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Abstract

Background and Objectives: Music research encompasses diverse approaches and methodologies, including
historical musicology, ethnomusicology, pedagogy, and analytical studies. Among these, musical analysis serves
as a crucial method for uncovering compositional logic, structural design, and expressive devices in musical works.
Such analytical perspectives not only contribute to academic discourse but also provide invaluable resources
for music education—yparticularly in courses like musical form and analysis, performance studies, and 20th-century
music. The Piano Trio No. 2 in E minor, Op. 67 by Russian composer Dmitri Shostakovich is of particular interest
due to its emotional depth, structural sophistication, and political resonance. The fourth movement of this quartet,
Allegretto, is notable for its intense and aggressive musical expression. Scholars and performers have widely
interpreted the movement as a representation of horror and suffering experienced by Jewish victims during the
Holocaust. In particular, the movement alludes to atrocities committed in Nazi concentration camps such as
Majdanek and Treblinka, where Jewish prisoners were reportedly forced to dig their own graves and dance on top of
them before execution. These brutal realities are transformed into musical language through a blend of thematic
development, hamonic tension, rhythmic instability, and instrumental color, with the violin playing a central role in
shaping the movement’s dramatic arc. This study focuses specifically on the Allegretto movement of the piece, aiming
to analyze its overall musical structure and context, as well as the violin’s role and performance techniques.

Methods: The study investigates relevant contexts surrounding Shostakovich’s Piano Trio No. 2, including
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characteristics of 20th-century music, the biography of Shostakovich, musical form, melody, harmony, and violin
techniques. Related academic literature was reviewed, and the musical score was analyzed in detail to meet
the research objectives. Findings were synthesized and interpreted to formulate scholarly insights.
Results: Shostakovich’s Piano Trio No. 2 is structured in four movements, with the Allegretto functioning as the
fourth and final movement. This movement, often referred to as a "Dance of Death," is composed in Sonata-Rondo
form and consists of 404 measures. It contains three principal themes—A, B, and C—organized as follows: themes
A, B, and A are presented in the exposition; theme C forms the development; and themes A, B, and A retumn in
the recapitulation. Each section ends with transitional material and codas that help articulate formal boundaries.
In the exposition (97 measures), Theme A is presented in E major, with the violin performing the melody using
pizzicato technique, lending a dry, percussive character. Theme B then modulates to C Lydian mode, and the violin
switches to a harmonic role, using chordal pizzicato that creates a homophonic texture and projects a heightened
dynamic intensity. The development section (228 measures) is the most extended and complex part of the movement,
featuring irregular meter, rapid shifts in rhythm, and contrapuntal interplay between piano and strings. This section
also introduces two new subsidiary motifs, which are passed between instruments in a tightly woven polyphonic
texture. The violin is required to execute multiple stops and articulate sharply defined gestures under dynamically
extreme conditions. Elements of themes A and B are fragmented and transformed in this section. In the recapitulation
(77 measures), Theme A retumns in E major and is soon followed by Theme B in B major (the dominant key), and
ultimately retums to Theme A in the tonic. The conclusion features a perfect authentic cadence in E major. Throughout
the movement, instrumental roles alternate between melodic and harmonic functions. The violin’s writing is
particularly expressive and technically demanding, incorporating techniques such as pizzicato, pizzicato chord,
high-register playing, up or down bow stroke, multiple stops, staccato, and col legno (using the wooden part
of the bow). Collectively, these techniques contribute to the movement’s grotesque character and dramatic
tension, encapsulating Shostakovich’s fusion of structural precision and emotional intensity.

