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Abstract

The purposes of this research are 1) to study the history and works of Rum Suad Performance
of Wichai Vej-O-Sot from Wichai-Rajan Rum Suad Performance band and 2) to study the process
of transmitting the art of Rum Suad Performance of Wichai Vej-O-Sot from Wichai-Rajan Rum Suad
Performance band. The main group of informants specifically selected was Mr. Wichai Vej-O-Sot
himself and a group of 5 students who received the art of Rum Suad Performance from Mr. Wichai
Vej-O-Sot 3 years and up. The research instrument was an in-depth interview form, semi-structured
interview form, and participatory observation. The owner of Wichai-Rajan Rum Suad Performance
band, who has an accepted Rum Suad Performance in Chanthaburi Province, has been awarded
an honorary certificate as a local scholar of wisdom, providing knowledge of Rum Suad Performance,
and has formed a Wichai-Rajan Rum Suad Performance band for 10 years. His Rum Suad Performance
technique conveys the art of Rum Suad Performance in an oral form called “Mukah-Pa-tha”.
People who are interested in being his students are selected from those who have a passion
for Rum Suad Performance. The study and learning of Rum Suad Performance techniques starts
with the transmission of music, singing, and dancing, using techniques based on psychology to
create motivation. Rum Suad Performance contents and songs were taken from stories in
various Thai literature. Mr. Wichai also uses basic dancing vocabulary and standard dancing
moves to broadcast and use online media to promote Rum Suad Performance learning. The
dancing performance test is used to measure and evaluate knowledge transfer from Mr. Wichai
to his students. The broadcast location is Mr. Wichai's house in Chanthaburi Province. Most of

his students are youths in the nearby community who receive support from their parents.

Keywords: Rum Suad Performance / Transmission Process / Wichai-Rajan
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2 Phisut Kanboon, “Teacher Salutation Analysis in Chanthaburi Province,” Institute of Culture and Arts Journal 15, no. 2
(January-June 2014): 58. (in Thai)
3 Anuwat Bissuri and Kumkom Pornprasit, “Rum Suad of Kru Sakhon Prajong Troupe from Ban Khai District in Rayong Province,”

Journal of Fine and Applied Arts, Chulalongkorn University 3, no. 2 (September 2016 - February 2017): 108. (in Thai)
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THE TRANSMISSION PROCESS OF RUM SUAD PERFORMANCE OF WICHAI VEJ-O-SOT

Teacher / Student

Principles of Transmission

1) Method of transmission

- The music: absorb the atmosphere.

- The singing: demonstration and then
following.

- The dancing: demonstration and then
following.

2) Selection of students to receive the
transmission

- Who have a passion for Rum Suad to
be patient, and diligent in practicing.

3) Steps in transmission

-The music: start by listening and
observing the performance and then
practice by playing the drum or cymbal to
create a simple rhythm.

- The singing: starts with writing the lyrics
explaining the overall meaning of the song
and demonstrating it.

- The dancing: start with observing dancing
examples and dancing along.

4) Transmission techniques

- The music: it was played simultaneously.

- The singing: use teaching techniques
such as singing each paragraph of the song
slowly.

- The dancing: talking with psychological
encouragement to boost students' confidence.
5) Problems and suggestions in transmission

- most of the problems were caused by
discontinuities in the transmission. This is
caused by teachers and students having
difficulty setting up a meeting for practice.
The solution to the problem is making an
appointment for the same available day

and time to practice.

1) Content and songs

- The music: Basic Thai drum pattern
was taught, including Prob Kai pattern,
Lao pattern, and cymbal rhythmic time
including double-time and single-time
stroke.

- The singing: uses songs that come
from lyrics in Thai literature, prayer for
worshiping teachers, and funeral chanting.

- The dancing: basic dance vocabulary
is used to express the emotions of the
characters including standard dance moves.
2) Media and equipment

- Notebooks, voice recorder and online
media.

3) Measurement and evaluation

- Measures and evaluations were made
based on actual performance, whether
students can perform as rehearsed,
including the ability to talk and interact

with the audience without interruption.

1) Environment in transmission

- The main place where the art of Rum
Suad is transmitted usually occurs in the
teacher's home.

- Most of the students are children and
youth in communities close to the teachers

who receive full support from parents.

Diagram 1 The transmission process of Rum Suad performance of Wichai Vej-O-Sot

Source: by author
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