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Abstract

Background and Objectives: This research article focuses on the performance practice and interpretation
of Phra Abhai Mani for Piano Solo composed by Associate Professor Dr. Den Euprasert, inspired by the Thai literary
masterpiece “Phra Abhai Mani” by Sunthorn Phu. This composition uniquely blends Western musical techniques
with Thai cultural narratives, using the expressive capabilities of the piano to depict characters, mythical creatures,
and scenes from the epic tale. Comprising ten movements, each piece captures emotional depth and character
portrayals through diverse tempi, tonalities, and pianistic techniques. The study aims to enhance performance
practice, bridge cultural narratives with classical music, and promote Thai cultural identity on the international
stage. The following objectives drive the research: 1) To investigate the historical and cultural background of
“Phra Abhai Mani” and its influence on the composition. 2) To develop performance techniques and interpretation
methods that align with the emotional and narrative aspects of the music. 3) To promote and preserve Thai
cultural heritage through public performances of the composition. 4) To enhance the researcher’s piano

performance skills through dedicated practice and interpretative exploration. 5) To provide a performance
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and study suide for future musicians interested in contemporary Thai piano compositions.

Methods: This research was inspired by the opportunity to perform internationally, supported by a research
grant from the College of Music, Mahidol University. The methodology involved the following steps:
1) Historical and Literary Analysis 2) Literature Review and Comparative Analysis 3) Interpretative Exploration
and Performance Practice 4) Public Performance and Cultural Promotion 5) Data Analysis and Conclusion
Results: The study revealed several key findings: 1) Cultural and Musical Integration: The composition successfully
bridges Thai cultural narratives with Western classical music, using Western harmonic structures and tonalities
to express Thai emotions and characterizations. The composer skillfully integrates Thai storytelling with Westem
pianistic techniques, creating a unique and culturally expressive musical work. 2) Effective Performance
Techniques: The study identified specific performance techniques to enhance the narrative and emotional
expression of each movement, including staccato articulation for energetic and playful characters, legato phrasing
and rubato for lyrical and emotional passages, dynamic contrasts and tempo fluctuations to convey narrative
tension and emotional conflict, and polyrhythms to depict mystical or dramatic scenes. These techniques
effectively communicated the cultural narratives and emotional depth of each movement, enhancing audience
engagement and emotional connection. 3) Audience Reception: Public performances received positive feedback,
with audiences expressing an emotional connection to the music. The combination of Thai narrative elements
and Western musical expression provided a unique cultural experience, increasing appreciation for Thai classical
music on an international stage.

Conclusions: This research article explores the performance practice and interpretation of Phra Abhai Mani,
a composition by Den Euprasert, which is inspired by the Thai literary work Phra Abhai Mani by Sunthorn Phu.
The piece consists of ten movements, blending Westem music composition techniques with Thai cultural narratives
to create a unique artistic expression. The researcher studied the historical background of the literary work and
conducted musical analysis to gain a deeper understanding of the emotional and stylistic characteristics of each
movement. This led to the selection of appropriate performance techniques, which not only enhanced the pianist’s
technical and interpretative skills but also improved the overall musical expression of the piece. Additionally, the
study and public performances aimed to preserve and promote Thai culture through classical music. Following the
performances, the findings confirmed that the analysis and interpretative approaches could be effectively applied
in practice, allowing for a clearer and more expressive performance. The use of suitable performance techniques
significantly enhanced the conveyance of emotions and storytelling within the composition, leading to a stronger
connection between the music and the audience. Furthermore, audience feedback indicated that listeners were
able to perceive and understand the emotions of the piece more clearly due to the interpretative choices and
expressive techniques employed. This highlights the importance of interpretation in music performance and its
role in effectively communicating musical narratives and emotions. This study serves as a valuable reference

for musicians interested in developing interpretative approaches to contemporary Thai compositions within the
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context of Western classical music. It contributes to the artistic srowth of performers and supports the preservation
and international recognition of Thai classical music. The findings of this research pave the way for future creative

developments and the continued integration of Thai musical identity into the global classical music landscape.

