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Abstract

Background and Objectives: On the guitar, a single pitch can be played at multiple positions on the fingerboard,
and each position has implications for interpretation and physical efficiency in shifting to other positions. Fingering
study is essential for developing systematic and coordinated performance between the left and right hands.
Numerous fingering concepts exist, and the determination of fingerings plays a vital role in guiding performance
practices, such as accompaniment and improvisation. This article aims to present the fundamental fingering
concepts within the CAGED system on the guitar, srounded in the five basic chord shapes—C, A, G, E, and D—
while emphasizing key left-hand finger positions. This study deliberately excludes analysis of voice-leading and
specific chord voicings.

Methods: The study presents observations based on key left-hand finger positions associated with each of
the five chord shapes. In the C Shape, two key positions are found on strings 5 and 2; in the A Shape, on strings
5 and 3; in the G Shape, on strings 6, 3, and 1; in the E Shape, on strings 6, 4, and 1; and in the D Shape, on
strings 4 and 2. These finger positions are used to construct various arpeggio fingerings (major triads, major
seventh chords, minor triads, and minor seventh chords), scale fingerings (major, major pentatonic, minor,
and minor pentatonic), and chord fingerings (major, minor, diminished, major seventh, minor seventh, dominant
seventh, and half-diminished seventh chords).

Results: The CAGED fingering system is based on five foundational chord shapes—C, A, G, E, and D—each
identified through its corresponding Key Fingering positions on the left hand. These positions serve as critical

anchors for constructing arpeggios, scale fingerings, and chord voicings. Each fingering shape typically spans
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four to five frets. The CAGED system does not require every fingering to contain two complete octaves or
to start or end on the tonic note. In arpeggio and scale fingerings, the key positions consistently appear, while
in chord fingerings, some shapes may omit certain positions for ergonomic reasons. The choice of left-hand
fingers used to play these positions is not fixed.

Conclusions: Each CAGED shape includes 2-3 Key Fingering positions, and a clear understanding and
memorization of these positions can greatly enhance one’s ability to develop further fingerings aligned
with the CAGED framework. The article refers to these as the C Shape, A Shape, G Shape, E Shape, and D Shape,
although some texts may use alternate terms such as C Form, A Form, etc. When applying these positions
creatively, all Key Fingering positions may sometimes be included or selectively omitted depending on
suitability. Though different sources may label or interpret the CAGED system in varying terms, they share

similar underlying principles.

Keywords: Guitar Fingering / CAGED System / Key Fingering Positions
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Example 2 Key Fingering Positions of the C Shape

Source: by author
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Source: by author
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Example 4 Key Fingering Positions of the G Shape

Source: by author
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Example 5 Key Fingering Positions of the E Shape

Source: by author
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Source: by author
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Example 7 Fingering Positions for the C Major Chord (C)

Source: by author

nstiaresalues (Minor Chord Fingering)

Example 8 {umsuanmisinnese Cm Buanussiauudeiielurniiienisin C Shape uay A Shape
ussinansineiiellunilomsiia G Shape, E Shape uae D Shape musnsiu danmrinshiwmistinddayussusiasnsiia
dulvglulunu Table 1 AU G Shape %éfﬂmmmﬂfﬁﬁﬁguuma 1 ponlU pudolilEIiLALS
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(MISABawAMMIA G Shape ﬁammmﬁmimﬁméﬂwLLwﬁaﬁaﬁﬂﬁmuuawa 6 ponky mmﬁaﬁaﬁ%mﬁmfﬁ’ﬁm

YUAY 3 wazane 1 Wisliazmnsaonsaurasalauiu)

C Shape A Shape
1 —e
2 (<> ©
@
« O ©
s o)
6
Fret: Fret:
1 2 3 a 5 3 4 5 6 7
G Shape Shape D Shape
1 20, O
2 g °
3 <
4 O (<) (=)
5 o o
6 0O =20 L] L& 8 1 §

4 5 6 7 8 8 9 10 11 12 10 11 12 13 14

Example 8 Fingering Positions for the C Minor Chord (Cm)

Source: by author

s aaa I3

NUARTARNUYN (Diminished Chord Fingering)
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M93A03A Cdim wansne Example 9 11987 A Shape wag D Shape Usngaumniatiidfgasumny
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Example 9 Fingering Positions for the C Diminished Chord (Cdim)

Source: by author

wﬂﬂﬁ’aﬂai‘mmﬂai‘wuﬁﬂ (Major Seventh Chord Fingering)

