MAHIDOL MUSIC 74 VOL. 9 NO. 1
JOURNAL JANUARY - JUNE 2026

NSNUNIUVBULIANATBIENES e TsATRinAnYIEIUIYAUATEING
UANINYIRYTIVA)IUN NN
A SCOPING REVIEW OF CREATIVE RESEARCH AMONG WESTERN MUSIC STUDENTS
AT CHANDRAKASEM RAJABHAT UNIVERSITY!

Uaenw ginfaed”
AENYBEANARSLATAIALANERNT UNINYIRETIVANTUNINYY NTNNUMILAT Usendlng
Pongpob Sukittiwong”

Faculty of Humanities and Social Sciences, Chandrakasem Rajabhat University, Bangkok, Thailand

Received 12/06/2025, Revised 15/10/2025, Accepted 03/11/2025

UNANED

o o/ (3 a v a 14 & & 4 (3 1 a g v a va a
nuuardngUseasd : MIITEEETNaTIAdUNTEUINNTAT oA AN NN A aUsN TN sUS UR LT ¢

o s & A A o v K vyy ° v & = = o o Yy  a

asassAdues asdlodAgy FeldsunmsimualvilunisdunssuriumsBeuiumsguluvdnansmeinudads
AaATEAUUT Y9 vistrangnsnsenamansindia awlviausiaina uninendusasgiunsnu o
AliunsIansanulaeldnszuiunsITedasasiinmusteg wiaias tneyaduliin@nynihaiug
WaEUsEaUNSAlAINNSANYINABAVANENTHIAS HATTARAIUYBINUDE Ml BATE UATINEUNS HA WA DEN T TR

MR AU T8I 983 19a55ANAUNS VR NE Nwa AWAILNT U uIuLIn agelsAaus i ud ol @ nwn

Y

o a 1 ]

Aseinaaidendeg o el uszuu Ingld38398uuunmunIuueUn WAL IOLARILALA BIA AN

Y

paenIuYasIswasmsAnwdudusngulinssviunisdanisdnuiimudeaulasUssavs i 1uide

= 1

U lgay g luN1TNUNILYB LA WITETES 19ATSAN NAUAT VRN ANYENUIYAUNTEING LN INeNde
TWANIUNTNWY
ABnsinen : mATelidumANTedmssauuwuumsmunuveun lnefldupsulsznausie Msfndensy
MIANYIATINNU MIVIUNUYIToYS wasmMIigufsuazasUna NeliinsAndontanuITendwnae
MSANIIIUIY 348 1383 INTUNSANYT 2558-2567 1ATBILRT8ABMUUTUNNMTIATISLENENS NITIUTI
v Yasl o =® 3 a a ¢ A £ a ¢ 2 oo a a ¢
Toyaliismstuiinlidienansluguuuudidnvselindivelianieswvinulssiunivun wellansinsen
Toya WA MIATIILEM NMFAATIRVUAUAITE NTHULALIINLIIAILD

= 1 <) (3 £ [ s ! ] 1
HaNISANYI : AN INUMIUveUALUeandy 6 Useiu Usenausie 1) dngusease wulmanudnlvgd

Wmnevanlunmsussiusuazieunsianuaunigasnsae wasiiidmmnenadenlunisaievens s

1 ynarwiifudumiedasinisiteides maumureunnuIdedaiassimmunivesindnuanineusiana UM INeNSuT1v4Y
Junsinwy

! This article is a part of the research project entitle A Scoping Review of Creative Research in music of Western Music Students at
Chandrakasem Rajabhat University.

* Corresponding author, email: pongpob.s@chandra.ac.th https://doi.org/10.65824/mmj.v9.281127



MAHIDOL MUSIC 75 VOL. 9 NO. 1
JOURNAL JANUARY - JUNE 2026

(% L3 o

915UA] MINANNAIULAZOYSNETMUTTIN NIANYTILATIZIA waznsiauImAlulagwinnssy 2) mddgyAny

