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Abstract

Background and Objectives: Among works for piano by Debussy, Préludes remains one of the most
significant compositions in the piano literature. Préludes consists of two books, each containing twelve
pieces. The first book was published in 1910, and the second in 1913. Although the two volumes were
published in different years, they should be regarded as a unified work, as the collection reflects the
assimilation of non-traditional materials, such as pentatonic scales, modality, parallelism, and whole-tone
scales. However, the second volume demonstrates greater advancement in terms of piano performance
techniques and interpretation. Notably, the titles of the pieces in Préludes differ from those in other
works by Debussy, where he typically placed the title at the end of each piece in brackets. The titles
themselves are significant, as they provide subtle hints to the characteristics and images of each
prelude. Additionally, placing the title at the end of each piece allows performers more freedom in
interpretation, as they are not influenced by the composer's suggestions beforehand. This article aims
to study and analyze the last piece of the second book, Feux d’artifice (literally meaning “fireworks”).
Despite its importance, there are hardly any detailed scholarly analyses of the piece, and those that
exist rarely explore it in terms of harmony, intervallic relationships, and motivic development in each
section of the piece. Moreover, research on this topic that the author has reviewed is not recent. For these
reasons, a comprehensive theoretical analysis is needed to enhance our understanding of Debussy’s
compositional style.

Methods: The research design of this qualitative research is documentary analysis, focusing on
Debussy’s compositional techniques employs in the piece in order to understand how important
musical elements are treated throughout the entire piece. By carefully exploring the work, the analysis
will clearly reveal Debussy’s craftsmanship and his approach to conveying ideas through music.
Results: The study shows that Feux d’artifice exemplifies Debussy's meticulous compositional skill in
multiple aspects. As the title suggests, the piece aims to evoke the vivid colors of fireworks in the night
sky through innovative piano techniques, lush harmonies, and motivic transformations. Debussy treats
the primary motif economically, beginning with a two-note motif that is transformed throughout the
piece. Each time it reappears, the motif is presented in a way that makes it stand out from the texture,
yet still recalls its original form. The relationship of intervals is significant in Feux d’artifice, appearing
in both the melody and accompaniment. The initial motif, starting on the note C in measure 27, is
quickly transposed a half-step higher to C# in measure 30, and then retumns to C in the following
measure. This intervallic relationship can be described enharmonically as a minor second (m2). The
same relationship is also prominent in measure 65, where the key signature changes from F major to
F# major. Additionally, this intervallic relationship appears in harmony through swift chord changes,

such as the C#9-D9 progression in measure 30. Furthermore, a tritone is also a crucial element in the
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piece, as it is a part of the whole-tone scale, which plays an important role in the aspect of harmony.
The tritone relationship is evident in several places, reaching its peak in the chord progression C major -
F# major - E major - Bb major and Eb minor - A major - G major - C# major in measures 61 and 63. The
use of harmony in Feux d’artifice is distinctive. Debussy skillfully manipulates with different scales and
chords, frequently changing or combine them to create an unstable feeling that reflects the piece’s
ambiguous tonality. From the outset, two whole-tone collections (WTO and WT1) are used to introduce
a sense of tonal instability. This technique becomes more pronounced later, particularly in measure
67, where both hands play different chords, and in the ending in measures 90-98, where the melody
in C major is placed over a bass note on Db. The use of quickly transposed reaches its zenith as parallel
harmony in the chord progression Eb7°9 - E7*9 - F7*9 - F#7'9 during the climax in measures 85-86.
Throughout the piece, the key signatures mostly indicate the relationship between distantly related
keys. Although they suggest the key to each section, the harmony is permeated with unresolved
dissonance, particularly in dominant ninth chords that never resolve to a tonic. Broadly speaking, Feux
d’artifice exhibits an overall instability of tonality, achieved through techniques such as combining
different scales, superimposing chords, rapidly shifting harmonies, using distantly related keys, and
leaving dissonance unresolved. Ultimately, the piece subtly implies tonal stability, ending with a
resolution on Db.

