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Abstract

Background and Objectives: This research article analyzes the improvisation in the piece “April in Paris” by
Wynton Marsalis, recognized as one of our time’s most influential jazz musicians and composers. His work “April
in Paris” reflects his comprehension and skills in improvisation and complex arrangement through his integration
of advanced techniques and deep understanding of jazz tradition. The melody features rhythmic patterns that
use metric modulation alongside the main tempo of the piece. This creates a contemporary feel while blending
traditional jazz elements. The song is interpreted from a fresh perspective, yet it retains the essence of the
original swing style, which is characterized by an ABCD formal structure. However, the rhythmic choices for the
melody player and the accompaniment have changed. In sections A, B and D of the melody, the accompaniment
plays at a speed of 210 BPM and alterates back to a normal speed of 140 BPM in section C through metric
modulation. Additionally, the melody changes the rhythm in section B, starting the motif on the first downbeat
rather than the first upbeat. This technique is known as rhythmic displacement, which affects the overall rhythm
of the work. The benefits of this study include gaining knowledge and understanding of various motif development
techniques that can be applied in practice, understanding and being able to create one’s rhythmic displacement
for improvisation, understanding and being able to construct metric modulation patterns, and distinguishing
the tempo between the improviser and the accompanying performer during instances of rhythmic layering.

Furthermore, these skills can help the performer maintain a consistent tempo when applying metric modulation
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techniques. The development of knowledge in improvisation also helps enhance understanding of different
methods and techniques, leading to future training pathways. Additionally, it can inspire and guide new musicians
in developing their styles and techniques and deepen their understanding of music theory for further research
into various techniques applicable to improvisation and composition.

Methods: The ideas and sources important for analyzing the improvisation in this piece are based on the
principles of motif development outlined by Hal Crook. He described various methods of motif development,
including extension, fragmentation, inversion, augmentation, diminution, and repetition, among others. Furthermore,
this method enables the integration of multiple processes. Ted Pease’s work explains the concept of creating
metric modulation as changing the tempo by substituting the lengths of notes about the original tempo. For
instance, in the work analyzed here, the original tempo is set at 140 BPM, and the change in tempo occurs by
using the length of the triplet quarter note, leading to a new tempo of 210 BPM. Playing the new tempo alongside
the old tempo creates a situation in which the listener perceives and recognizes what is known as polyrhythm.
The author studies and references these concepts regarding rhythmic displacement and the metric modulation
process. The primary objective of this research article is to analyze the motif development and the creation of
metric modulation in improvisation on the song “April in Paris” by Wynton Marsalis. The aim is to explore the
techniques of motif development to study the processes used to modify and develop the motif from the song’s
melody, such as extending note values, reducing the number of notes, and expanding the motif to understand
the methods musicians use during improvisation. This article examines improvisational techniques that influence
rhythm in different ways. It includes an analysis of symmetrical and asymmetrical note groupings, rhythmic
displacement, and the concept of metric modulation as it applies to changing tempos. These techniques have
significant implications for developing engaging forms of improvisation and for understanding ideas related to
rhythmic layering. It also involves studying the relationship between the tempos of the improviser and the
accompanist to comprehend the construction of complex rhythmic structures. The research begins with the
author transcribing Marsalis’s performance in this work and categorizing the analysis points from the transcription.
These points are classified, including motif development, rhythmic displacement, the application of metric
modulation, and the polyrhythm, and then analyzed according to these categories. This research analyzes various
forms of motif development, considering that the motif used have shifted rhythms, resulting in rhythmic
displacement. Besides the impact of rhythmic displacement on the rhythm pattems, the article also studies the
creation of metric modulation from the melody’s arrangement and Marsalis’s improvisation. However, in this
article, there is no discussion of harmony; it focuses solely on the study of improvisational performance for the
purpose of creating and developing phrases, with an emphasis on the rhythmic aspects.

