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Abstract

Background and Objectives: Siamese Suite, a masterpiece of Prasidh Silapabanleng, was composed in May
1953 for the Queen Elisabeth Competition (international composition category) in Belgium. It was finally premiered
at the UNESCO Music Conference in Manila, the Philippines, in 1954. Siamese Suite is the first Thai composition
with a symphonic structure, consisting of four movements that showcase the essence of Thai cultural identity
and music through the use of Western classical composition techniques. The first movement, “Moon over the
Temple” in Andante con moto tempo, is based on an earlier piece called Intermezzo, composed for a graduation
exam with Professor Klaus Pringsheim in Japan. The second movement, “In the Grand Palace” in Moderato tempo,
reflects the Thai monarchy and the grandeur of the royal palace. The third movement, “Siamese Lament” in
a slow tempo Lento cantabile, features a sorrowful melody, imitating the mournful sound of the Thai pi
(an oboe-like instrument). The final movement, entitled “In Bangkok’s Chinatown,” is the longest, consisting
of four parts: “Introduction” (Adagio), “Love Scene” (Lento), “Heartbreak” (Andante cantabile), and “At the

Wedding” (Allegro). It derived from the original song “Chuen-Jai” (Rejoice) with a merry dance scene from the play
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“Ka-Buan-Se-Ri-Jean”, which reflects the Chinese Freedom Movement in 1937 by young Chinese students
against Japanese occupation during the early stage of the second Sino-Japanese war. On the occasion of the
111" anniversary of Prasidh Silapabanleng, the 125" anniversary of Luang Vichit-Vadakan, and the 50" anniversary
of the passing of Klaus Pringsheim, a renowned composer and supervisor of Prasidh Silapabanleng at the Tokyo
Academy of Music between 1935-37, the author conducted an artistic research project entitled “Silapabanleng’s
Siamese Music, performed by Immanuel Orchestra in the community of Klongtoey” in 2023. The research aimed to
arrange and perform Thai classical music in new transcriptions, while providing music education and performance
opportunities for youth in the Klongtoey community through the Music for Life Foundation.

Methods: The researcher collected and studied the biography and works of Prasidh Silapabanleng from various
sources such as books, music scores, letters, documents, stage play manuscripts, recordings, and photographs.
The Siamese Suite was analyzed in detail from the original manuscript by the composer’s student, Mr. Kasem
Suwongse, and from the later printed score by the Royal Thai Navy Music Division. The composition was arranged
by the author for piano and orchestra as a piano concerto, maintaining the original harmonies while adapting
it for piano performance. Additionally, the piece was arranged for solo piano performance, with efforts to
preserve the orchestral sound’s essence by incorporating pianistic techniques such as arpeggios, tremolos,
and traditional Thai musical elements to make it suitable for frequent performance. During rehearsals with
the orchestra, the researcher adjusted both the piano part and orchestral arrangement to ensure effective
mutual support and harmony.

Results: Performing the piano alongside the orchestra helped young musicians play more accurately in
pitch, as the piano provided clear pitch references. Moreover, the piano added expressiveness, enriching the
overall sound with techniques exploring the instrument’s tonal range, including smooth arpeggios, tremolo,
imitation of the “Kro” technique from traditional Thai music, and the use of octave intervals played with
alternating hands as an alternative to the marimba. This arrangement preserved the original composition’s
uniqueness while expanding its accessibility to new audiences and contemporary contexts.

Conclusions: Today, Thai classical music is often arranged in various styles to suit modern social and cultural
contexts. This artistic research project aims to promote valuable Thai musical works in forms that attract
contemporary audiences, especially youth, enabling them to experience the aesthetics of Thai classical music
while preserving historical narratives that may have been overlooked or forgotten. Through commmunity-engaged
arrangement and performance, this project serves as a bridge connecting the past and present, fostering

understanding and appreciation for Thai cultural heritage.