3

o

wniian un mddglungunalulad dladauns uwasmaila MilverinemsAnwindmulsefemddisy

a

Aenfugunmuazdsive naufdeuasAaly weluladdeiatiousss ausisiueadiy Aunndouuazgiivimivng
W@ed 3) wsetumalana nlunsas 9assANaY As Ussaun1sald I auasonsualaiund AaU ulasuuinums
Funuu detmusssuaiefon ussumalamadon Taun welulad nisesnuuudes wazuinnssy, 535U9R
AUINA DL LAY, TAIUSSTH T99aU warUsyShmans, danu JUNTIE WATIFMIVIE, AN FNELN Wil
uazans s 4) LnAnuasngquindniily eseunquitumeliladauniuazmsosnuuuides Wessaniluauni
ety nufvuladeuaslun damsuazsnndanzdudon walansusnaneieann? wasguuuuuas
TemsuseRudinGs 5) Tunumsasstunundniiv Tius Mesan senuUUEes Haudes uavinamedss, g
iy Aese warlaswEdiamas, nMsuansanuaznsiausinletaive wazmsldesodiomeluladnun’
6) Amdnuaindnldlunanuuseius 16un Tassaiauuuisa-aosa uuulusinsadv uwusudasy uasuuunaen
iemawiues

unagy : kamsviumureuied Wiiuwn Wimaulandnvesindnyludunsussgndldimeluladaunily
Msad1eassn AT ULAZAURS ST TI UM SHALKEN ULAZIRADITINAINVIaNY WasauRIUsENaUNTNELRS

(%

0 uaraussvnaes lugvatauslunsiann el vuaendnansinsudesin1slunsAnwresenssaui
= S o 9 v o ! ' = ad o A a v N =

g99u wenni Sy liuresiumfnuuagdsanidunside lnslangnsiiudmangvesnsdnwiuag

AnseideyaiaiuiugiuvesingivlunsadisassAnanu mstuiinseazdesdunaunsidendaauuas

Duszuunniu uaznsldunfnnguiaaensudonldfnsnualinaanivinmed Wy Fahlugdeauonwuglunis

U5UU3an38UIUN15IANIIS BUNMTARULAENNH D8EANSYIMI T BLTsas Was s luser udnnndnwilinseungy

Y9INVBINMSANN T 08

Y

v a

AIENALY :  MIVIUVNUTBULN / MATBRIETNETIA / MIITemefialy / Usgyatadin / aussaina

Abstract

Background and Objectives: Creative research is a process of generating new knowledge in the arts through
creative practice as a key method. It has been established as one of the standard learning processes in
undergraduate-level art curricula. The Bachelor of Music program in Western Music at Chandrakasem Rajabhat
University has continuously implemented creative music research as part of its curriculum. The program
focuses on knowledge and experience that students have developed from the course of their studies and
gives them an opportunity to freely create their work and publish it. As a result, a large number of student
creative music research projects have been produced. Conducting a systematic analysis of the existing
research using a scoping review approach allows for the mapping of the knowledge landscape and identification
of research gaps, which can serve as a foundation for clearer and more effective educational processes.
The aim of this study is therefore to conduct a scoping review of creative research in music conducted by

Western Music students at Chandrakasem Rajabhat University.
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Methods: This research was a descriptive study employing the scoping review methodology, following the
steps: identifying relevant studies, analyzing the studies, organizing the data, and comparing and synthesizing
the findings. A total of 348 qualified studies from the academic years 2015-2024 (B.E. 2558-2567) were
selected. The research instrument was a document analysis record form. Data collection involved recording
document files in electronic format for analytical reading based on the specified issues. Data analysis
techniques include content analysis, thematic analysis, and frequency counting and distribution.

Results: The findings revealed six key themes: 1) Most works primarily focused on composing and publishing
musical pieces. Secondary goals included telling stories, conveying personal emotions, blending or preserving
cultural elements, analyzing musical ideas, and developing innovative technologies; 2) The most common
keywords related to technology, music styles, and techniques. Gaps in the research included areas such as health
and psychology, sound theory and art, virtual media technology, contemporary music, and environmental or
soundscape studies; 3) Main sources of inspiration included personal life experiences and emaotions, reference
artists and musical styles, and pop culture media. Alternative inspirations included sound design and innovation,
environment, nature and travel, culture, local traditions, and history, society, well-being and psychology,
mythology, religion, fantasy, and war; 4) Primary concepts and theories included music technology and sound
design, contemporary harmony, scale and modal theory, complex rhythms and time signatures, instrumental
techniques, and methods of musical composition; 5) Key creative processes included music production,
sound design, mixing and mastering, composing melody, chords, and song structure, live performance,
multimedia video presentation, and using music technology tools; 6) The main musical forms included
verse—chorus, progressive forms, through-composed forms, and strophic forms.

