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Abstract

Oscar Peterson’s improvisation in The Girl from Ipanema is both pleasing and musically
substantial. The research article investigates his improvisation in terms of harmony, rhythm,
and individual techniques. The analysis has shown that Peterson used notes from chord tones
and diatonic scales to create melodic lines. He also applies the blues scale without tonal

relationships between chords. His rhythmic treatment incorporates accents and grouping of
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notes to achieve new directions. Technigues such as upper structure, rhythmic displacement,
diatonic arpeggio, hemiola, turnaround, and harmonic generalization are also present in Peterson’s

improvisation.
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Figure 1 Upper Structure
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Chord Numeric | Vi Il \Y
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Figure 18 Turnaround in 2™ Chorus

Source: by author
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gnsluiiniatuaialarwdu (Harmonic Generalization)
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Figure 19

2 Ebm? Db7 Dbmaj? D7

Figure 19 Harmonic Generalization

Source: by author

neeeely Figure 19 a9l 41-49 Walsneainlaln1sussasanuAveI00anIsU LS8
Wushldediusnanatuazlalinnaunsail Db, Eb, E, F, Ab waz Bb Gasnlinnavusduiiusiulaseasis

vostulades Db wiaasugd

Table 2 Blues Scale

Source: by author

Db Major Blues Db Eb E F Ab Bb

TAsead19vasana 1 2 b3 3 5 6

1 Jerry Coker, Elements of the Jazz Language for the Developing Improvisation (California: Alfred Publishing, 1991), 45.
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Snasinsananduladssiidgusiusfumafunodaluiosd 41-49 ud msandudsd
Db nuLdnLaas (Dbmaj7) - Db witaes
Eb nuialafisium (Eb7) - Eb Auieu ladtun
Eb nuialaues (Ebm7) - Bb InSeu

D nudalaidun (D7) - D Awveu laduun
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1. Tumadeauszaru eeanslaiisnsiaulasdaonmresaveanandundnlunisidenld
onsilauastuladssiiaenadastumaeinainatunnduiues lumanduiusuansliiiudawunfn
vasnsiddniesugdunauasovasiivunisaniunesa (Chord Progression) lagligalasiuaing
aonRdasveIResaTUFIUa a1 TuLasnslidsmulmszuarasia Tnsldmeiealunisussias
AnufmalunadssUssanudall Swivasaniaes (Upper Structure) msldordilaannlaeniniln
assanslulugludiaisuezsng (Turmnaround) ansludiniaiuesalawdu (Harmonic Generalization)

2. lunmedonz seanislélfmedassudinfamaaiuus (Rhythmic Displacement) §audu
Rastivievhuesnuiudsuionyliiamuudanlml swludinisldmaiaeilear (Hemiola)
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