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Abstract

Creative works in music, sprung from the idea of cross-cultural integration, usually herald
musical novelty, ensuing significant commercial potential. The idea is that distinctive cultural
regions of Thailand, including the northern, central, north-eastern, and southern areas, are
open subjects for creativity. This article aims to explicate the creation of musical arrangements
of four regional folksongs—involving Ruesiloungtam, Lakuduwo, No-nay, and Laiponglang—
for guitar duet, on which the classical guitar is focused. The ideas gathered were collected
from the interviews of four experts, aiming to initialise the creative thoughts for guitar
arrangements. Then, the interviews were transcribed into texts using VB-CABLE Virtual Audio
Device software before their being subsequently analysed, benefitting the work. Ruesiloungtam
was arranged in the classical guitar style by using the contrapuntal technique. Lakuduwo was
distinguished by adding a variety of sophisticated rhythmic bass lines to imitate the syncopated
patterns of southern drums. Moving further to the variations, the duet comes to an incessant
fight against each other and finally resolves in pleasant harmony. No-nay, despite its simple
melody, was musically designed to implement complex arpeggiation techniques, akin to those
in the classical period, to support the melody. Finally, Laiponglang involves the new melodic
composition that imitates the sounds of the Pin Isaan and the Khaen, in effect, to imbue listeners

with an engaging experience of /saan folk music through the art of the classical guitar.

Keywords: Classical Guitar / Thai Folk Music / Guitar Duet / Classical Guitar Composition
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2 Mark Slobin, Subcultural Sounds: Micromusics of the West (Hanover, NH: Wesleyan University Press, 1993), 62.

% George Lipsitz, Dangerous Crossroads: Popular Music, Postmodernism, and the Poetics of Place (London; New York: Verso,
1994), 30-31.

% Peter Manuel, Popular Musics of the Non-Western World: An Introductory Survey (New York; Oxford: Oxford University Press,
1988), 151.
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Example 1 Introduction as modal interchange (mm. 1-6)

Source: by author

20 Tat AmaroNU, “24 Thai Regional Folk songs for Guitar Duet,” YouTube Playlist, 24 videos, September 19, 2024,
https://www.youtube.com/playlist?list=PLYY127uWeEJb8DO70ZK8IASSXhNHXJ3MH.
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Example 4 Fragmentation technique and sequence (mm. 37-43)

Source: by author
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Example 5 Supporting parts with electric guitar arrangement (mm. 27-33)

Source: by author
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Example 6 Rapid electric guitar solo as a fill-in (mm. 49-54)

Source: by author
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Example 8 Walking bass line as a melodic percussion (mm. 1-8)

Source: by author
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YouUILUATazATLEYS (Chromatic approach) (3Unas) Bsasraauiuiumnas Tuvaezifeaiu
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Example 9 Chord accompaniment and walk bass with chromatic approach (mm. 34-40)

Source: by author
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B Variation

Electric Guitar

Classical Guitar

Example 10 Harmonic intensification of the two guitars (mm. 48-51)

Source: by author
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Electric Guitar

Classical Guitar

Example 11 Melodic intensification of the two guitars (mm. 52-56)

Source: by author
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Electric Guitar

Classical Guitar

Example 12 The change of an accompaniment part to announce a happy ending (mm. 101-106)

Source: by author
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(Example 13)

Example 13 Thematic repetition (mm. 1-8)

Source: by author
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Example 14 Melodic variation in Theme B (mm. 18-22)

Source: by author
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el 23 fimsidsunguadsadu A wiees lnediasihuesmdnvonnasly (Example 15)
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Example 15 Broken chord accompaniment (mm. 23-26)

Source: by author
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Classical Guitar
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Example 16 Palm mute staccato technique to support the classical guitar part (mm. 21-24)

Source: by author
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Example 17 Newly-created Isaan like melody in double stop tremolo (mm. 1-8)

Source: by author
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Example 18 Melodic variation in Brazilian jazz style (mm.33-37)

Source: by author
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Classical Guitar

Fingerstyle Guitar

Example 19 Playing the intervalic background to support the melody (mm. 22-25)

Source: by author
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Example 20 The two guitars play syncopated melody in homorhythm (mm. 36-38)

Source: by author
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