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Abstract

Background and Objectives: Two Sides of the Same Coin is a contemporary composition for two alto saxophones.
It follows the creative success of the composer’s previous work, Sadayu, for soprano saxophone—a piece that
received international attention through performances at the 18th World Saxophone Congress in Croatia,
the Singapore Saxophone Symposium 2018, and the 17th Thailand International Composition Festival 2023.
Despite the growing support for Thai composers in academic and professional music circles, compositions
for saxophone duet are still relatively few. This composition aims to create a repertoire for saxophone and
build upon existing knowledge. Furthermore, the piece was intended for performance on international stages,
thereby contributing to the continued global recognition of Thai composers’ work.

Methods: This study is qualitative research in music composition. The process began with a study of Sadayu,
which is notable for its use of coloristic changes and applying pentatonic scales. The goal was to surpass
the musical and technical complexity of the earlier piece. Two Sides of the Same Coin draws its conceptual
foundation from a physical object: a coin. The motion of a spinning coin inspired not only the title but also the
sonic ideas of the piece.

Results: The compositional concept of changing tone colors was inspired by observing the blurred alternation
of a coin's head and tail as it spins—an effect mimicked in the music using bisbigliando, a technique involving

rapid alternation between ordinary and alternative fingerings for the same note. This is further enhanced by
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using a wide vibrato spanning a quarter of a tone and exaggerated vibrato as well as aggressive tongue fluttering
techniques to add intensity to sustained pitch. The use of extended techniques in terms of sound effects adds
interest to the composition by using pitches that are ambiguous or unpitched sound and including distorted
sounds. These techniques play a secondary role to timbral changes namely slap tongue, air blowing, tongue
ram, multiphonics, and key clicks. The melodic development focuses on the subtle and skillful application
of pentatonic scales through pitch distribution, the simultaneous presentation of two pentatonic scales, and
rapid changes in pitch collections to make the music more interesting and colorful. The composition successfully
fulfills its original objectives. It presents complex compositional techniques, integrates extended saxophone
techniques as core elements, and has already been featured in international music festivals. The premiere
performance occurred at the 18th Thailand International Composition Festival 2024 using two alto saxophones
as originally intended. A subsequent performance at the XXI Ciclo Interacional de Musica Contemporanea in
Spain featured a version for two soprano saxophones, which also conveyed the essential timbral transformations
and technical demands of the original with equal effectiveness.

Conclusions: The composition Two Sides of the Same Coin effectively showcases extended techniques
and a skillful, sophisticated application of the pentatonic scale. Due to its successful performances on
international concert stages, it can be said that the piece is suitable for both alto and soprano saxophones.
For future performances, the researcher encourages musicians interested in this work to choose the type
of saxophone based on previously performed versions, and they are also welcome to experiment with using

tenor or baritone saxophones.

Keywords: Saxophone / Saxophone Extended Techniques / Music Composition / Contemporary Music / Analysis
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! Patrick Murphy, “Extended Techniques for Saxophone an Approach Through Musical Examples” (DMA diss., Arizona State University, 2013), 4.
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2 Attakorn Sookjaeng, “Sadayu for Solo Soprano Saxophone: A Creative Research in Music Composition,” Rangsit Music Journal 19, no. 2 (July-

December 2024): R1010, https://doi.org/10.59796/rmj.V19N2.2024.R1010. (in Thai)
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Example 3 A wide vibrato spanning a quarter of a tone

Source: by author
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Example 4 Two Sides of the Same Coin, mm. 41-45

Source: by author
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Example 5 Two Sides of the Same Coin, Alto Saxophone 2, mm. 11-12

Source: by author
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Example 6 Notation for slap tongue

Source: by author
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® Wisuwat Pruksavanich, “Saxotronic Funk for Alto Saxophone: A Creative Research in Music Composition,” Rangsit Music Journal 18, no. 1
(January-June 2023): 129, https.//s006.tci-thaijo.org/index.php/rmj/article/view/253796. (in Thai)
4 Patrick Murphy, “Extended Techniques for Saxophone an Approach Through Musical Examples” (DMA diss., Arizona State University, 2013), 49.
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Source: by author
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> Daniel Kientzy, Les Sons Multiples Aux Saxophones Pour Saxophones Sopranino, Soprano, Alto, Ténor et Baryton (Paris: Salabert, 1983).
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Example 9 Two Sides of the Same Coin, m. 60