Conclusions: The scoping review highlights students’ key interests in applying music technology, fusion
and contemporary music characterized by diverse integration and experimentation, and film score, media
music, and experimental music. The findings support recommmendations for developing course content and
curricula that align with student aspirations for advanced studies. Additionally, the findings identified gaps
in both research focus and methodology, especially the need to clarify and strengthen research objectives,
enhance analytical approaches to support the creative process, document procedures more clearly and
systematically, and adopt more challenging theoretical frameworks and musical forms. These findings
contribute to recommendations for improving instruction and advancing creative research at the graduate

level to better address these gaps.

Keywords: Scoping Review / Creative Research / Artistic Research / Undergraduate / Western Music



MAHIDOL MUSIC 77 VOL. 9 NO. 1
JOURNAL JANUARY - JUNE 2026

unii1 (Introduction)

MFI81T9a19a93A (Creative Research) Wunszuiumsaiaesdenuslvmivnedausildnsufoaid
assassRduinsmuasadndmeinms unfndisuunsvaelusamdlnesusidssuasadansei 21
danalaannnsusngresndn “mddeannfals” way “NuiTewaieassd” luenansuleuie naenauns
WavdngnsUiagendufalsiiysannsnszuaunsaisassaiiidunseuiimsidueetaau? eendlsiinm
Tussfuanaunfndnunredeedsiuignnanfuasiauegwodoandusidunmesy 1990 Saduiinng
uanAsuegnadumemslumsfumannmaiidetuiiumine douusanesulnsindunu (Manchester
Metropolitan University) @ushenandns 1wl a.a. 19933 6??05a@ummwmaﬁﬂﬁiymmﬁmmmﬂummﬁ

nseensuludsaniuiiddliintulul aa. 1996 MnaumenealumsiassnazshauraEn
Wieluuamaidanudmiunszuiumsussifiuannmanide (Research Assessment Exercises: RAE) Ll
atuayuniTevesanrwoindng dmullymdeidesndudl aa 1992 Hesnlifinusisesiuliaunn
fusmdunumsuansieatanduduminemanAtofieusadiuld deyarnansyiauillddmaliag
magensUTmanuMsLansEnsoduiadnsteamATely mniidesuisesunssiuveatiemnsive uazih

b4 1

S v [ Y = a alf U =2 5 ¥ ' Ao o a & IS
auiuesesadaiukaiifale wu lugduuuialeduiinnsuans® Wannnisdesnddainiulul aa.
1998 fin1snesiawitisnulinuiduiufalsiasayuemansuoansnve1ning (The Arts and Humanities
Research Board: AHRB) Fsfinsiweunsionansfiszydaawin nsufiimmsdalzaziodunidensadiouansln

< e = Qe a 3 Y oo o a o a a o = [da v g
WLt “@enmside” dudenn 3 esrusenau Wkn 1) Manadde 2) Wunity uay 3) sudeuizide
Tur290 a.a. 2000-2001 dn15996 91ATINTS “Practice as Research in Performance” (PaRiP) Tnein13
aluayuuan ‘AHRB’ lassmsasnanlaneiiianissesesueaunfnnsidelaensujdflimduanariu
| a Y 7,98 %o a o a wa . & o aa a v
MINEUNTNUTgUaNedU’ viliA131 M15338laensUUR (Practice as Research) usnfiilanuvsnedaning

ngnitSenamiTedvadsassAegralumenslussavanna uenmileaniidmuinfinsldmmandu  Tuuduni

2 Viichaya Mukdamanee, “Practice-led Research: Research for Learning,” Silpa Bhirasri Journal of Fine Arts 2, no. 2 (March 2015): 19-30. (in Thai);
Nigel Power, “You Can’t Get There from Here: Discovering Where to Begin a Practice-Led Inquiry Notes and Reflections from Thailand,” Revista
GEMINIS 13, no. 3 (2022): 58-70, https.//doi.org/10.53450/2179-1465.r¢.2022v13i2p58-70.

3 Robin Nelson, Practice as Research in the Arts: Principles, Protocols, Pedagogies, Resistances (Hampshire: Palgrave Macmillan, 2013), 190.