Keywords: Siamese Suite / Prasidh Silapabanleng / Klaus Pringsheim / Arrangement of Thai Music / Piano

Concerto
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Example 1 Siamese Suite - Moon over the Temple, piano and string parts, bars 4-6

Source: by author
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Example 2 Siamese Suite, original score, bars 20-24

Source: by Royal Thai Navy School of Music

! Chanyapong Thongsawang, Silapabanleng’s Siamese Music (Bangkok: Tanapress, 2023), 27, https.//archives-prasidh.silapabanleng.org/uploads/r/
silapabanleng-archives/1/1/1/111e01edddb118e98246329233f7d2b93d117f1812a41436bfc018dad84d028b/TH_SLPBL BKP.01.05.pdf. (in Thai)

2 Prasidh Silapabanleng, “Siamese Suite, Royal Thai Navy School of Music [Score],” Prasidh Silapabanleng Archives, accessed December 21, 2024,
https.//archives-prasidh.silapabanleng org/uploads/r/silapabanleng-archives/b/2/d/b2d660ae5dc2308ad694abf8f6 115e817d89b6d 7c 73f505132a2a0cc034
f5eed/TH SLPBL MUS-03-01-43D.pdf, 4.
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Example 3 Siamese Suite - Moon over the Temple, piano part, bars 20-24°

Source: by author
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Example 4 Siamese Suite - In the Grand Palace, piano part, bars 1-19*

Source: by author

3 Chanyapong Thongsawang, Silapabanleng’s Siamese Music (Bangkok: Tanapress, 2023), 97, https://archives-prasidh silapabanleng.org/uploads/r/
silapabanleng-archives/1/1/1/111e01edddb118e98246329233f7d2b93d117f1812a41436bfc018dad84d028b/TH_SLPBL_BKP.01.05.pdf. (in Thai)
% Chanyapong Thongsawang, Silapabanleng’s Siamese Music (Bangkok: Tanapress, 2023), 99, https://archives-prasidh.silapabanleng.org/uploads/r/
silapabanleng-archives/1/1/1/111e01edddb118e98246329233f7d2b93d117f1812a41436bfc0180ad84d028b/TH_SLPBL_BKP.01.05.pdf. (in Thai)
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“Siamese Lament” nszuanufianueglutiulades T-uiaes (C-Major) snsndamne 3/4 Moderato 1y
visuilviruidniund Guanmslivgamuseleluussiauuhussiineusmivdineussiaanaslen
BeluldFuvsnaunuiiuuyiuomigadausfesd 13 Tneusaasdiedredundomilsiliausiitglnaduly
wieufuunUssnovveneiesansludnunioand (g Bample 5) luishesusvodd 53 Weluduiuyiueg
vénsemaianaaulinfaduduguun (Octave Tremolo) Wadsudssnsnseszuin (g Example 6) 9uau

agvaUedsesuaeslmwlnaudugn o aown Jugunlupesn 3-wiwes smusualty

e FEEe  amr e bas
& = = — - _g*V—Etjz
® p pr 55, 3
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vin 1 [ - = i — —— —F ot
E? P — t < 1 - ! 1 t ——
'0 _pPiZZ- espress. 3
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vin. 2 | ity = z =E ! e — e —
o pizz. P" % 4 : i %
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P
cb. [5F ¢ —— [ —
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Example 5 Siamese Suite - Siamese Lament, piano and string parts, bars 12-16°
Source: by author
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Pno ¥4 calando P calando
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Example 6 Siamese Suite - Siamese Lament, piano part, bars 61-63°

Source: by author

“In Bangkok’s Chinatown” nszuwi 4 eglutulades f-lues (O-minon lnednsdanedinsiuisuuwlas
Uoeas vieulnaluknundnuasunmadleliaai niusenausmelAsaas 198 NNaIUANLIS 8951 UNALAT “YUIU

RN Aaralull A “Introduction” (2/4, 3/4 Adagio, D-minor), B: “Love Scene” (3/4 Lento, D-minor), C: “Heartbreak”

> Chanyapong Thongsawang, Silapabanleng’s Siamese Music (Bangkok: Tanapress, 2023), 57, https://archives-prasidh.silapabanleng.org/uploads/r/
silapabanleng-archives/1/1/1/111e01edddb118e98246329233f7d2b93d117f1812a41436bfc018dad84d028b/TH_SLPBL_BKP.01.05.pdf. (in Thai)
6 Chanyapong Thongsawang, Silapabanleng’s Siamese Music (Bangkok: Tanapress, 2023), 68, https://archives-prasidh.silapabanleng.org/uploads/r/
silapabanleng-archives/1/1/1/111e01edddb118e98246329233f7d2b93d117f1812a41436bfc0180ad84d028b/TH_SLPBL_BKP.01.05.pdf. (in Thai)
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vioail 46-50 (g Example 8) iflosannidsadeludadesiiunnnidlsazuuiaiealiiazidosmooonly
Aeufiniaseneazaniuavtrdlutulades ew-unaed (F-Major) lukesdt 51-53 sntuunmasasaeuluds
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Example 7 Siamese Suite - In Bangkok’s Chinatown, piano part, bars 1-23’