Conclusions: The Allegretto movement of Shostakovich’s Piano Trio No. 2 reveals a sophisticated fusion of
20th-century and 18th-century compositional approaches. Harmonic language is marked by dissonant chords, chromatic
mediant relationships, and tritone intenvals—hallmarks of 20th-century expression. Rhythmic structures include frequent
meter changes and irregular patterns, intensifying the psychological tension of the work. The violin part demonstrates
a wide range of extended techniques, such as col legno, aggressive multiple stops, pizzicato chords, and extreme
dynamics. Interestingly, Shostakovich also incorporates classical technigues such as melodic repetition, imitation,
and thematic variation, as well as a formal framework (Sonata-Rondo) typically associated with the 18th century.
This hybridization suggests a neoclassical inclination, where traditional elements are revisited and reinterpreted

within @ modern context. The violin serves as a medium for conveying anguish, resistance, and fatalistic humor.

Keywords: Piano Trio / Dmitri Shostakovich / Violin Technique / Twentieth Century Music
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! James M. Keller, “Shostakovich: Trio No. 2 in E minor for Violin, Cello, and Piano, Opus 67,” SF Symphony, accessed October 10, 2023,
https:/Awww.sfsymphony.org/Data/Event-Data/Program-Notes/S/Shostakovich-Trio-No-2-in-E-minor.

2 Aaron Michael Farrell, “A Practical Guide to Twentieth-Century Violin Etudes with Performance and Theoretical Analysis” (DMA diss., Louisiana
State University and Agricultural and Mechanical College, 2004), 10, https://repository.\su.edu/gradschool _dissertations/1263/.

3 Pimorn Chaorattana and Jetnipith Sungwijit, “Practice Procedures for Violin Performance in Antonin Dvorak's Sonatina in G Major, Op. 100,” in
The 18th National Graduate Research Conference, Academic Year 2023, 625. (in Thai)

% Rattanai Bampenyou, “Type 2 Sonata: 2 Case Studies from Haydn and Mozart,” Rangsit Music Journal 16, no. 1 (January-June 2021): 75-87.
(in Thai)
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5 Erik Levi, “Shostakovich Piano Trio No. 2: Everything You Need to Know,” Classical Music, accessed October 10, 2023, https://www.classical-
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Julassadslugaznuin vhueman A B uay A dardumsutiiaus (Exposition) vinuswan C iumeuimun
(Development) uagmsndunwesyinussvian A, B uag A 8nasaduneudouninu (Recapitulation) Inglunmazmou
UATNYR Y@L (Bridge) uestaien (Transitional Theme) Waztsvanas (Coda) Aty uniwasil

FadudsRadnualuszinmlauinsouls (Sonata Rondo) Ineiianuemsuiy 404 viad (Table 1)

Table 1 Musical Form

Source: by author

Section Theme Bars Rehearsal Number
A 1-28 64-65
B 29-61 66-67
Exposition
A 62-83 68-69
Bridge 89-97 70
C 98-278 71-90
Development
Transitional Theme 279-326 91-98
A 327-350 99-100
B 351-373 101-102
Recapitulation
A 374-380 103
Coda 381-404 104-106

nlassas s nyesunimaiiuuadu 3 nou Ao noutiaus mouiaw LazmoudouAL @nsa
25UNWDIAUTZNOUAN 9 Uasusiazmauld il

1.1 MBUUNEUD LANUENIUIU 97 Y189 USENaunle Introduction T9518 Nz 9z Yadlngd An e

1%

%1 9 (Staccato Repeated Note) 91niupusieyimuemian A uag B Uannemey e Inevihuemen A aglu
NeysAdes E wiees wazviuemdn B wasuwunldlue C afeu iaaewihusmaninnuuansnsiulusosniny

Wadess (Dynamics) naname viuswian A Tdmelinnsanang (Pizzicato) ilwiAnAMIsEsiuLnn Tuuadzi

o

Muswian B ldwelian1sinnasa (Pizzicato Chord) ¥inlvikilanunsiinnuruinuud uhazid nwauzidulalulnd

(% [%
[

(Homophony) dwalvilieuidandesiifunn ndunaugviueman A anasilaeidsuinldinailanisdves

W88 (Arco) Neawasingyiasnuniimsldyindesgawedhilodulunmsussias (Exemple 1)