Results: The results reveal that motif development, rhythmic displacement, and the use of metric modulation
to create overlapping tempos indicate several forms of motif development available for use. Employing motif

development techniques in improvisation creates a continuous narrative, allowing listeners to grasp the intended
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communication. Moreover, rhythmic displacement can be clearly expressed when used in conjunction with
motif development, as the first note of the motif determines the starting rhythm of the phrase. As the motif is
developed, the number of notes and the rhythms can change, resulting in a shifting melody and the occurrence
of rhythmic displacement. The metric modulation process becomes evident when improvisation is performed
using the arrangement of melodic cells combined with the development of motifs sequentially into phrases,
using a consistent note ratio. In Marsalis’s improvisation, this is the use of dotted eighth notes in a triplet. These
dotted eighth notes in a triplet, at a tempo of 140 BPM, are equivalent to straight dotted eighth notes at a
tempo where the quarter note equals 210 BPM. When improvisation in the style of metric modulation occurs,
if the accompanying performers maintain the original tempo, it results in the superimposition of two tempos.
This characteristic can create a complexity that makes the performance more interesting.

Conclusions: The study of the improvisational process is a crucial aspect of jazz musicianship. It contributes to
developing instrumental techniques and fosters a more profound understanding that can be practically applied.
The improvisational approach employed by Wynton Marsalis in this work exempilifies the use of diverse rhythmic
concepts, making it a valuable model for further study and application. This process can be categorized into two
main areas: integrating these rhythmic ideas into the arrangement and their use in improvisation. In arranging new
compositions, students may incorporate the concept of metric modulation into specific sections or throughout
the entire piece to introduce novel rhythmic variations. Likewise, in the context of improvisation, this technique

can be explored as a means of creative expression and rhythmic innovation.
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° Ted Pease, Jazz Composition: Theory and Practice (Pacific, MO: Mel Bay Publications, 2003), 256.

10 Diego Maldonado, “A Beginner’s Guide to Implied Metric Modulations,” Leam Jazz Standards, last modified May 29, 2017,

https:// www.learmjazzstandards.com/blog/learning-jazz/drums/beginners-guide-implied-metric-modulations/.

11 Nick Hartland, “The Evolution of Metric Modulation,” PRM-602 course manuscript, accessed April 24, 2025, https:/Awwwv.academia.edu/
34117798/The Evolution of Metric Modulation.

12 Hal Crook, How to Improvise: An Approach to Practicing Improvisation (New York: Berklee Press, 1991).

13 Ted Pease, Jazz Composition: Theory and Practice (Pacific, MO: Mel Bay Publications, 2003).
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April in Paris

Vernon Duke

A Ornginal Motif Repetition
(GTibosus4) Cmaj7 D 7(b5) b

1) [ — [ S—
i I ! : ! i = ! I : i ; i
X — — — = | | bb_#i - f !
!‘I H' -\. ".. -‘, ".—’
Modulation with Extension
Cmaj? Gm7 7
P i I I 1 - | - I » |
F .l T T T 1 | I | | Y | T | |
[ i anY 1 [ 1 I [ 1 1 1 | = 1 [ 1 |
:P ‘! ‘I i i}. -‘I_ I_dl_ ;I - 1 1 1 1 ]
Y =~
Repetition with Modulation Repetition with Modulation
Fmaj? Bm7(#3) E’ Am Am/G
#n S e |
e e ! ! ! ! # = |
—t” T | | | | T | T T T | 1 1
Dl il i — R B
Modulation with Extension
FhmTb5 BTk BmT E7 Em™bn AT
7 : e o N
T T F e * ¢ ; | : !
_ulf i i i i 1 i = I 1 I}
L2 L 53 1
E ) Ratrograde with Modulation of Repetiti
x{ensmn Repetition ) epetition
Fém7b5) o7 C/E Ebo7 Dm7b5) GTb9 ce
Q I I ]
e 2 i i ~ T ——————— {
| | ] | | | | | | | | | | | 1 1
[N [ I | 1| T T I H I I
Repetition Repetition with Modulation and Extension
Bm (b5 E7 Am Am/G Fim(b5) Bib9) Emaj? Dm? 7
II’J | [ | 1 1
- i I I 1 I 1 1 |
G—Tie e F = 2o 5 |
[ ——— I I I [ [
D Repetition Modulation
GTibosuss) Cmaj? Em7bs AT
ﬁ [ I— N |
P4 T T T T It | T T ]
o ———r s
D)) — I | |
I_:;_I
Modulation with Extension
D7 D75 G7 Ct
f)
! = | I =
HT— 7"+ = — o 1
t ! ! ! [ [ | [ I 1
vl 5 ] ' ' '