Keywords: Den Euprasert / Phra Abhai Mani / Piano Literature / Piano Solo
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Table 1 Movements in Phra Abhai Mani with their references, tempi, and total measures

Source: by author

No. Title Refer To (in Thai) Tempo Total Measures
l. The Two Brothers Phra Abhai Mani and Srisuwan Allegrissimo 42
Il The Mermaid Mermaid Adagio espressivo e rubato 28
. Wonder Island Koh Kaew Phitsadan Allegro 30
V. The Orgress Phisuea Samudr Allegro furioso 31
V. Princess of the East Suwanmalee Andante sostenuto 50
VI, The Two Sons Sudsakorn and Sin samudr Moderato fuoco 30

VII. Lament Emotions Andante Rubato 20

VIIL The Dragon Horse Nil Mungkorn Horse Allegro con brio 27
IX. The Hermit Yogi Moderato con anima 27
X. Princess of the Western Isle Laweng Wanla Adagio cantabile 26
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Example 1 The Two Brothers, mm. 1-3, introduction and beginning of the first theme

P

Source: by author
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Example 2 The Two Brothers, mm. 35-37, dissonance, F augmented, and coda

Source: by author

! Ramasoon Sitalayan, 4 Ballades from Thai Literature for Piano Solo (Bangkok: Tana Press, 2019), 117. (in Thai)
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Example 3 The Two Brothers, mm. 37-42, Coda, hand-crossing technique

Source: by author

IIl. The Mermaid
= vy a = = =t Y oA - < aaa
wasniaeslilaonddfiannalen asseirunilivemsredioudl Wemmnuienduanmeiidnlany
PiewRenszaivullvivianuidng vilvinszeadeudianvauinuielen Feeenndesiumasiaaslniidwnyt
wazuldluseensualruidn Wnedussiuslaimundasannudaliin Adagio espressivo e rubato
oA a o v O & @ P . = Y | A v &
The Mermaid #iflevdsiuvihuemianyiaun uaziluanuuzns improvise Miemsnuan diuiletneilu
chord @51 harmony Wualeduda fadunuanasiureadedasas1smeia Faasnuoanas ImsiAu descending
bass 49az & 67 A-G-F-E waz B-A-G-F suddu siewn bass line Uaausaziosndinsdutuasiasnilelu uands
va a & ' a ) aNa ~ Ya o W YA 1% . . I3
rallndfnatinausuavensualisiniinsvessudilvaunaien fIduldifenly articulation Tunsussiaadu legato

Nounmue Wiewanidsnnuuwiauazsaulmveiiagas (Example 4)

Adagio espressivo e rubato .. = 86

[E353

RS

Example 4 The Mermaid, rmmm. 1-9, descending bass line

Source: by author
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ll. Wonder Island
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Example 5 Wonder Island, mm. 1-3, tritone

Source: by author
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Example 6 Liszt’s Dante Sonata, mm. 1-5, opening theme, tritone

Source: by author
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Example 7 Wonder Island, m. 12, polyrhythm

Source: by author
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IV. The Orgress
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Example 8 The Orgress, mm. 1-3, repeated LH ostinato bass

Source: by author
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Example 9 The Orgress, mm. 14-16, cluster

Source: by author
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Example 10 The Orgress, mm. 26-31, Phra Abhai Mani’s theme

Source: by author

V. Princess of the East
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Example 11 Princess of the East, mm. 1-7, first theme

Source: by author
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d o > ! 4

Example 12 Princess of the East, mm. 44-45, polychord

Source: by author
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VI. The Two Sons