1 - 28 61 89 97
- Introduction ; Theme A : Theme B . Theme A ; Bridge :
L] I I I I f
(Staccato Repeated Notes) (E Major) (C Lydian) (E Major) (C Major)
(Pizzicato) (Pizzicato Chord) (Arco) (High Range of Violin)
ep) 072

Example 1 Exposition

Source: by author



MAHIDOL MUSIC 61 VOL. 9 NO. 1
JOURNAL JANUARY - JUNE 2026

1.2 AeuAN Slmmeidnny 228 Fes iWureunfanuenuazmmsutousumsUssiuginniian
Usznousneyhusmvdn C wagvhuestaaden gademuiwhuemdn C Inslidnsdamnglin (megular Meten)
smadinsadahussges 2 vnusnhinldaduliinegnnienls suddimaimmiedosviueman (Fragment) 109
Vi A uay B Wnmeunanu sietenauuldidu 2 dau dauusn wedt 131211 ilenusaidnuamduindT
(Polyphonic Texture) dhuiiaes imswasuiiomussdudnuadslilnilneviud viueduwndeludmmuduto
Ingldnsussiasguun (Octave) sadiaiinisldmedia Multiple Stop yourdeans dmaliand 2 Hifenunsd
suity mntudadngiueshden Wesusindumnumndneds uasdnuusinedeaudulvadaonsld

Taieautu wagiurhussdiaulaideuiu (Canon Imitation) ¢ Example 2

98 131 212 279 326
o Theme C y Part 1 . Part 2 y Transitional Theme "
L L T T n
(2 Melodies with Irregular Meter) (2 Melodies with Fragment A+B) (2 Melodies with Fragment A+B) (Light Texture + Canon)
(Polyphonic Texture) (Homophonic Texture)

(Octave + Multiple Stop)

Example 2 Development

Source: by author

1.3 paudaundnu dauemdiuau 77 e Wunisnduunvewiuemdn A egnnsslunseunly
negades E uiqes vihueseglurindewn (Low Range) Tuuwalelu deanudsuiuinemdn B Tuviuil lnedl

<

a I3 = ¢ = a aov ¢ . a & o a Y
MIUasulluNLALEss B 99T Fadunyual@snoiuun (Dominant Key) 8nVevusiuasuunussianig
wsewnelutiadesnans (Middle Range) neuaznduingviusmin A Snasaludulades E wiwes alunguades
7an (Tonic Key) TuMSUIS@inUBman A Way B U99maudaumnuil ImMsaauunuiniuseniaiuIlAseseny
Aukulaluanmeautinaus Tnewu el NuIsasyinuasman d1uwes asanaynminnussasdeslsyanu
& 2 v = a v a . . dl' ~ Y o gy )

PntuIudgimanasdainisldinaia Artificial Harmonics veamsasaneiielviusiiddunaziiaula
a 1] < 1 [} v . a (% I3 1 a 4 .

fimsandnsinnusiadeglug1dnstmelseinm (Adagio) WdesUsranuagluanuaizaesaganusedau (Tertian

Chord) luwailelu uazauaseiawudUnwuuaysal (Perfect Authentic Cadence) Tunayuaidesvian (Bample 3)

237 351 374 381 404
. Theme A | Theme B | Theme A | Coda "
n I 1 I n

(E Major) (B Major) (E Major) (Artificial Harmonics)

) 1

(Low Range) (Middle Range) (Low Range) : (Adagio)
]
I

(Tertian Chord)

Example 3 Recapitulation

Source: by author
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2.1 wRnenufusAsuwuutaulasin@n (Doubly-Chromatic Mediant) AR e
vasmaidiuremvienauadesidsresihetuduiudansifaunmuesnesaniaiu uaslifltnga (Common
Note) isaasnain® Gemuiwiuaman A lungyuaidies £ uiaes (Feefl 5-8) fnsdnfiunedauluassuing
AB3A E Aumesa CmMaj7 uenanntiudmusnin vuewdn B (el 31-30) imswaeunldtuladedsn C Lydian
Faduluelungulues Snsiimsléaesa cm ememenriaiou Wefinnsannisthenyuades £ wiaes Wglun