4 Angela Piccini, “An Historiographic Perspective on Practice as Research,” Studiies in Theatre and Performance 23, no. 3 (2004): 191-207,
https://doi.org/10.1386/stap.23.3.191/3; Krailas Chitkul and Athitaya Piwkhum, “Practice as Research in Performing Arts,” in King’s Philosophy for
Sustainable Development: A Collection of Research and Academic Articles, Chiang Mai Rajabhat University, 2017, ed. Kaltima Phichai et al.,
(Chiang Mai: Somporn Printing, 2017), 145-154. (in Thai)

% Angela Piccini, “An Historiographic Perspective on Practice as Research,” Studies in Theatre and Performance 23, no. 3 (2004): 191-207,
https://doi.org/10.1386/stap.23.3.191/3.

6 Angela Piccini, “An Historiographic Perspective on Practice as Research,” Studies in Theatre and Performance 23, no. 3 (2004): 191-207,
https://doi.org/10.1386/stap.23.3.191/3.

" Hazel Smith and Roger T. Dean, eds., Practice-Led Research, Research-Led Practice in the Creative Arts (Edinburgh: Edinburgh University Press.

2009); Robin Nelson, Practice as Research in the Arts: Principles, Protocols, Pedagogies, Resistances (Hampshire: Palgrave Macmillan, 2013).



MAHIDOL MUSIC 78 VOL. 9 NO. 1
JOURNAL JANUARY - JUNE 2026

uansnafudntes iy myIdedefias (Artistic Research) grildunsvangluglsy® ssddsfimsutssziannis
WodwiassAduaosguiuuvdnie maidefituedeusensufod (Practice-led Research) sjatiunsadn
anudviernuilalmiiReiuimnuitiinnnitzaiisensslmiiusmanuaiisessdlaense asatudaty
MsAdEuug R SURUR (Practice-based Research) fisjawiussdmnu3lusifiileaeglunanuaiisassdmadaly?
otlsfimuileliaenadoatuiiunvesmsiiasansanlulsemalnedisnlddd ‘msidodsedsassd’ Wudl
unsnane yATeRAddmrnadusmdnlunisnd nidasnseuraunisidednuasil
TulszmAlnenAdoduaisassddunssuriunsddgignimualidunssuumsBoudinnsgulu
wdngnanausszAuUTyaes lnetusliidemynndngaslasameduausidedineinaSeinusvions
thiaueranun L3 edaimanuaisassdnusiddinns ndngramsoamansdadin awnivinuns
anna vdngesUsuUTa A 2564 (launandevdngasaumanstiudinfiv) vesninedosudniunsiney
Igdiiunsaenrdestuinnsgumsinudanasegwisiiles fnsimumangasuazdnnsdeunsasuly
e WTMU4902 msidevnens Tnesjathliin@numheaniuasuszaumsalilfannsfinunaeandngns
naduasIRHaNeUs 1B s LA NS ians1saITU Meldinsld nuwesenasd Ui Taednvh
NeMmAdeRimsssusuanneazdsanadnduaznszuIunsaisaTIATi dennd osiud nunrres AT B

asnsassemedalzanudenuiltlneana

windnamswaredIvinaranlgnslilianamATeliasvassadmunned waduateynt uigdwn

o ]

ﬂﬁ%’mﬂﬁmmiﬁ]ﬂ’m@uizw WesIUTI Javianemy wazIAsIEiNanUma g W dusTUU NadnsAen s

YDWBULH LU waztariseanmusdlidaau neidsdiinanising1idalsswazdndalanalunis

Y

sevonuAnvastindnelugudaly Sllemudduiiasdesiliunsfneinseinaniddomaiililoviuanud

¢ o o

YaumeIRANNiTITed wandbiiuualiiveimsing saerausyytesiimiTeegulundnns Jaandu

o w o

PoasUdfydmiumsregenmdetsasnassAvemangnslueuan

q o

NSNUVIUYOULYR (Scoping Review) Aoseileuiaideiduonansfionnikuusnd s unsinununndvied

Y

% o

ssrenusluvsziulausanuvilsed waseunqu devheanudilaveuwn fdy uassramAvesmAdelusznuiu

'
a v aa I a

TN TIFYYREIN (Gap) vesrmiddeniiey BIenilvmnzdwmiulssnuiguanusimanvany nssdansyany

wierhauinivl uasdieynulimsideddntuemneanmifiulegsjaiuasiivsednsam ' umeudinuin

8 “Vienna Declaration on Artistic Research,” Culture Action Europe, accessed January 15, 2025, https://cultureactioneurope.org/news/vienna-
declaration-on-artistic-research.

