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Abstract

When the Office of Music, Fine Arts Department organized the activity “Khon Meets
Nora, Cultural Heritage in the Way of Inheritance and Creativity,” there was a Khon performance
of the Ramayana, the Ramakuta Ayutthaya series, at the 7™ Cycle Birthday Anniversary of His
Majesty the King, Prince of Songkla University, Trang Campus, as part of the project. Exhibiting
traveling performing arts and music with a troupe of dancers from the Sangkhi School and
students from Thaksin University Songkhla Campus being a joint performer. It was the first time
that the lyrics, musical accompaniment, and Nora dance moves were arranged into a
pantomime.

When considering the improved pantomime script used for performing, it was found
that the song Nora sang was called Pleng “Phan Na,” it has some important characteristics
similar to “Rai-Chatri.” Which is an important song used in the Chatri drama. It was found that
the song “Phan Na” uses similar lyrics but adjust it to suit the context of the melody. Because
the words used in Nora's song forced touching and the number of words in each paragraph is
less. There is a similar singing technique of the leading singing and the repeating singing of the
choruses. There is a similar drum rhythm expressions in term of a state of being tensed to the
utmost and then resolved at the end. It is considered to be the most important characteristic
in the state of complex beauty according to aesthetic principles. Principles and reasons for
choosing Nora songs helps lead the audience to experience the unique flavor of southern
music more clearly. Reflects traces of the idea that Chatri drama is a combination of Lakhon
Nok and Nora dramas from the south. This is another piece of evidence that reinforces and

supports the idea that the Chatri drama was influenced by the original Nora.

Keywords: Rai-Chatri / Lakhon Chatri / Pleng Phan Na / Nora
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Figure 1 Khon performance of the Ramayana, the Ramakuta Ayutthaya series

Source: Thanyanattakorn Khramdang, “Khon Meets Nora, A Cultural Heritage based on A Way of Continuation

and Creativity,” accessed April 20, 2024. https://www.finearts.go.th/performing/view/47041. (in Thai)
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! Thanyanattakorn Khramdang, “Khon Meets Nora, A Cultural Heritage based on A Way of Continuation and Creativity,”

accessed April 20, 2024. https://www finearts.go.th/performing/view/47041. (in Thai)
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Figure 2 Cover of Drama script: Ramayana Royal writings of King Rama ||

Source: by author

TUUNNITLIFTNUSHDUANDUNTTAATIN 2 WNAIASNSNUIAANS LALAAIUNTUAINUINUYD

[

Fra517alunssuIuLrvedunstanuuandunseduns aail

NG N FoyBiseiussiunamgy
Usgiuiaieadessmiduna UL TIUTENUNTIUT Y
Vounna1NITO UNATENeesnanniig
LATBIGIABILAILNTING 18 afguyuanelugfies
naesyurUsylaulasuasn ulnsyAndedunsuagides
TUNMNEATENAUNTNTE UeADALALIARITIt19N e
angsnAusIssilou AaNUUTI U UIaN
an3neiinansnydsed fovnusaduindiaosun?

Tuunatull laussgnadhidn “nasdlen” Famnsdanamsuenldniviunasdeudiniy

nszUILY olls wIzumaNRInIsIdegaIsnIan 6 nssussaliludindefiuiasusnd

2 Fine Arts Department, Drama Script: Ramayana Royal Writings of King Rama Il (Bangkok: Thai Watana Panich, 1955), 266.
(in Thai)
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Figure 3 Cover of Gather drama and concert scripts written by HRH Prince Narisara Nuwattiwong

Source: by author
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Figure 4 Verse diagram

Source: by Watcharee Romyanan

% Fine Arts Department, Gather Drama and Concert Scripts Written by His Royal Highness Prince Narisara Nuwattiwong
(Bangkok: Sivaporn, 1963), 245. (in Thai)
% Fine Arts Department, Drama Script: Rotthasen (Bangkok: Fine Arts Department, 1957), 15. (in Thai)
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5 Arada Sumitra, “Lakhon Nai of The Royal Court in The Reign of King Rama II” (Master’s thesis, Chulalongkorn University,
1973), 163-164. (in Thai)
¢ Watchari Rommayanan, Evolution of Thai Literature (Bangkok: Textbook Project, Faculty of Arts, Chulalongkorn University,

1992), 93-105. (in Thai)
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" His Royal Highness Prince Damrong Rajanubhab, Lakhon Fon Ram (Bangkok: Matichon, 2003), 223. (in Thai)
8 Montri Tramot, Thai Amusement (Bangkok: Matichon, 1997), 1-3. (in Thai)
® Prachya Boonmasoongsong, “The Analysis of Rai-Chatri in Rotthasen” (Master’s thesis, Chulalongkomn University, 2005), 51. (in Thai)
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Example 1 The Fourth Verse of Rai-Chatri No. 1

Source: by author
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Figure 5 Verse diagram

Source: by Watcharee Romyanan

10 Teerawat Changsan, “Pran Nora” Master’s thesis, Chulalongkorn University, 1995), 43-44. (in Thai)
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Figure 6 Assist. Prof. Thammanit Nikhomrat in the role of Phra Indra

Source: Thanyanattakom Khramdang, “Khon Meets Nora, A Cultural Heritage based on A Way of Continuation

and Creativity,” accessed April 20, 2024. https://www.finearts.go.th/performing/view/47041. (in Thai)
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Figure 7 Ensemble for Nora Performance

Source: Thanyanattakorn Khramdang, “Khon Meets Nora, A Cultural Heritage based on A Way of Continuation

and Creativity,” accessed April 20, 2024. https://www.finearts.go.th/performing/view/d7041. (in Thai)
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Example 2 The First Verse of the song Phan Na

Source: by author
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11 Teerawat Changsan, “Pran Nora” Master’s thesis, Chulalongkorn University, 1995), 43-44. (in Thai)
12 prachya Boonmasoongsong, “The Analysis of Rai-Chatri in Rotthasen” (Master’s thesis, Chulalongkorn University, 2005), 80.
(in Thai)
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