Conclusions: From an overall perspective, Feux d’artifice flows almost seamlessly, using similar
material at the ends of sections to bridge them into the following ones. The piece captivates the
listener from the outset, gradually introducing musical materials and building tension until it dissolves
in the coda. Above all, the harmonic techniques employed in the work contribute significantly to

evoking the vibrant colors of fireworks on the Champ de Mars during France's National Day celebrations.
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®> Herbert David Seldin, “An Analytical Study of the Debussy Préludes for Piano” (EdD diss., Columbia University, 1965), 223.
6 Junzhong Zhang, “Analysis of Debussy Piano Music ‘Fireworks’ Performance,” in The 2nd International Conference on Civil,
Materials, and Environmental Sciences, March 13-14, 2015, 511.

" David Lewin, Musical Form and Transformation: Four Analytic Essays (New York: Oxford University Press, 2007), 97.
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Table 1 Sections of Debussy’s Feux d’artifice
Source: David Lewin, Musical Form and Transformation: Four Analytic Essays

(New York: Oxford University Press, 2007).

Sections Measures
Introduction 1-24
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Climatic bomb, aftermath 87-89
Coda 90-98
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8 Miguel A. Roig-Francoli, Understanding Post-Tonal Music (New York: McGraw-Hill, 2008), 52.
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Example 1 Feux d’artifice, m. 1, alternation between two pitch collections

Source: by author
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Example 2 Feux d’artifice, m. 20, toccata-like cluster

Source: by author
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Source: by author
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Example 4 Feux d’artifice, mm. 27-29, motif

Source: by author
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° Elie Robert Schmitz, The Piano Works of Claude Debussy (New York: Dover Publications, 1966), 188.
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Example 6 Feux d’artifice, m. 33

Source: by author
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Example 7

Example 7 Feux d’artifice, mm. 35-37

Source: by author
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wdannlufiniliaugndness unussassznounaes o wasuilUluiiadesgduwion 38 uaziedoud
aswnluiesn 39 Mnuumsndsunfzdsududnvurednenduluies 40 Fwendudeifmnusimdses
wWndmaulval (Aaeriuviedn 32-34 NiinmsdeuulasesduusTasUssnaunounasdnely)
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wuuilleuiduegann Fullesuldanmuaudaziiulaintulinfeglutulades Gb wiaes Wedunalid
wnuiUssiusiisussuuidesdegnaiaula Wevesdoundululuried 35 ssuudssdeegludulades
Toalnuguuuu WT1 @slin b, Db, Eb uaz F vasguuuu WT1 duidulimsiuduiulades Gb wiaestdules

@l sasussuudsasuuieusazaulvauin

Example 8 Feux d’artifice, mm. 39

Source: by author

Viouil 41-44

wiamneUszinyadssudsuiunguades Db weslufes 41 maBsussuuesiiviosifidy
Snuumdudetunsdiilfesuedisiu msziulades G uiaes (sl 39-40) futulades Db ety
flimsuifuds 6 2 Snvialiin Ab Aunnivalusies 40 Sudulisladiinlunguades Db wie$ Fadumawien
aameuftagihlugneudaly feomminmaudeuniemneussinauadsatisudu ob wesluiesd a1
Fuuudownn uandsssvanluiod 41 didunedn A7 vandiiduresalafituivesnguadesdiouar

UssasUsznauynusaluiasdaluse

e ha [
252, T
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«
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e

Example 9 Feux d’artifice, m. 40 and m. 41

Source: by author
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msnduinvediuiiwludesdl 42 4 eudiiusvesdugiimauasuuamndugduwuy ps Tudu pa,
Bb-Eb Imaﬁiﬁmﬁ";LLiﬂsuaaImﬁmeU?iwiﬂﬂuiﬁmazﬁ’m (grace note) f1 Exarnple 10 wazdinisiiialindu 9 Tu
wurvhues IeiliAnd e tonsfunndeniy Smisildgninndiedluriadesganimouusn wieu
fumalinnsaudesdy Sohldensualveswasiinuanlaniniy uisdaThememsiedeuiidudulds
Tuesd 44 ludhuamiensutuneufunas dudecszauluniusnvesiosd 44 Junasn Gh9 arnduds

nadesusadendu ¢9 luassioawids ¢ Example 11

e : §ui
= I’EE.QZ: T e — @ &
g ol e - =
.) P 1 1
3

Example 10 Feux d’artifice, mm. 42-43, motif variant

Source: by author

Example 11 Feux d’artifice, m. 44, closing curve

Source: by author

Wasl 45-46
TuiiWasugusndnasiludiod 45 WneduaiUdsuldidug me, C-Ab nioufuszuudsalisuly
Juguuuu WT0 Favisluiinuazguuuy WTO0 BUsInguaiiiesn3usnveaiod 45 uaz 46 dalin 3 weed