Fomnefie “aranns” uag “Auayns” umadindunlufsnznssdunsvaturnmaseuiing (Princess
of the East) e The Two Sons Husgiusimmungmsar s alu Moderato fuoco Usueniivensualisneuluiaen
vasgnieaes lumastiannsoutsdsfindnualoondu 2 neu Aifisuuuumsussiussntuesedmiau laefinouusn
fidefis “anenas” drumeuiiaesdens “Fuayms”

Tupeugaaas Simslimatensuszitusuuu Fugue ilosyflugauilsn? gl SngRvaninuemszeseudl
wazvihuesaden luwmas The Two Brothers uaz The Mermaid wuaskanuiuduwiuedlmives “ananas”

(Example 13)

Phra Abhai Mani's Theme The Mermaid's Theme
M T ]
] f v o Ba— ] i =
pr L = [ o

:95 A

BasY
1
M
3 e
™
E ExE
E
I
ez g
Xix]
ol
XX
(Y84

Example 13 The Two Sons, mm. 1-3, Fugue technique

Source: by author

f3deliidenld articulation WUV detached Ua legato mamriulumsussias WaliumwIdnnszadUNTEIaY

aunauy waztwalUluaTIdeiy mngauiuiseTileransualingueanains (Exemple 14)

0
(' *‘6&- — ﬁ
22 s S

Example 14 The Two Sons, mm. 1-2, suggested articulation

Source: by author

peutides “Guayms” WiimsldingAurihuedeglulloviunainngs The Orgress vioudideay gy

a A v PN & <) . Ao = o v Y v Ly = .
ansnesEuay Y Hedeluneunaeniu W repeated walkingbass U ewinuadlUt A edulaides A minor
TWanawieu Wussemedudlsduianaues (Example 15) §3d8ldidentld articulation Mtlu detached Tuilede

Wedewdes double bass Mieglu Jazz band dauflevniufiginadentd staccato aduriu legato paneluneuues

ananms Wismosualiinszdunssnaduiuaundmnsivesinazas

2 Natchar Pancharoen, Music Dictionary, 5th ed. (Bangkok: Tana Press, 2021), 143. (in Thai)



MAHIDOL MUSIC 109 VOL. 8 NO. 1
JOURNAL JANUARY - JUNE 2025

)
s £
— |
(& [ e e s o = ———
S+ ¥ 147 - ¥ 0 = ¢
z z z z
Example 15 The Two Sons, mm. 19-21, second section “Sin Samudr”
Source: by author
VIl. Lament

st fumaadenilllfdefwazeslalagnss uiidunasinansionsuniedlen asrasyfummenl
#nq 4 FiAnTuluSamazadoud fussiusldimunsnmauiaiu Andante Rubato Fsdimnuduunanauuy
Bomeu newiualadnmsUsstusAstuandnmadunamuet Snsudeinesdu @ mnmasteuntil wu shues
fledhenneuduaynsliluried 6 (Example 16) viusausnluilevnanninas Wonder island Tilusiesit 10-11

(Bxample 17) wagvhussvidnuasananasluviosl 19-20 (Example 18)

Example 16 Lament, mm. 6-7, material from Sin Samudr’s section

Source: by author

Example 17 Lament, mm. 11-12, first theme from Wonder Island

Source: by author

/ . <
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Example 18 Lament, mm. 19-20, Sudsakorn’s theme

Source: by author

nsussanacl {33eiRenlYides legatissimo e udedvisiailiaaiuasiiummic ersualmas

dy = Aa . A A = 6 1 1
LAZLUBDLEAYINUAIUN sustain LW@ﬁ@ﬂQ@WSNm@@‘NVLWJLL@B@Qﬂ’WFﬂMI’“ﬂ
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VIIl. The Dragon Horse

“shilastans” WudniluimnuiegluSemsvesonduasdunmuzvesgeanasififumauusias et
Jafiiiotneiiicu repeated ostinato bass AB3ARTH (F-C) Areaiamasdsunuudesmuii Tnelidanzenidomilsiy
Fendmneesalutanzanynadaliiausslommastulvlulionn vvsleamadduemusdndsnmsdunden
Tihaiuuuiings Sdldormmnirdeshmuridiiraiivaonnm §idelFidenldmeey staccato Tuuailodeiiio
Wimunszdunsziasaziiuonlufmends uasfiunsiauiuy accent luudamseniidoudvnimnyvan