9 Linda Candy, “Practice-Based Research: A Guide,” Creativity & Cognition Studios, 2006, https://www.creativityandcognition.com/wp-content/
uploads/2011/04/PBR-Guide-1.1-2006.pdf.

10 Ministry of Education, “Announcement of the Ministry of Education on Bachelor's Degree Qualification Standards in Fine Arts, B.E 2558,” in
Royal Thai Government Gazette 133, Special Section 26D (January 29, 2016): 7. (in Thai)

1 Chandrakasem Rajabhat University, Bachelor of Music Program in Westermn Music: Revised Curriculum 2021 (Bangkok: Chandrakasem Rajabhat
University, 2021). (in Thai)

12 Danielle Levac, Heather Colgquhoun, and Kelly K. O’Brien, “Scoping Studies: Advancing the Methodology,” Implementation Science 5 (2010): 1,
https://doi.org/10.1186/1748-5908-5-69.



MAHIDOL MUSIC 79 VOL. 9 NO. 1
JOURNAL JANUARY - JUNE 2026

mATawuUMUNUTeUAlmsdulseg wnlukmIvemansgunn ' axviouliiubsnnudfaueans
aAdTewuunsvumuueus Fwgliiiurenwwensfnwlaawinznisfinwsiunisumd lleshaug

NAUURRDALIANT I IULIN

o
av a ¥ ]

UNANLIINUSEaNA LG5 T8 UIT N SNUNMIUVB ULIAL D AN WINAIIUIFULTIAS19ATIANIAUMNS VD

]

v =2

tnfnwaneinauiang wivenderdgfunanu WevheaudlansuauresmsAnyideiiaefiniy
Aereiunliuasfianimsiss Sniadanederiheddlildsunshmamntn deyaidmdngildasyael
odaeumarTiUS nwannsas it musiadeidessiuUiaaeEldnsrtuiuntag i wdewtiengu
TWivdnassumindiauazgug Uudiniuneluladauniaeassd vangasllvesminerdeswigiunsinu)
aunmmensvdunsinuisefetoyaiiseuiiu Snisteasieumuauldlumsnuduainvesindnu Sudu

miﬁﬂﬂajmiﬁ'wumé’ ﬂgmﬁai’]a‘iﬁmﬁmammé’mmﬂuaumm

ngUszanA (Research Objectives)
L BVUVIUUBULANUITELTIES WETIANNAUAS VBIUNA NHIA1UIYIAUAS NG UNNINeNE831U4])

JUNTHNW

35M15938 (Research Methodology)
au &g av o .. = R =
MTIFeiTunITLTnssauun (Descriptive Study) wuunmsnumuveuws gaiiyey wiulunsfinwm
NNTINVNTIAUNTTUTUUTZA UNS DV UV BNITANBTLANIZLIIEDT LN DAS 1 LNUN VDI TTUNTTY TelusIu
USUeu ANYAE WAYSISUTIRVDINUY LaeliTunaulsEnaunle NISAALADNIIY NNSANYIILASIERIIU N1

a v = a 14 o & aal a v [ o a vo &
NN UBAA LL@Sﬂ’]iLV]EJULﬂ‘ENLL@%ﬁEUNa WQUﬂ’WWi'JlI“UEN']ﬁﬂWiT‘i]EJLLEWNL‘U‘L!LLN'L!JY]WLLﬁSﬂ’]EJﬁ‘U’]‘EJVL(ﬂ(NL!

Identifying relevant Analyzing Organizing Comparing and
studies the studies the data synthesizing the findings

Selected 348 works Content and thematic Documents were stored 1) Objectives

according to inclusion analysis were applied to on the cloud with links 2) Keywords

and exclusion criteria identify word frequencies and results recorded in a i 3) Inspirations

and key themes master spreadsheet 4) Concepts & Theories

5) Creative Processes
6) Musical Forms

Figure 1 Research Procedures

Source: by author

13 |sabel Ruiz-Perez and Dafina Petrova, “Scoping Reviews: Another Way of Literature Review,” Medicina Clinica (English Edlition) 153, no. 4
(August 2019): 165, https.//doi.org/10.1016/j.medcle.2019.02.026.