Example 1 A descriptive image of the motif development in the melody of ‘April in Paris’

Source: by author
Wlnseanyiueasnatensadulsa asnuladvihuesnangnussiusduannsddndnan
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wanlgluguuuuiiunnsnsiueenty undsmaninsassylaindunsinddnanunld negnuldnausied 1
293mM3UTTadlnghdlu Example 2 waz Example 3
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Example 2 The original Motif

Source: by author
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Example 3 Marsalis’s use of the idea of the original motif in his improvisation

Source: by author
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Example 4 Marsalis’s use of the idea of the original motif in his improvisation

Source: by author
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Example 5 Marsalis’s use of the idea of the original motif in his improvisation

Source: by author
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Example 6 Marsalis’s use of the idea of the original motif in his improvisation

Source: by author
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andangay vlAndnuaesnivne 2 9 vssatlunson 9 fu lnemedawmsniugatulunanuiul
AnTuIINg IR nslundm 3 nenalugasmdangunissdunusduldedimludnsdanglnivusiin

wvisnlugiatu Inemnagrunnensismaluniy BPM annsafmuwaldlagdsnsdmnmmy Example 7

Quarter Note Triplet = 0.667 (2/3) beats

Quarter Note = 1 beat

Old Rhythmic Value Old Tempo
New Rhythmic Value ~  New Tempo
0.667 = 149
- X
1
(0.667) x = 140
X = 210

Example 7 Tempo calculation during metric modulation in Wynton Marsalis’s
performance of ‘April in Paris’

Source: by author

nmsfiusnaalilinetn 144 3 newddeidessnamile dwaliAnsuuuuresmsussiadly
Snunsaviniugadudy lumsdulnshdvesnivddluummas aunsanumslidnuneziliog 2 9ae au
Example 8 uaz Example 9 ImagﬂunumamﬁﬂhaLa%uﬁl,ﬁm%uﬁ?u annseegildansnsdaneildvdn
TutisnanfiAndnauasugunsuiedesuesiang (Subdivision) vesiussiasdalnsld shlsusldfednnm
FomeFeuld Tnglumslieneid shedonsunildanddwinty 140 BPM Weffussiasdulnshidudsdon
Fonzwasusrudusih 3 nensd daalimilusnsdmnglmivintu 210 BPM Tnsnnmsinegidnwae
vasmsusaiaduinglddeliingtn 1 4u 3 nened iundegiuuunaiaesinlugady aunseiesgdldan
Snvarnslfnunaluguuuuing 4 mnndunAndommiegesmaies (Melodic Cell) ioszySamzmiin
WaLUIUDINUBS

sUsuuMsteuiuiuves 2 Snadamne etuannsiifusaasUsznouliivdsugumauisdesves
Famzanuumnmaigusaaadulngldin HliAnamsussias 2 Snsdamne serindnsdonzninndussias

Usenauidmiiniu 140 BPM fudasdamnglninngussiasdulnshdndiwingu 210 BPM dindundeuiu'®

14 Mike Steinel, Building a Jazz Viocabulary: A Resource for Learning Jazz Improvisation (Milwaukee, WI: Hal Leonard, 1995), 9.
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Example 8 Marsalis’s improvised performance utilizing the development of an original Motif
combined with metric modulation in the first section

Source: by author

56 Am Am/G Fam7(b5) B85 Emaj7 Dm’ G’ H Fm%/G

65 o Fm$/G
9 | = = = T ﬂ
e e e e S s e | s ™ P
5, - ie # '"h-,t = L

Example 9 Marsalis’s improvised performance utilizing the development of an original Motif
combined with metric modulation in the second section

Source: by author
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Example 10 Image of phrase groupings that have undergone metric modulation in the first section

Source: by author
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Example 11 New rhythmic notes resulting from metric modulation in the first section

Source: by author
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Example 12 Image of the grouping of phrases that have undergone metric modulation in the first section.

Source: by author
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Example 13 New rhythmic notes resulting from metric modulation in the second section

Source: by author
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April In Paris
Wynton Marsalis's Solo Transcription

Transcribed by Sarit Tanpensuk
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Example 14 A transcription of Marsalis’s improvised on ‘April in Paris’

Source: by author
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