Turswiowdwwimihadoududmigenludneudaly At Example 12

]
L Ih r./1 E
LA 3
> af kil
b4 Ll ] L | | | LT
) q 7
12
: .o
b ge
L L et
L 7 2

Example 12 Feux d’artifice, m. 45

Source: by author
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Viesh 47-56
\TewsngUTEINauAdsgnenidniwio 47 Usuennsisunuvemenlvl Fanseureseninwmeniiy
Adulvegnenusu tudunwsglidnedn 2 9u 3 wesanidupesaluievniuiugludedreniiunumluneuil

Iagniiauesmininuasluiosn 45-46 s 7s Example 13

Scherzando &

\._)V —
psubito mjﬁsﬁl

Example 13 Feux d’artifice, m. 47-48

Source: by author
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Jumideaniesiug M2 uaglinrmunfiusngegly 4 esiiilulialutuladedaalyuguuuu WTO 61 Example 14
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2 F——F— z — ]
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[ A I 8 Tl |
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Example 14 Feux d’artifice, m. 53-56

Source: by author
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Yasil 57-60

PufaesEauaravLuteadosuniluneurountilldgnedeasaduries 57 uavanmdouty
wRemnEUsEInaMades 3 15U yadnveamasimsrsunanaanzsefuAItEes (dynamio) fianas
Tfaviavualuestiussnaude GEBECED-FE wandlofinsaninisdomnessinauadsuds aunsaidila
I haesafidunumvluseuifenssn G half-diminished seventh ilalauysal (incomplete chord) Tneiliin B
Fadusail 3 vesesaiugnasly fudilidn c tu Bt Jaduiediinuenaoiniiisddu uasnsndiimiaesiil
Wlunuugatwidmdiuvanuduiusvediniug 2 [Fetrsianu & Bample 15 usndlefinsannisdomane
Usrdnauadssszneutusiinvesneiaud silidlaldndesszandureuivenidulefanquades A
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Example 15 Feux d’artifice, m. 57

Source: by author

Aeszanuasudunasa D9 Tuesinmid wemwiae 59 dnantudsslszanulasudnassluiai 60
Wuerase Ctm9 dniluasavidwesind 60 Lﬁmﬂizamm%ﬂﬂﬂLﬂuﬁuimLﬁﬂﬂiaaIwugﬂLLUU WTO 3nass dlde

E-FE-GH-AF uusitiodltin C Aignagly

Viea?l 61-64

& = A v A o & 5 Y A v ' v X o a o =~

WeaausSununasminddluied 61 tulumsenislaldaiianteyas Tuii 4 viestl dausTtiluiin
Yawio 29 uninauslnilnedsudnuued e diuianedraaulaomd suntukazas yaniaula
Tumeuilferuduiusvestuanseln ssvulainsandunesaluien 61 Wumesa C major - F§ major -
E major - B> major fruduiusvedugnieln 2 assvinliniunuvenesapie C-F uay E-Bb gl
pesAliDIN 62 tuwlleuiuiuied 61 Wiswsidfiuresa G wweslilluresavinegauasios dmsunie 63-64
< v v & 1 [ ! c{' o a s I . . . . [
AdmMsianmuduiusiuiy wiWdeunisanidunasadu Eb minor - A major - G major - C# major NUaAS

P mdNusvesugnSel 2 Auiuiy tupe Br-A uay G-CH
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Example 16 Feux d’artifice, m. 61