C Lydian fsomanunsafinsaniduanuduiusganuwuudaulasinfnliiwudieniu (Example 4)

Theme A Doubly-Chromatic Mediant

5 E Cmmajn g Cmmajn g Cmmajn g Cm(maj7)

VioLin;%gﬂEgg#wlw’_ — —— —
R~ e e e e e

C Lydian:

Example 4 Doubly-Chromatic Mediant

Source: by author

2.2 wuaAaNsIEE8IN3ZA19 (Dissonant) UNWAELWIAANTTIEEBINTEA 19ADUTIUINTT D
ussuaudesUsanu insldvud Major 7" wagdug Minor 9™ luiiuvhuswian A vinunaadesussaminiaug
TUinsgmnaesadenaunau (Consonant Chord) Lagapsaldesnseas (Dissonant Chord) lauA Aasa E - CmMaj7

¥ 1

(osfl 11-18) wazaadn E-A° (Hasil 17-20) &3 Example 5 uanantiudsdinisldduanseln (Tritone) Fadudug
fiflsvorsing 3 Foadiu vide 6 e3udes wiiug 4 venwuna videg 5 AT Sadudud desnsednsiinnds
ity Tnewuluwinuesdn B vesmowminaue fnsléduanssimiasldliin F usaasuuredn Cm Snitsiins
fiuhueslagldlin C-F# (Foadi 31-33) ﬁﬁzu@jw%’aiwuﬁ/ﬂhaﬁﬂﬁ:ﬁaL?iwuawi’maqﬁmmﬁﬂé’uLLazmauia

(Example 6)

6 Stefan Kostka and Matthew Santa, Materials and Techniques of Post-Tonal Music, 5th ed. (New York: Routledge, 2018), 3.
" Natchar Pancharoen, Dictionary of Musical Terms, 3rd ed. (Bangkok: KateCarat, 2009), 321. (in Thai)
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Theme A

11 E Cm(maj7) E Cmmy) E Cm(Maj7) E Cm(maj7)
9 # > >
i A —— | | .
viotin O o——2F Hi e e e
= ol —

Major 7th Minor 9th

I7Q r E A° E A° E A° E A°
Violin  fes—H i - I 1} i._ ﬁ I }r i.__ “_Tal I i i._ v I “

Example 5 Dissonant Interval and Dissonant Chord on Theme A

Source: by author

31 Cm
p 4 ﬁuﬁﬂ - h\l T . 4‘?‘” L 0|
Piano -y A-*1 /o e a7 g e |
K t 1 I I 1 1 I I i
ryj — 1 (—— f
Tritone Tritone

Example 6 Tritone on Theme B

Source: by author

2.3 uwranamslavinueslasunin (Chromatic Melody) wunaadnuluviuswmsn C vasmaunmun
Fanuhimsuseiiusvihussgesfuanseiy 2 viwes laevhuesgesd 1 (cl) sgludnsdame 5/8 afiuviues
TogldldnlasunAnisuannlus FE laasundalus B ((iaafl 100-103) wazannias Ft laduludaddn A wagnauasun
Ml F 9nASY (Mesi 104-108) dwviuesest 2 (c2) egludnsdang 2/4 lneilvhuesndunitAediiies 4 vieq
(Wi 109-112) uaziimsnszlanvesdugnielm (Example 7) §3AminnsiigUssiusasoiedaglduwda

v a g o 1 a a P23 | LYY o 1 a aa < 1
msldldslasindnananedemsietes 1 danuidnasunnuiaiuriuestesi 2 NHAUUTNTEANS