14 Hilary Arksey and Lisa O’Malley, “Scoping Studies: Towards a Methodological Framework,” International Journal of Social Research Methodology
8, no. 1 (February 2005): 22, https://doi.org/10.1080/1364557032000119616.



Ml co BATRSNTEI
1. naeAdeiAnw

naITeIsassassAenunidavhlnetndnwindngnsiaUmansdadin anuviviausiaina
(dngmsiin) uarvdngnsn3ensarnansigin anvTivinues (EngnsRuRvsuTIasuTe) dadudumiidy
5167391 WTMUA902 ms3aemmenis waz WIMUA908 maduerasiuyanus’ fidnaeudmiuiinmndudi 4
SUTIHaNURWATNSANY 2558 quile 2567 ONANIBNLUUIANZANEAS (Purposive Sampling) I8 imumsuu
308 304 lnefinasflumsdndendie 1) fimsdaiuluguuudlndionansidvia (PDP) 2) fidlovasuiiu Ussneusne
ABBUNEYAY WY WWIAA WSt uAAla NTEUIUMTATINETIA LATHAGNEVRINTATINETTA LAy 3) U150
inlullumsadsgudeyaoeuladly uenvniifinasinmadneen liun wamufigamme waslifsuwuuaiva

Uagtundngnsnsensaeansdadin avnivinusiaina nangesusuuse we. 2564 lauusngaiv
TindnwideniEou 2 ngaidan loua 1) ngsimmsuansaus’ Ahuinwgnsussias uas 2) ngsivimelulad
o AiumsUszgnilimelulainianusd fadmnfinsandoyaiuguvesnuiovmmagwuinduvesindne
nasATMIuaRR S 196 Bes uazngiivmealiladausidnu 152 Gos lnsannsaduunnadiimeuns
Aatayalu Figure 2 Metaznuindaruiumnulnenaentisnm 10 U nglulnmsfineiusn ne. 2558 S5y

a a a

Wes 12 Ju L‘ﬁ@ﬂ"\]’]ﬂL%NﬁuIEJUWﬂﬁ(ﬂﬁﬁwmﬂugmwvL@ﬂ?ﬁiaLﬁﬂﬂi@UﬂéLﬁuﬂ%ﬂLLiﬂ sounludmsAnen 2561

& Yo

Linunanuidedaiieasse Wemniinsidsuateansdlsuinveuneivuaghilainsdafulugluuy

Y

& Yo v A

AdvialuUmsfinutu aunseidimsusudeueasddSuliaveuivuazuloviensiniutoyandviadnas

Y

TualaneUnmsfine 2562 audiatagiu

Academic Year

80 73

60 52 50 52
43

40 33
26

20 12

2558 2559 2560 2561 2562 2563 2564 2565 2566 2567

Figure 2 The academic year in which the creative research was conducted

Source: by author

2. 1A39449798
A A av a9 va v a ¢ ° Y A & P Ay
\nseailoddenldfeuuuduinnsiesigiienans imihiiluwuunesunsasuauniiveya (Data

Charting Form)*® #ifidnwailunssdeyaiieldlunsatindeyaegradussuvnnaiddodaiessamnues

15 Danielle Levac, Heather Colgquhoun, and Kelly K. O’Brien, “Scoping Studies: Advancing the Methodology,” Implementation Science 5 (2010): 1,
https://doi.org/10.1186/1748-5908-5-69.



MAHIDOL MUSIC 81 VOL. 9 NO. 1
JOURNAL JANUARY - JUNE 2026

Tneirdosflatifiyas mneifiolianunsatiuin Jesedt wesFsuiiounadnunrddyresmidousasuld
sgnuluszulnaraenndeaiuingUsyasinsunuTeumNwiY
nszUUMTHALLUUWES LG I NMsTsanIngUszasrmITe Faduununandumsimunseuiumn
uarUsmiuiidosmsduenevideya aniuifeldmmunsunssunazamAferifndes Tnsewgniteds
a$sassdvnenusd osuriudsifnusngrieldsumslenesilunudnuaseniu denldidugiuluns
wueiadeviemnuluuuiesy leeuuutufinnsiinsgienansivaniu venansanvamildulssiu