Source: by author

2.4 MsnaRUuLN

nsnautuii (key click) Wuwediansnauduilinssmutuiiesosmusedwmns unemudn
mslfimadathnnnnsdanaudeglurnsiusmaulndduanas dweuniegaznsenuiuiuiadtuaunseis
Ryt euiuieg ey ol TansldiunanAnnanmUdessdelfrnanuiiuiange §id3s
Gorldmelinnsnauiiuiiiftadunsaiadedimuardeinrngmaniaesiu wedansnautiuiagruald
mudaneiiamsimaneidemieniulutgagevesumusziug Wedumsedrmemiuianion wazthndumn
Snadduthsievesunlssiusifieadweuduennmludnunzruntutumadanad wanedemseuiy
dusunstuiinli iﬁ581%’5@5ﬂwa§ﬂ1ﬂuwwﬁwuﬁﬂdwLwﬂﬁﬂéfﬂguqmymgmﬂw%auﬁ’uﬁsmﬁ'lﬁ'm"] key clicks
IAuULYRIUIIVIA 919 Example 10

5
e

EV. SV NV SV SV SV SV S Sy |
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key clicks
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G

3
| — —
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DV 4

S

=

#F key clicks
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Example 10 Two Sides of the Same Coin, m. 62

Source: by author

3. ANSNAILIINUBY

3.1 msinluduladeawuniinin

AIdghunanuasnldlumsinuineduniddeainassaundssius ante dmiulvuniu

wnlelviu Gefiuladesnwumininduingfundnuiseen Inednausuuiviuedegsfitudanniuninag
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msnsyatunsdauetuladssiognueuea namme Inevhlukdiiusanasseneuiuansalinisosises

'
| =

sowlleaiuluwiueuiieseiudeowing q luduladewiselun dwsuunlseius v loda oo wex Ly Aoe
fidehiausimeiiunndndagliuunihueadunsiiaueynandnuae (characteristic) iuddny ogau
wuvhuadlunaufuresunyseRusitumeuAavdnidunsasudduesdesiemeianslinduf ey
waznamaudemstiltslutuladounuindn ogdlsfnm Welusuladeshildldgninuldesnetesdes
seilentammlunsiies uiidumseos 9 thiaueegsreelumeely mensnalinliiinnunsedanseneuay
Fudeimgn & Bxample 11 Wlddidalumnsalausnleln 1 anadihiu) egludulades A mwuminin
FinaudiFenldnfissdmmimosiuladounlfludesu whldndmindeszgnldlunondslurnei
windalaugnlalnu 2 (enaudung) ﬁ?uagﬂuﬁuimﬁm eb iuminiin uazgnliludnuameniufainandrsiu
wenaniilenedunmsuds trdurerunyssisSuandinsussiuiuresimesiuladssiussamdoniu
Snee dmsuruesudnvasdonuadn 3 4u Saduwuhuediiunumsessnmsasuddureadeuas

wiunsitvuladedasinindudiulvg

) =66 (,=132)

Alto Saxophone 1

Alto Saxophone 2

bisb.
o(ee)_»
K\ =7 Ivj
{ry— L
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e
‘<P
4™ I Il £ .I
(Y T

Example 11 Two Sides of the Same Coin, mm. 1-7

Source: by author

T luduladaaldlaandaiieawanisiiuntglusurlawuindasingu veesadsludulades
Weniudsanunsadreludwundulazadulvanlmauiu deiuanslu Example 12 wWinlgdndumsladulades

G Wundn (enaudunktu) srufumatansnsulunsfeny wazdulades D wunndn (9naudena)
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Inenildalutulademiugninnlddulindusnvesnmslalinedn 3 9u sudumsiaweassiulademiouiu