(Example 19)

Allegro con brio .. =128

0 )
712 p———r
| o T %) T 1 1 1 | - 0
o EET TS B a—
mf Fse=___
(&"’
1 = L™ = LS L E L) = e = L — L) LT L")
8 r 77 I—7 ra i V- z
S e e e e ses ===
- b b - - - - % O = - - -
- - - - - A 4 - - - - R 4 - -
>‘\—/

i
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Example 19 The Dragon Horse, mm. 1-6, ostinato bass

Source: by author

Previnemaslmatlan1susEWLSILUY augmentation AeAAue e aluhusdlsnsEmeTL Wuly
dnwas rhythmic displacerent anfidavnetiuldidu 4/4 nanedulienuddn 3/4 Tugasinesmas (Example 20)

UINAUMUS ritardando Wipruidndamemasinaases 9 snfuiniiladanshaweganu wsglnatqanng

v
Uangymaual
0
S,{
o ] = a ]
D) ;_L ;_#
(E L3 -;- -; -; L] L3 -’. l; L™ L3 -5 L3 -; l; . -5 -
- - - - C - + =
- R - E - - - -
rit.
0
- -
7 £
D)
( @3
<) — — — = — — e —
T T T T \‘ T T T
- - - - = - - - -
- - - - - - & - -
S —

Example 20, The Dragon Horse, mm. 24-27, rhythmic displacement

Source: by author
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IX. The Hermit

“wsrlof” qiwinnzaiafians yanemenmeesiiatnsnnmasrowiing wasilfiedanis
Useuguy Fusue Silenusdmuman polyphony pénerfuinasmeuusnues The Two Sons ¥usmaniisuwes
The Hermit (Example 21) HumsdnuUasuazdard mqaummnv‘huaqﬁaqﬁ 22 U84 The Dragon Horse (Example 22)

Amsld melodic inversion Tuaausnfaa@eunuseminginuessllaunwazgne

Moderato con anima + = 100

mf

L]
b

B
1
BIGH
e
»
L]
e

.
- i
2}
~
GG

11

L

Example 21 The Hermit, mm. 1-3, main theme

Source: by author

lal
e/
e
e

Example 22 The Dragon Horse, m. 22, borrowed motive

Source: by author

Tuduveamsussias §33eleldentld articulation Adeiuiu Fugue luiwasweunsnues The Two Sons lng
dflssasmatinnsusseadiiumasalsdeaulsn lumastifinsdufsudnndwnevanensa laun 2/4, 3/4

way 4/4

X. Princess of the Western Isle

Lwaaf:léfdwmmqﬂaﬂﬁqmml,asa'aaﬁi’famaa “ynagieiann” nildunssenglanmemszedond 1
FeRmdnuaiuuuaowmeu Inemeu A Sasanusarmualiin Adagio cantabile daumeu B ufie Molto piu mosso
Fanou A agldussennialiisdu esuaindne 9 fdufuventas asﬂuﬁaammEﬂuﬁwagaﬁsm’jﬁﬂﬁqwazm
fieidoani Fosintunualadinaauda (Example 23) daunou B tu sdisandamudatu flunh 3 Hesdid
descending bass line thitgUulade Eb minor Tutfasfi 18 (Example 24) %QﬁmimjmmiﬁﬂimmLLazmmi
pnviqusnidtusnniuriweu A Fefsmevhiauinldiavennpsnsiannividlansredoud 39618 nausmias
WUV legatissimo Wagn1siiBiey pedal wuu long phrasing Wiogaelums sustain deauaiasfinmuimuvesdes

TN UsuAlS 1S D UVBIUVIINGS
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Adagio cantabile . = 76
! - ® fo.
5 —
1