Source: by author

Vieall 65-70
AR CH unveslunauineveion 64 dwisludnesn C9 Tuasn 65 uavussiasUsenauludinegng
wuuillew Tuadeilluivignuadeslyigludnasadeailaiguannauiuy fe Example 17 §nanUATedviing
Uszdnaadssgnenidindavase udiauemeussludnuagamuyidugiges (cadenza-like passage) e
' v . I3 1% Y s A ) N I3 s ¢ A v
mMaauLentys (arpeggio) Inendunsdeuiuiuvesmeiaiaaiu Tnglullevindunesa F uiaes dwluiledne
\upasa A7 A3 Example 18 udFwnuseluiivdnaimilduwio 68-69 dwlin 6 wendnUanieluiinlign

nadediigudnasadeduineed 70 Wunswisundenuariufongnoudaly
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Example 17 Feux d’artifice, m. 65-67, motive variant

Source: by author

6 SN

rkb
)
.
TN

i

Example 18 Feux d’artifice, m. 67, polychord in cadenza-like passage

Source: by author

Viesh 71-78
\WenwsSAas 9 MuwdWTwndness sensthdnuausmaedeunvengulie 6 fnUsvingluiivunldl
WuwwnanuAevdniuneutl saudeweiladalin (tremolo) lufledenldltiniug 2 Jeaduiusewinetug m2, DEE

wazdug M2, D-E waglilntug M2 fauiudeunntuluied 72 iusinghudevindultn C-D A3 Example 19



MAHIDOL MUSIC 32 VOL. 8 NO. 1
JOURNAL JANUARY - JUNE 2025

5

Example 19 Feux d’artifice, mm. 71-72

Source: by author

o v v A & = - v O 1% = a @ =~ ! <

dwsuiesn 74-75 WevmeusSuuwilouiuisaesies uilinsidsussuuduladedealnueg1esinisa
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gavinevesiedd 79 duduiulin B Tuwwauaned 73 Example 20
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Example 20 Feux d’artifice, mm. 79-80

Source: by author

Tuisnate 3 Tu 6 WA LUEIN 84 INUAMUAWAS A LALAUNINAIAENISILANNA Az nIsaLE el

AImpmRMazlUgngaan (climax) vesundseiiusluiesn 85-86 wszluganiiaudndsssyau fortissimo
= o o

Fenanantuunuseiusil uagluangeaetivadinslidiadeweslelusg19nsounguriariaudedi nane wargs
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v o

wionfuirseminaiudss (accent) TudrumeasingiugiaRuonaluwueudnlnl ualdnwarediedulini
Unngluessidwwesied 45 Gaguiuandly Example 12) waznmsiasunsialuusiazd wnzluied 85-86 dfdu
nMsdiusyRuALAuesaareuiy Ineresatugnradeiuiiases adsadudssszauwuuruny (parallel

harmony) AaemMsaiiuaesn Eb79 - E7°9 - F7°9 - FA7*9 619 Example 21 LLé’ﬁQﬁ’]lﬂgjmiﬂ?{ﬂaw‘tuﬁmé’mlﬂ

Example 21 Feux d’artifice, mm. 85-86, climax

Source: by author

ol 87 unsedrmenngsandensliinalingaidemaiiaosde lneforniaulinAdslutulades
G mumnTinvienesdnyamilsfetulades Gb wiwesfaziliin G uas F laslinfignasiulnngiduliingu
Tusulades C wmoifidudeiiedns din & Wuliaiesdesiulln B migndesduanidmsdouiuiuuay
Usztutuvesimosiuladsuasdunslilislanninioun 12 § Snisduansdenmuduiusvostug il
Inindhunseludne daniesd 88-89 vmihilidusidiondu 4 neuflasddrougaie TrethirAuantesusn
veamaurliBnads Fedlormdmadulslutiladedeaivusuuuy WTo uagiredldlusuwun WL wudy

usimainluadn 1 dluilorn A9 Example 22

Example 22 Feux d’artifice, m. 88

Source: by author

Yo 90-98
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Example 23 Feux d’artifice, mm. 90-93

Source: by author

aius1ena (Discussion)
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UNAN “Other Good Bridges: Continuity and Debussy’s Reflects dans Ueau.!?” Weulaey Keith Waters e5ue

B/nsdanstivingau InedngRvisnevesnsunewmiriasiimunieuiuwieadeduivingavluneudnly
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Example 24 Motivic Transformation