Tudnwa A tuse i asnums

{#]
3371

Example 12 Two Sides of the Same Coin, mm. 25-28

Source: by author

uenNIBMsFannaIni1edu Suladsanuminindsdimaasuuvasegnannd Tnody
msdenltiniesnsdnsnlfifudnvarvesyangaliin (pitch collection) uduUasuthilaidesosudundu 2
Fmstildsmtunslalinato 3 4u & Bample 13 ussilauoduufinotu maudsumanduliafinadudul
Adunadsuandudduliuiuuyiuedunmen wieurlianuiinnssdunsuinuaniuauiaeion

TAunaums o nA2e

Ebpent.  Gb pent. E pent. G pent. Bb pent.
() > . be bf > 4 he bie >ﬁ
4 i P e ot 4
fry—7 ———— va 1 =7 7 o
12y |
T == —=
Bbpent. Db pent. C pent. Bb pent. Ct pent. [ B pent. ’ Ab pent. ‘F” pent.
11 — 1 b
0 ﬁﬁ = | > I} IFM#P—#‘F—
7 I . 7 -
o7 - Z e e
NP 7 | —
~e) |y
=
S

Example 13 Two Sides of the Same Coin, m. 39

Source: by author

3.2 deslinaundulunulvinues

&

=] ! A [ < a = o a [ v ¢ 3
desldnaundulununhussdudnuilsingiundniuunuseus v loda oo wey 1o Aoe

Falunsiauedugideanszing (dissonant) Wausnlglnuaasaissussamiouiu Ineniunislddug

Y
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o w o o

2 1395 (M2) uag 2 luwes (m2) Wuddy wavdngninauslewsnlalniurisaadnsoussiadliniuans

o
I [

ymandnwez (characteristic) Wenfiu Jugidsaduillagninaveidudusn Wwaldaainundsziusuaziiie

[ a <]

veniudeisnnuduingivddgiiazlasunmsiamunsely diiuandlu Example 11 Wosil 1 Ssvizdl 1 §uig
wuunlaln 1 uae 2 wulindnvaedong rhythm) wilouiu wasdudug 2 wiweinalisaydn (grace note)
wazlumnan

= | & & A o ~ vy 1o v d' &

detlinaundudiunuimanndudieuuivinuesinisldtudesanseandussesaunuiuies
= g a ! a 1% Y [ = [y | LY val A [y =~ 3 £ ! a
fPugandudy mensidanvaeduzmleuiuudgninislitinismaeuiuiedunisldneuseninaunied
AURS BNVUABUNTIA LN LN U0 LATBINA UL A UNS DU UBE N UNAY 73 Example 14 @iiau

g 2 uuesmemsaznadudugieades (enharmonic interval) iudauann

=, T b o= bishwen P
0 £ EEEEE E £ ef £ Eié#f s 2T ® E
P 7 =S=S=0 i —— i i : :
) L T o P —
=, vwwwewwwew bishgwew  — SR
NEETITIT ezlr Jr s b (.t
pam——— = &= =& — ; : —
ne fr —5:__—-mp Ip Nid —_
vib. 1/4 bish. veae . Pramrey . tongue . tongue
_n iy i b Lo te ar ram % 2o AT ram
vib. 1/4 bisb. [ /'T_‘\ - . tongue b tongue
T— | /_:M I) - air ram - air ram
%A—‘:—'—E E%ﬁ“ 1%“1’1'".-“. k — E%r;*',-g__ ———
~ fp 7 S — 7o —

Example 14 Two Sides of the Same Coin, mm. 13-18

Source: by author

3.3 mswaunaUldatutuladsanumindnuandedsinaunay
wiadan1suseiuslugamaiawiuesesenlusntusienskaunauduladesnumiingn
wazdedlinaundudiieiu senslilinusdvsciuladssnmmininduyangulin 3 & Ineaunyuiu
s & Y N o o 5 v & o < = - T
Fuduain 3 9u dnviadnnslimslaldaain 3 Tuvesnlalnuisaeeseavdeniulurgeon (passage) wae
Tdhinantuladesiisniuioe f3 Example 15 Wiuldindesedinanlugaesganagulin wauenlaliu 2

Mo Wuyangulis B, D, E 9ndulaidss D imuninin anntuiuiuenlalily 1 unsndiunsnumva g

a o

yanaultn C4, Df, F andulades F# muminiin vilidemsdewiviuremsaesiulades uazdliameulin