=~ Y a ° Y] 26 va v
Lwaaiﬂﬂ‘tmaﬂsummuawaﬂ C UELVHJF’T]’]NLLG]ﬂGn\Tﬂu

Theme C: c1
100 e
"_g-:-l--:-_ll_-_l.:l_-l_-. F 104 - I i
Violencello O S N E— — S I —— —— i — T4 S— : :
chromatic chromatic chromatic
104 T —=— = T
o £ epfirie oo 2 pe, .
il 1 I I | 1 — | |
ve. Hedpty P | H——=
Theme C: c2
Tritone —_
109 — — * e be — —
fuot, | ref 2| i oip e el T 2be L 4o, ka
Violin : R —— e e e |
< i i i i

Example 7 Chromatic Melody on Theme C

Source: by author
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2.4 waRemslaneazdenliung (regular Meter) uundntmuluseuiauiomn Ssdnve
FongliunfdunsdsusasdmmUosnds s e des (Duple Meter) 9n51339zau (Triple Meter)
uazenTInzdou (Complex Meten) lan ensdwme 2/4, 3/4 uag 5/8 asullsnvivaneu MnmMsesginUIn
oo 5/8 fussiuslsiisduieseenidu 3+2 amnfinsandeluBes o wwuindinslisanione 3/4 ady
fusandamne 2/4 Fsileuddnientu @e 3+2) oradululfifussiusdomsaiumuidnuessndons

“fou (5/8) Viﬁziauasﬂué’mﬁmazﬁﬁum (Simple Meter) (Example 8)

Development
= te 1. e fe 2
- P
Violoncello iuﬂﬁgﬁ 85 ! | i I | I{i
3 2 3 2
A ( + ) ( + )
P Tt 4 ‘ = IDIF ; : = - 'rIF
) s e e
iano
I' T ﬁ P *] 4 Ik\
T g .
1= F :
o = = 3
\______‘_—___-_'__/
170
e
r ]
. D)) | b T b F b b
iano _ >
53, —_— T —_—
|/ h . — % —ig s
- L = = d L = =
> ﬂ—. > ﬂ—.
(3 + 2) (3 + 2)

Example 8 Irregular Meter on Development Section

Source: by author

2.5 mAdANMSUSTAUSWUUYYINUBY (Melodic Repetition) Unwastisinsas19vinuemanineutdng
AULNT IABITNUIVNUDIMEAN A kAL B 31U 12 WownNu (99 5-16 Lazyiodn 31-42) wasyddasiued
a o a YA % o Y] A v ) A ° ) Yy A N o % o
AnsiwmatAN1TUTENUS WUUNIST VN UBIlUA NYUE N AR AL NAIAD YNUBIEN A %1897 5-6 LViusrIiy
PO 7-8 UALVDIN 9-10 Hvuest iuvie 11-12 dwiuswmidn B Aldweianssviusatiuiu lneia 31-32
YU UeIN 33-34 LaziedN 36-39 LviusEn uiedn 40-41 WidnwaETIIzazaAaiuieant oy

(Example 9)
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Theme A

Repeatition Repeatition Repeatition Repeatition

Q E = = = =
Violin . - -

e R R v A LS R

Repeatition Repeatition

Theme B

Example 9 Melodic Repetition on Theme A and Theme B

Source: by author

2.6 waliamsuszusuuumsudsiues (Variation) Wumedainuinnluneuinu %aéﬂisﬁuﬁ‘
Ishiwhueman A vhuemidn B uazueman C wildegrmannviany wu nsvaides (Transposition) nM3wUae
dnsdamy msldvilegeeyinues (Fragment) waznswannduvewinues (nversion) newmaianisnades Wu
mstdvihuesmn A mﬂmauﬁwLauamwﬂé’uiﬁﬁmﬂﬁ'izé’mﬁwil’waﬂLﬁu%’jw;j Minor 2 LLazqqﬁuLﬁud Minor 3"
wilugadondl 75 uaz 76 vaameusiaun (Bxample 10) druwadansdsusasdmneiinmavdsunnda
Jomy 2/4 vesiuewdn B Husnsdne 3/8 Snvialimawdsudandame 5/8 vewhusmdn C (1) u

