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Abstract

Background and Objectives: The emergence of multicultural and multiethnic characteristics in Malaysia is
clearly evident from the period of Malaya under Western colonization in Southeast Asia. This phenomenon
likely began concurrently with the nation-building process that took place when Malaysia gained independence
in 1957. As the nation developed, Malaysia was formed through its diversity and differences in languages,
religions, ethnicities, and cultural aspects. Moreover, the diverse elements of Malaysia are primarily anchored
in the Malay culture and Islam, which form the majority among the populace. Music serves as an intangible
cultural heritage with dynamic influence. It is essential to manage culture effectively, ensuring that diversity
coexists harmoniously in a cultural, social, and peaceful manner. Music possesses a unique ability to adapt

and is capable of blending with other evolving musical traditions. This academic article aims to examine
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the utilization of local music plays a vital role in encouraging an inclusive learning environment. In Malaysia,
Caklempong serves as an example of how music can be used to promote cultural awareness, embracing
both multiculturalism and multiethnicity. Furthermore, an educational management approach that incorporates
mobility programme was introduced in Europe during the 19th century due to the expansion of the European
population and the increasing number of Europeans pursuing higher education. Additionally, the mobility
programme has been effectively implemented in education, facilitating collaboration across institutions and
nations.

Methods: This academic paper explored Malay history through a documentary study, utilizing various books,
articles, and sources, while also reviewing numerous documents focused specifically on Caklempong music.
The paper has been composed in a narrative style to illustrate the social and cultural aspects of Malaysia,
along with its multicultural society. It also addressed the conditions and variations among different ethnic
groups. The music, originating from ethnic traditions, is presented as a means of enhancing the understanding
of both internal and external music cultures. Furthermore, this paper included data collection through
observational methods. The analysis was conducted by applying a framework of inclusive leaming and adapting
conceptual components with a non-centric cultural approach, transitioning from a beginning multi-centric
view to a more advanced multi-centric perspective.

Results: Organizing a short-course programme on music for exchange students offers a valuable experience,
allowing participants from diverse cultures to come together in a practical way. Engaging in music serves as
an effective means for students to connect, regardless of their musical experience. The hands-on approach
enables students to immerse themselves in the intricate cultural aspects of music by engaging with instruments,
different musical forms, and songs. Additionally, new understanding and knowledge are developed by organizing
musical activities that are outside their usual cultural context. Caklempong is not so hard to leamn since it consists
of both membranophone and idiophone instruments in an ensemble. The various elements of cultural
components in a performance, such as costumes and accessories, are also crucial for understanding culture.
The ceremonial process of performing music is significant in learing about diverse musical cultures.
Conclusions: The paper explored the use of Caklempong music as a resource for educational design in
inclusive learning, focusing on music as a medium for learning. The participants in the program are expected
to cultivate self-awareness and gain insights into various cultures within different social contexts. Utilizing
music in the teaching of inclusive learning effectively helps Malaysian students appreciate their multicultural
society. On the other hand, international students also gain a deep understanding of the distinctiveness of
multicultural and multiethnic issues in Malaysia. The implementation of a short-course program for music
education in an inclusive learning offers two key advantages: the opportunity for most Malaysian students,
both majority and minority, to learn music collaboratively, and the chance for foreign exchange students to

engage with Malaysian culture through music, thereby gaining insight into the country's diverse values and
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multicultural society. The traditional music known as Caklempong assists in fostering understanding and recognition
of differences through 3 phases; musical perception, social perception, and educational perception. Moreover,
this educational framework is rooted in multicultural music education. Incorporating local music into inclusive
learning may enhance the understanding of unity amidst diversity within the nation. Additionally, the integration

of local music stimulates efforts to diminish ethnic biases and promote human equality.
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20 Noriyuki Sagawa, “Malaysia's 1996 Education Act: The Impact of a Multiculturalism-type Approach on National Integration,” Sojourn: Journal
of Social Issues in Southeast Asia 22, no. 1 (April 2007): 49-50.

2 Bridget Welsh, “Malaysia’s Political Polarization: Race, Religion, and Reform,” in Political Polarization in south and southeast Asia: Old Divisions,
New Dangers, ed. Thomas Carothers and Andrew O’Donohue (Washington DC: Carnegie Endowment for International Peace, 2020).

22 Daniel P. S. Goh, “10. Arrested Multiculturalisms: Race, Capitalism, and State Formation in Malaysia and Singapore,” in Multiculturalism in the
British Commonwealth: Comparative Perspectives on Theory and Practice, ed. Richard T. Ashcroft and Mark Bevir (Berkeley: University of California
Press, 2019), 208-209.

2 Christopher Deluca, “Toward an Interdisciplinary Framework for Educational Inclusivity,” Canadian Journal of Education 36, no. 1 (2013): 336.
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Figure 1 Framework of Inclusive Learning
Source: by author
Applied from Christopher Deluca, “Toward an Interdisciplinary Framework for Educational Inclusivity,”

Canadian Joumal of Education 36, no. 1 (2013). 326.
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Figure 2 Performing Caklempong music by exchange students and Malaysian students

Source: by author

24 Dolores Messer and Stefan C. Wolter, “Are Student Exchange Programs Worth [t?,” Higher Education 54, no. 5 (October 2007): 660-661.
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