(% v
v J v =

AR Nans wazawatsiavngu Wulatuginediuandudug 2 Faivavdnamaesuagluues agielsiony

Tunmsileulinszninangy vegilunmsaenatugoudes wu D-Db (A1) Wisuwiniu D-Eb (m2) vise DE-F (d3)

WeUINAU Eb-F (M2)
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F# pent.
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Example 15 Two Sides of the Same Coin, m. 88 (left),
dissonant intervals formed by superimposing different pitch collections (right)

Source: by author

dl a ¥ ¥ 1

ASEWALANNTUTERUSAINOSUNeT19RAUY danalinunsianuiiaulaluldnisiasuddusie
D W oA A = PRy ' 2 & ° v ) = & o Y] ~ P

WU nanfe Welwudssndmnnsunilunsiiauslunlutuladesiu 49 Example 14 39wgd 1 Juin
wnlalviy 2 Wildelutuladss D wumindndueiasneidadeadinnunaundulusies Wakuenlglny 1
WNSANUNUA e 2 sglanludulades FE wmunmindn dewalrinsiaudduseriaasiuladsaasining
linaunduvestug 2 Bnisaadedilndidesiunminliilesussiiaudunsyynuesngudein (cluster) Tivewe

= ¥ ] < d' [y} 1 ] dy M ¥ o = 1 1 = 1 1 v 1 =
dnene agelsnau nsmdsuiuvesragesillilmhauaiisuwianulinaunduseninayangulunegamien

1 a v 1 1 1 v d‘ v d‘ o = dll a A
UYEinsllms s (common tone) luseinsyangulils Wielvimsmvaenvesviuadanususumaeiides
Tnaunduiiu A3 Example 16 wiulsanlin G (enau@iniu) Wultesulugengulipandulades G, F uaz Bb

wuvniniin uazliln Bb (anaudua) Wultesuluganguldaaniulades Bb uaz Db twunlnin

G pent. D} pent.

f 1 ’ '

O rir e e e ErreiiEn

0 G bele)fonfontfoaf |Lhe’f o of "ELafrEr L,

P{} P mf p———"mf

Bb pent. C pent.
F pent ‘ s : /___\'
m
AP T SR geleeleceel, Feelee’e
¢ = =

mp P mf p———mf p—————nf

Example 16 Two Sides of the Same Coin, mm. 89-90

Source: by author

nseaunauduladsanunininuasidedsinaunduldiaunlvaui@ingaludisvingvesun
Usitus Fenslildiluiulndsammindinasuia 5 Windudnann sulunsuandesuudenemmissius
otedinau & Bample 17 dummulinaundureadesiy Wumslilindug 2 waosfivutussemisason
Fofudleneduyuiinetufiioumieudunsussdutusswistladesddanuduiusidudug 2 feruty
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u@ﬂﬁﬂﬂUﬂ’ﬁLUﬁEJUUUVL@LaEJQEJ'EJ'NQUWiﬁUENNﬂ?qmuqﬁiﬂﬂﬁlﬂﬂ'ﬁqmm NA1IAY LLU'JV]']UENSLUGU’NEJEJEJULUUﬂ’]‘J‘,LaI‘UGI



MAHIDOL MUSIC 337 VOL. 8 NO. 2
JOURNAL JULY - DECEMBER 2025

! 2 £ v a o 2/ (Y < ] L3 < o 3 < ] ' LY
Aae 9 3R uMmeEN NI Rulinludneg (wln 2 9w 5 wered win 2 Tu 7 ned waziwln 3 9u) Taiuns
Wasuduladedlaendwiuldslulsasyaiinnuwananeiy dwalivigesiaaeiulinisisdansiasyinli
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PpPP molto

Example 17 Two Sides of the Same Coin, m. 95

Source: by author

4. Tassadraunusenus

P

AIdenalassaisvesUseius v lova oo inoy tau raey Listednau Ineyndn (characteristic)
Tuwsiazaadusinrmameu (section) vasuniseiiug uazmsiaussinussiduluegweilouazaulnasions
T IngAvegAuAuwazUTINg g isunUseiius sudanatiansianminuesing q ddmlananludidiu Faueand