drgynidonuminausluunanuil Welinssduiazaenndasiuiuiivesnsmeunsinin Swnseurquussnu

(% (%
U b % &a

Tuns@inwlawn 1) Jaguseasd 2) mddny 3) usadunala 4) wRaLaEVgul] 5) TUABUNIASATIATUI
way 6) Andnualveaunuseiug
< v
3. mafuTuTwdaya
nszvuNiuTIuTINdeyasiiunisegraluszuulaeinsimusnaeinsfnionsgadaiau
Waliu I wITelaaseEs A eauns NN IR eRda el Rn s ngUssaad veen1sAn w1y
Wevn Anuanysal wavAnasalumsidfsleyalusuian

va o

TutusudIdeladilunsrusiunandfeidiaiassinienues inniwunelundnanse

Y

[
6 Yo

niimsvsulilesdewuanerasdguiaveusedn lnedaiulupaniduazdisesdayalussalasu an

Y

% = % d' ] '3 gj o d‘
MIAAADNPNANUNNIUN NN INUATILIY 348 1589
waannsAnden §ideldmidunsdaivienarsimuauuaanidlaeasedidaenasiiiali
aansnisunguavaTvaeudaunaslide ailainstuiindeyailoswureswiaraulunisnausiun (Master
Spreadsheet) AaelUsuNTuNIAaTA (Google Sheets) Fausznaumetonidy UNTavh anugnIseuns wagdan
dll U L84 3 v}
amlvian Weanuagmntumsdaaszideyalutuneudialy

4. mwazideya

v
Ay a0 Aa

nmBeseideyaluniddeisnfiunisegiaduszuu IngdanunseunuAnnisnuniueun’® 39
wwetueuntalulumsinnsivteyavunnlng iddnwaevainvate legluniddedlanaunanunisinges
W mMLaUSnant ety Weliananseduaseideyanaiiddedisasassameues lanslulfves
SULUU WaAn uazanuaien1saineassd

a ¢ a Yooy a ¢ & . ) ‘:4' ° o

MIleniteyaldnunnliisnsieseiilemn (Content Analysis) Tunstiuanuiivesi uagld

FBFeTwiauase (Thematic Analysis)!” Fadunseuiunsiwszideyaiiiunisssyguuuu (Pattern)
= da X o ° a9 o o v v v '

wawdy (Theme) MARTUIINYATRYATINILLN Ineltunaunande 1) MsvihAnuAuAeiulayalaen1seu

1891378 2) MITwunUszinnteyauazivuasialewiu 3) Msdanqusriandunusiu susanddnuase

AANEARNUINVANBNEITaNRAS 1MIAVINI1N 9 NderauunliuvFoguiuuTiu 4) MsasiBuannguves

16 Danielle Levac, Heather Colquhoun, and Kelly K. O’Brien, “Scoping Studies: Advancing the Methodology,” Implementation Science 5 (2010): 3,
https://doi.org/10.1186/1748-5908-5-69.

17 Viirginia Braun and Victoria Clarke, “Using Thematic Analysis in Psychology,” Qualitative Research in Psychology 3, no. 2 (2006): 77-101,
https://doi.org/10.1191/14780887060p0630a.
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Table 1 Categories of Creative Research Objectives

Source: by author

No. Category Frequency
1 Create-Compose 319
2 Present-Publish 276
3 Storytelling-Express Emotion 125
4 Integrate-Preserve Culture 95
5 Study-Analyze 71
6 Develop Technology-Innovation 70
7 Develop Teaching Media-Databases 23

Note: Some Works indicate more than one Objectives.
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Table 2 Frequency of keywords

Source: by author

No. Keyword Category Frequency
1 Sound Design Technology 61
2 Improvisation Technique 41
3 Fusion Music Style 29
4 Funk Music Style 27
5 Ambient Music Style 26
6 MIDI Controller Technology 22
7 Rock Music Style 22
8 MIDI Technology 19
9 Automation Technology 19
10 Fusion Jazz Music Style 18
11 Synthesizer Technology 17
12 Progressive Rock Music Style 16
13 Sampling Technology 16
14 Popular Music Others 16
15 Groove Technique 15

Note: All Works indicate more than one keywords.
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Table 3 Categories of Inspiration for the Creative Research

