﬁmaqQLﬁuﬁmﬁﬂWﬂsza%ﬁum
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'
a e U

nsUsIassay Db Tuladsshiidunisudunieniadss (Example 13)

8 Dariusz Terefenko, Jazz Theory from Basic to Advanced Study (New York: Routledge, 2018), 115.
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Example 13 Scale for Electric Guitar Improvisation

Source: by author
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Example 14 Electric Guitar Improvisation Bars 1-14

Source: by author
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Figure 1 QR Code for Recording Live Musical Performances

Source: by author
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