Source: by author

" Chanyapong Thongsawang, Silapabanleng’s Siamese Music (Bangkok: Tanapress, 2023), 105, https.//archives-prasidh.silapabanleng.org/uploads/t/
silapabanleng-archives/1/1/1/111e01edddb118e98246329233f7d2b93d117f1812a41436bfc0180ad84d028b/TH_SLPBL_BKP.01.05.pdf. (in Thai)
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Example 8 Siamese Suite - In Bangkok’s Chinatown, piano and string parts, bars 46-53°

Source: by author

Unas “Siamese Site for Piano and Orchestra” Tsiheanuansasausnlumsuansauss “Ravussiad
iasaes”® Tufumaiaudi 5 nanen w.a. 2566 a TiesdsAnimun antuausstaendimun §ideldussag
Weelusmiuisbunyloasesinanst uazas PGVIM Ensemble Tneffidelsidonussiasuudelurlofiauuy
Henila (Viennese pianoforte) dafudnundelunesiniiadrstulmilng Paul McNulty auguatiuresmeusia
519 (Conrad Graf) 91U W.f. 2362 6‘3%’1‘]146(1'3@2133’8%3@@% v wulvilu (Ludwig van Beethoven) wagnlsnud
050 (Franz Schubert) (Welurlesindithidsauan v1e Ta Wuendnualione uasdesasunindelutagty
Lﬁaﬂmﬂﬁ’sﬁauﬁ%mmﬁﬂ Aoiane 6 ﬂizlﬁlm Usznauluaie una corda, bassoon stop, moderator, double
moderator, Turkish stop W sustain pedal @ngellanmuaiau) mbglauainsaaadduvendouay
Usumuiurlgmaneseaudu Snedseaninsald Turkish stop lumsidunassuazdssznaunisussadlddndae
eidelsninarldlunszuiuaevine (“In Bangkok's Chinatown”) lughad1 Allegro inifosiileluiauguunaduile
Usstufuesoadmeaviomasesonsnu luesdl 64-65 uay 68-77 Tausseufiounnu lutosd 137-138
uay 141-150 Wleisddulidnius onzveasiensenuay o smimslddeluneimnsmussaeiuaad el
Shaussemuiloatnsauainsadussrudedduiustunudensraumasiusmndely Snved @i eddu

= v Y a a = o a A
ﬂﬂﬂﬁaﬁﬂﬂjﬁaaqﬂqﬁUﬁiLaqm pISy ‘EJIU@'J‘EJW]@U@V]%a'mWa']EJ

8 Chanyapong Thongsawang, Silapabanleng’s Siamese Music (Bangkok: Tanapress, 2023), 125, https//archives-prasidh.silapabanleng.org/uploads/i/
silapabanleng-archives/1/1/1/111e01edddb118e98246329233f7d2b93d117f1812a41436bfc018dad84d028b/TH_SLPBL_BKP.01.05.pdf. (in Thai)
 PGVIM Channel, “Silapabanleng - Siamese Music (part 1),” YouTube video, 33:43, December 7, 2023, https:/Avww.youtube.com/watch?v=8U2-
DOg7GMO&t=513s.
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Example 9 Siamese Suite for piano solo - In Bangkok’s Chinatown, bars 77-99'

Source: by author

AdelaresannsITeEes “Aavussmanadasny Ingduinueasesinaniluyuvuraotny” Tunns
a a a A o o a = A @ oA ' 29 v o X
Seusgaunmatleliaaindwiuusnaanendely eiludnguuuulunmswewnsunimasilivivesassdu lag
SgUSEMUINeseeRUsaalelugensuiuwleluiednn “Siamese Suite for piano and orchestra”
Tnefiuilinuun e sesarsruaiinnitdauualeludes feiusnglulils Example 9

A3 38lAThungs “Siamese Suite for piano solo” Muandhuneudsnaesnss il wa. 2567 Ingsensudns
UsgnaulUmiemaiseuiseagUuannsuestivnsn MNWes Umasdnesuassensn awsd unmas “dongnasa”

“P9uNs” YoMAININTINNMT Nanulasnusnassiuiuinmgn uarllnsemsuanisig “Siamese Suite for

10 Chanyapong Thongsawang, Silgpabanleng’s Siamese Music (Bangkok: Tanapress, 2023), 107, https://archives-prasidh.silapabanleng.org/uploads/r/
silapabanleng-archives/1/1/1/111e01edddb118e98246329233f7d2b93d117f1812a41436bfc0180ad84d028b/TH_SLPBL_BKP.01.05.pdf. (in Thai)
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