TAwiudsruaanraatazi@anleanu aedsnisuauivausstanuduennin deilansly Table 1 4

Table 1 Structure of Two Sides of the Same Coin

Source: by author

Sections Characteristics Measures
Section 1 (A) Rapid passages, color trills, interplay 1-24
Section 2 (A") Rapid passages, color trills, interplay 25-40
Section 3 (B) Climax, use of the very high register (altissimo), Interplay, 41-72

intense sonorities produced through multiphonics

Section 4 (A”’) Rapid passages, color trills, interplay 73-83
Section 5 Overlapping swirling passages, prominent parallel motion, 84-101
(Coda) the reprise of extended techniques to conclude the piece

anUsiena (Discussion)

MATeAsNETIAUNUSENUS v [oea 0o ey 1oy Aag dnSudalauaniglNuaaLAIed LARTUAIN

v

P

rusdlavesldendensihauemeilansussasiirys awaiovasusnlalviu loun nsnsuldndudiediu nsly
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Twaunu nsldideasysy Msdndulegldagania madiay mygades Mswvangidemsauiy wagnisna

9 @

wiuih fasunslisuladeanumininesusvsauasiiduds uasmsthiaueaallinaunduresuuyiues

HRdeafirulsyiug v lona oon ey iow poen] Wik we. as3einnd wenunily ennsdussinanunin
wipaanllsl uay o Yewa Srmmeyauia ensdfimsenuivisiouiaulls InedenTenefal winedendioa
L‘flu@j LLﬁNﬂ%ﬂUgﬂJi}ﬂﬁ (World Premiere) T1sa1u 18th Thailand Interational Composition Festival 2024 Jpaulag
Wendunsenedal univendeuiieg SleTuil 16 Aevnau w.el. 2567 &3 Figure 1 uag Figure 2

uonanil unuseius v Lol oew e Lo Aoen] Silfuandunumanianua’ XXI Ciclo Internacional
de MUsica Contemporanea s Conservatorio de Musica Jests Guridi Useieiaiu SleTuil 7 Sumau wel. 2567
wandlag we. A3 3l wnwily S Guillermo Presa tnuanlalnuymauuluunungu@atu Bun Leng
Project §13 Figure 3 dwsunsuansadetl wer. as e and nonwnils wuewnAemsussasunssiusdelous
wsrleliuasaedos fidvadldluunAntiusgBannzdumadalenanmudulUldfunsstusazannso
usnasteuenlelnusiindunarlinadwsifiBeuduioatutunsuansatuiaiu doldfuilatulsusily
wsnlalviundy (idesAnussiulatumsusaasielssiussnleludeuiy Snvsnauisuddusezmada
msussasiirivaivsuluansedfguesunlseiusnannsaaienenldnsuduauysaiiasiivsednsnm
(effective) agUlsin unusewus g losia oon 1oy tow Aoen] asnsaussiadlsvissalauenlalruilmdesiy

Y

yuua waslausluenlaliunliidesaslawauny Jainawssaunsadenatuluniswansls

Figure 1 Premiere performance of Two Sides of the Same Coin

performed by Asst. Prof. Dr. Wisuwat Pruksavanich (left) and Piyaphon Asawakarnjanakit (right)
at the 18th Thailand International Composition Festival 2024

Source: by author
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Figure 2 QR Code for Two Sides of the Same Coin (Alto Saxophone, World Premiere),
performed at the 18th Thailand International Composition Festival 2024

Source: by author

Figure 3 QR Code for Two Sides of the Same Coin (Soprano Saxophone),
performed at the XXl Ciclo Internacional de Musica Contemporanea

Source: by author

aﬂuaz%’mauauuz (Conclusion and Suggestions)

unuseiius v lowa een inex wow Aoey] dviudalauanlalriugeunses uandlivufsnudululd

o a o 6 % I3 o Ly 1 o
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q' d%l a 5 [~ 1 v o‘d'd Ly U a' 4" = a a 1y tdy
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° a AN Yy o A v & v - v A A a o Y Y
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d' v 6 LY} qyd 1 Q" a o a
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