AB3A Cra7 el mefiasansiasuwmsidduoenauviafien 1 fumiavinty (UReudieusumia
Thddyiu Table 1) Imaiﬁmmﬁwﬁamfmm‘fﬁmﬂizﬂa‘uéhaiﬂiqa%ﬁaﬂa%mﬂsuﬁgwmsam5&6’1’@&8{3@%@'ami
JuresaluussinudAey VAR 5 wwﬁwzwudwsmgﬁwLmﬁaﬁaz‘?ﬁiy 1 muvaznszangly
BEuuY 6-3 (WA50N3 AU Example 10) MiaResa Cmaj7 Wi svesswsaedavomaia C Shape 914
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Example 10 Fingering Positions for the C Major Seventh Chord (Cmaj7)

Source: by author
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Metianesaluwasnulda (Minor Seventh Chord Fingering)
WAAMSAIUANSTENABSA Cm7 Afieaguieniunisinesa Cmaj7 NiRusn Asuszneunlelasw@sng
ABIAATUNIVINA WAnsdlnella C Shape ansandnlin G senluiielidzmnasnsduaasa feg19nsimnue
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Example 11 Fingering Positions for the C Minor Seventh Chord (Cm7)

Source: by author

matinasanaditiudnuida (Dominant Seventh Chord Fingering)

matimesa C7 Az 5 et wnensaimeii C Shape sstiadierly Bxample 12 fifasanda
¥ G senluifisliavmnremsduneialiadsavann (Wuieatfunsalmatia C Shape AosA Cm7 W) vain
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Aasa Cm7 wnduiiuguezUsulassasnsidenndesiuaein C7 (Ransanswiu BExample 12)
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Example 12 Fingering Positions for the C Dominant Seventh Chord (C7)

Source: by author
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meianesanRiduinuide (Half-Diminished Seventh Chord Fingering)

Example 13 uanawnaiianesn Cr7bs5 iielavmnuazaenadesiu dmsunsidl Bample 13 Humsendds
ysiinneein Cm7 Example 11) duduiuguiouiulaseslidunesa Cm7bs asnits 2 aesa
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Example 13 Fingering Positions for the C Half-Diminished Seventh Chord Fingering (Cm7b5)

Source: by author
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Example 14 The Improvisational Line is based on the CAGED Fingering System

Source: by author
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Example 15 The 12-bar Blues Progression Based on the CAGED Fingering System

Source: by author

MaihsruueIRdieusaUssgndauduTuS lanvaeiln denrdesiunfs Likens (Keith Wyatt) la
nanlilunilede Blues Guitar Soloing agtaselain nuihsvuuimadldladinegiiewmseleniuaasivintu
[ s s < a v ¢ Au v su & [ Y Y Yo d [ [
niuuenliues rosavuldnneiitud uwasananduiusiufamsadamellilu 5 suuuuliudeniu lavende

aqa dy a Qy 6’6 1 <a IS ¥ a Qy Y = o ¥
ATNIINUFIULWIARIINNNUITSUULATN pgnalshmmndanulavuiAemeiudinaiunsatinanuse & neley

6 Keith Wyatt, Blues Guitar Soloing (Milwaukee, WI: Hal Leonard Corporation, 2014), 62.
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3. ryvmldeunaduenaiisnmsinssuuiinnseenty widwmadenloafusyuu 5 i nsdlmidde
Shred Guitar §vilae Paul Hanson dtifiant Alfred Music Company Spsmaned a.a. 1996 1w meiaulades

wiuvnindinuuulsnues (The Five Traditional Major and Minor Pentatonic Fingering Patterns) uazUulaidealiiues

7 Jetnipith Sungwijit, “Electric Guitar Performance Interpretation in ‘Like What?,”” Mahidol Music Journal 7, no. 1 (March-June 2024): 124-139.
(in Thai)

8 Jetnipith Sungwijit, “Power Chord Part 1: Basic Concept of Power Chord,” Rangsit Music Journal 14, no. 1 (January-June 2019): 3. (in Thai)

9 Joe Pass, Joe Pass on Guitar, ed Kenn Chipkin (Van Nuys, CA: Alfred Music/CPP Media, 1996), 8.
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(The Five Traditional Major and Minor Scale Fingering Patterns) ﬁﬂiﬁﬂgﬁluwﬁ’l 103-104 puan v’ sensl
I3 Blues Guitar Rules 3nvilag Peter Fischer &tiniiam AMA Verlag 993 minet a.a. 2000 AU gl
Tuladsamuminiinuuulinuesuastuladssugduuulues (Five Fingering Pattern of the A Minor Pentatonic

Blues Scale) 1N 521 F9n st A A NanAa DIt USTUULAINTINATILN
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