Fee
HH
L)
=
R
E=d

e

[

P te £ hobe oot |,
= = e EE—m
[g.l %i l-’l -ni
Example 23 Princess of the Western Isle, mm. 1-7, section A
Source: by author
Molto piu mosso J = 82
s % : ) b

|
1
T
{7 Kx3
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Example 24 Princess of the Western Isle, mm. 16-19, section B

\

hily
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Source: by author
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AIdeladlonmauansusTamanunassyaseudd Tussivununuiluaneyussna fail

1. wansluau Salaya Duo Recital Fuil 7 NOBAIAL WA 2566 QU Yiadeand Stark Opera Studio 8113

Auw3 Voxman tnalasudnidagyain University of lowa, lowa City Ussinansgolsni

Salaya Duo
School of Music Wannapha Yannavut, marimba
Korak Lertpibulchai, piano

The Music and Literature of Thailand

PROGRAM

Bussaba Kitti KUREMANEE
Wannapha Yannavut, marimba
Korak Lertpibulchai, piano

Samddhi (world premiere) Viskamol CHAIWANICHSIR!

Wannapha Yannavut, percussion

Phra Abhal Mani Denny EUPRASERT
L The Two Brothers
1L The Mermaid
1L Wonder Island
IV. The Orgress
V. The Princess of the East
V1. The Two Sons
VII. Lament
VIIL The Dragon Horse
IX. The Hermit
X. Princess of the Western Isle

Korak Lertpibulchal, piano

GUEST ARTIST REGITAL Long Mae Ping Fantasia arr. Wannapha YANNAVUT

Lao Duang Duen arr. Tanasit SIRIPANICHWATTANA

Salaya Duo
Wannapha Yannavut, marimba P
Korak Lertpibulchai, piano

Three Perspectives of I-Nao Narongrit DHAMABUTRA

The Music and Literature of Thailand 1. 1-Nao & Bussaba & the Bats arr. Tanasit Siripanichwattana
— 11 Inao-Bussaba at the Puppet Show
Sunday, May 7, 2023 st 12:00pm 111. Inao's Wedding

Voxman Music Building Stark Opera Studio

Figure 1 Guest Artist Recital: Salaya Duo Recital at the University of lowa, May 2023

Source: by author
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2. wanslu Solo Piano Recital Yufi 6 N WA W.A. 2567 a4 Music Conservatory ‘Giuseppe Tartini’

at Trieste UsemeAdmna

- - " CONSERVATORIO STATALE DI MUSICA “G. TARTINI" ~ TRIESTE Uity Soprapet (1969)
- i Sy =5 _ e
PIANO RECITAL Programma
Robert Schumann  (1810-1856)
KORAK Coneval op. 9
LERTPIBULCHAI

Franzliszt  (18111886)

Aprés une lecture du Dante: Fantasla quasi Sonata S. 161/7

Lunedi 6 Maggio 2024
Aula Magna ore 18:30

Figure 2 Piano Recital at Music Conservatory ‘Giuseppe Tartini’ at Trieste, May 2024

Source: by author

3, uandlu Salaya Duo Recital Suii 28 WAL W.A. 2567 Q4 Sichuan Conservatory of Music #15158455

Uservuau

0]
SALAYA DUO

PIANO & PERCUSSION RECITAL

MAY 28, 2024 /
sic 4

WANNAPHA

YANNAVUT,
PERCUSSION

KORAK
LERTRIBULCHAI,
PIANO  ~

Figure 3 Salaya Duo Recital at Sichuan Conservatory of Music, May 2024

Source: by author

d3U (Conclusion)

unPnsAdell JIdumeunsellAMIUTTRUasMAmIUINawszaseual FaUseiusios Wi egusuass

Y

TneBamuvquiiausing Tunn wazlduusaiunalanmssanilnGomszesoudvesaunsy nanuusznouse

10 VIoUas
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