Source: by author

10 Keith Waters, “Other Good Bridges: Continuity and Debussy’s ‘Reflects dans Ueau,”” Journal of the Society for Music Theory 18, no. 3
(September 2012), https://www.mtosmt.org/issues/mto.12.18.3/mto.12.18.3.waters.php.
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naauedugiinyudfaluunUssius Feux dartjice Apiuiu a1n Example 24 wilddniauing P5
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d21LN 719 Example 25 N@1AD ANULANFNUBAT osineiUasdesiuddnuaunnnan 1 dydnualt fausnedg

11 Miguel A. Roig-Francoli, Harmony in Context, 3rd ed. (New York: McGraw-Hill, 2020), 599.
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ynausslugAnanufiRaniiey (common practice period) Mlaedumnidunisienguadsdlugnayuades
AlnaAes (closely related key) wazianuunngwwesasssneLUasdesliiiu 1 dydnval elnisuasu

neywadestiudusssuniilianniiaesasiuiu (common chord) sevinnauadsmanenesn

m. 1 m. 41 m. 47 m. 57 m. 61
by L 4 f L h

P’ A 2 5 L U = I LT 1l
VAW b 1.7 R, 11 1o 1
| £ Nl ] | L Y 40 1 | - | | — 1]
N3 " 4 11 v 1l bt | 1 11 1}
()

m. 65 m. 67 m. 68 m. 71 m. 79 m. 87

w8 . b b TR R [ N
o w1 TP T | e T s 1L I el T | 11 1l 1]
y 40 - IV 0 | 0 # T | I 11029 i 1}
| . WS h§ | | - i 7 Y T U 1L 1= 1l
\.)y hf 10 s | 10 h o 11 i | 10 10 1

Example 25 Key Signatures in Feux d’artifice

Source: by author

a = | = | = < P al = | a .

ruieyd negrmildlundveadssUsvaunfenisliadrmedeslinauniu (unresolved dissonance)

Aaguaesn C9 luesd 25 Fwhmihiiduresalafldwilunauades F wiwes nitlumsaduresatulilafinng
= Y I3 a o W = ¢ gy X oA 24 oA = O oA Y ' <

ranangludsnasalninudetnsla uindunaidesnesailviaudnaiudeisaasnsvaiiioaiuag1esing
nanerdueesn C49 uaz D Twiesn 30 dulunsadsruussrainlaiemsiasudduegisdundu uenaind
vneeunlfivsovmmneuaadessiiluiiiaussdnauennummuresssuudsuandunsaiwenufuasen
(tension) iethlugneudinly wasdewssunussiusiiunmwivefigafianunsananiléin Feux d’artifice tiieue
rulainaundus i uunlseius Inedndudunsiaunadulades nsldresasisiuluasineniu
nanades nshirdrans wasnswdsunauadssivindlnadudunmsietdduanla gean wazsauszdusedu
vowmenhilwluenuedu uagluinenannusslardaagegunasdunauiu Wisuamsuanmanlilviiuduan

AILA7

a@uaz%’maummz (Conclusion and Suggestions)

o any v v B . I = v ea v & = a v & a

Aanlinanuteeu Feux d’artifice Wunilaunuseiusnuandliiuiuneiianmalseiusveunoyad
Ialuegnd feussiiiaueviimsiauluiin msaseeufesenegsresilureeluauluinagean nsaeu
FPUUFEN MIrauszuudes wasnsvndeesdesUssauog unnsiniindunaeavianasiudwa liunusenus
= o4 A Ao Ada o v g oA o w
fimnugannn FaFetiadduanla muddindn wavanuamenuvameniluenuseSlailuetedilen dmsu
UnusziusinamsetniSeussunas ssdanuinnuninneiiannsailuussenaldiunanuainassa
voewmula Hlunisiauwaufauarnsiddesssanudmsuindelu (ideninlusgndaierianug

a o dqj o 1 = a = ¥ a ! 1 = 9}:

MnunaIdetiazanunsnthludesenlunsiinnuiasianisussaatelumewmailanig 9 wWu n1sdenldis
Wivsngau msmuauliadedviianuuiiuiiededwnuadiluguaau msnaadedediauwauny
TuiiegeasvesunUssiusmemsisimtinasuuiiulelumeUaeinvamegnsng sulufnsnaum

ISR N DU UNUSENUS LN DN TRARIADULET A
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