Source: by author

No. Category Frequency
1 Personal Life Experiences and Emotions 120
2 Reference Artists and Emotions 98
3 Pop-culture Media (Films, Anime, and Games) 82
4 Technology, Sound Design, and Innovation 50
5 Nature, Environment, and Travel 35
6 Culture, Local Traditions, and History 32
7 Society, Well-being, and Psychology 15
8 Mythology, Religion, Fantasy, and War 14
9 Sports, Role Models, and Biographies 8
10 DIY, Equipment Limitations, and Problem-solving 7

Note: Some works indicate more than one source of inspiration.
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Figure 3 Frequency chart of concepts and theories used, categorized by year of publication

Source: by author
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Table 4 The Creative Research Process

Source: by author

No. Creative Processes Frequency
1 Production, Sound Design, Mixing, and Mastering 512
2 Composing Melody, Chord, and Song Structure 431
3 Live Performance, Video, and Multimedia Presentation 268
4 Using Music Technology Tools 243
5 Arranging and Harmonization 72
6 Research, Inspiration Gathering, and Planning 66
7 Rehearsal, Experimentation, and Concept Testing 56
8 Reviewing, Editing, and Feedback 50

Note: Each works may involve multiple processes and may be counted more than once across different categories.

6. ANANWAIVBIUNUTTNUS

nMAeTRVARS NualvemanATeTwIvassd v davinlugukuuunlseiug @nanudiwiumile

Mdumsiaunuinnssy wsvhvg densaou uavgiutoys) wudayanlimuvainaisesun S ududedn

Y

v Aat o oA Y @ oA Ao = o £ [ o & £ d' @ !
ﬂEj}IﬁﬂUﬂJ%VIQJi?NﬂULW@I%LﬁUVIﬁV]NVI”U@L%u GZIQﬁWlIﬁOQWLLumLaSLLﬁ@ﬁ‘U@ﬂJﬂﬁ@\‘l Table 5 VNUIINVBHANIWUISEAUIT

[%
Y

Andnunluuuisa-Aasa (Verse-Chorus) Nienluausstauiarsendumadonudnuesindne (240 naaw) sisil
drunilainnuluranualedlusinsa@son Adulda wavaussUsznauntmadaulm
Andnualzudase (Through-Compose) WuAndnwalinuinniuddufiass (45 was) axviouii

narudmldidnvasluwuuaiTuadeussdisuuuumsiansosnidumsdunnidisy egelsinudmulu



MAHIDOL MUSIC 87 VOL. 9 NO. 1
JOURNAL JANUARY - JUNE 2026

uuniasiiususilovuarien Seemlivanvaminmszerndenisansuasthauesuvdng nsdlieonainen
rudlavesadassdseusandisveswmueiidslidanu duremiefndnuaiiuuasuidomaniues
(Strophic) tag AABA Luuaunou (Ternary) kilagnutinanin (24 #aenw) wadsnuluuSunvesnunsudanuy
Uszinalfloy (WU Bebop) vi3anus3inan

v

Andnualiuuugduazawinlugy gnldidniles (6 mae) neemzlumadillasesauuugd Blues)

[V 7 ¥
3

12 vios videlasead auutg Untawa] (vamp) tualsditer Viadlimaawantianivajsjatiufoud mauasngl uonanil
unimasiidlassadauuuiuiionusd (Texture Focus) i wutfesdian (5 wary) Tnesndunudssnveusivaaos
pusRuauDeus vienuausisznaunmedeulm Mldidosusiusrnsfuiidoaduimimdasaianas
o ulsfnumemuindrnamiungadu 4 inndis 28 wanu Ussneusesanuiibilsssyieliiansolieseiand nal
A sutmanumeiaunns Awssivg domsaeu wargudeys Ainsadassdmanitonanwanie

Usznaumsanse welilauaninisimsgidlarmidnau

Table 5 Music Forms of Creative Research in Music Composition

Source: by author

No. Music Form Frequency
1 Verse-Chorus 240
2 Through-Composed 45
3 Others 28
4 Strophic and AABA Ternary 24
5 Blues and Loop 6
6 Texture Focus 5
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22 |inda Candy, “Practice-Based Research: A Guide,” Creativity & Cognition Studios, 2006, https://www.creativityandcognition.com/wp-content/
uploads/2011/04/PBR-Guide-1.1-2006.pdf.
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