SnTINE 2/4 demalivhuedlonsNEau Example 11)
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Theme A

V‘Ioun ’ 1T | I T1 ﬁ[ I

Development U
-
Transposed to minor 2nd lower

|
|

= = = =
. . | I — q I I I | 1 I
Plano %Fﬁ } il | | I il = 11 | { ]II ] I f - — - || I il I Hl - | 1
r ooy e ety hegelPy he-e "W i b-d--d--‘WL T
= =

76
Transposed to minor 3rd higher
Piano )

7 | — J\ 1 I I | — J\ I I>‘ 1 | I E?T- J\
.# ‘Z! | :If).#'l ﬁ ‘Z! I ’I)ﬁ:% | ﬁ:_ ‘# ‘ZE I ﬁ:_.

Example 10 Melodic Transposition

Source: by author

Theme B

Development

> > = =
) Z— ~< = —~ >
198 =, o _ _ _ = E_ :5_5-7 - :SE#_Q_i > oo of'\!!
£ —£fe2- £ f» - £ £for—
Violoncello ig e e e e e ! ! ! i
L& ] | | | 1 1 1 I 1]
Theme C: c1
100
= =
. l ‘ Efqr—r_qr_' 4 J
Violoncello IE:;%E g g | I ] e !' ﬁJ
T —‘—Pﬂ 1

Development :

Example 11 Time Signature Changed

Source: by author
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Theme A

5

F
%

LGRS SSErs

Violin #%q:ﬁ I I I &:%E?_I__ml_z%

v 1___

Development @

= =
1;)3 i .—\ > > - '—\ > >
.y EI? L ] % — — l}? L] ) .’—\ .’—\
¥ 1L ¥ T | - | -
Viln Gy oy e e P i e T e e P,
ry) : B = i )

Theme B

Piano

Development
69 bﬁ g Etl ol !’E E Eh of
Violin | Hfes% = ¥ & i — &
ANSYEL 3 = X/ e EAW
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U
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Example 12 Variation by Using the Fragment of Theme A and Theme B

Source: by author
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agslsfiny unmasdsdinsihmiasgsuviueweshuemdn A iwaulneasusnndong 2/4
waz 3/4 warussiasanlestuludnunzdwneandns (resular Meter) dawvueman B fimsimiievhues
dovsldnsyaeegialulunouian Taeivshuldodwwsilunsaniasufundsusasdomne (Example 12)
venaniiy fimsuivihueseeis 2 vinusweswiuemdn C luseuimuunussiasauiiludneasdanemann
Saruuiy dwalivuedisaneudiunnsstuetawnaul veiiinsldmadansnannduveshussdeed 2

1lg5mane (Example 13)

Development
Theme C: c2
109 —_ —_ ra - - _/—\\
put . g B B el eis e o |F £ ke
Violin (‘é #ﬂ? i m— — !
> ‘ e =
T 7 - — T
Violoncello 1 J\ > : —= w‘ ; =
~ \
112 Inversion
Hu . te fe 1o o . .
Vin. |Hes }-rlt R — — § = g ﬁ_ T ! I ]
< [»] T T 1 T T | T
ryj — i |
e —— =
9 . 4 2 5ﬂ'—bﬂ'—'_' n#F/—-\f‘ﬁ# " i
Ve, ﬁﬁgﬁﬁ“ | =17 ‘ B
Theme C: cl
100
= -
| e S i
Violoncello  Hiars#"gH % —— —— i g ' e
w— [

Example 13 Variation on Theme C

Source: by author

3. unumuazmatiansussiashloauluunwas

\ATBIAUASYY 3 BTN UNUIMNSUTIIIlANELRan ULy ueasds s srau InsliYaades
(Register) madades wazimeilaveansowussaindfidediauls Nlfidezeusunumiazinaia
vadhiledu sawdamslyanuadss (Dynamic) inuluuniwes Al

3.1 wallamsaauazmadanisianasa Lleduliununsussiawinueman A memalianisan
(Pizzicato) Wumsilaviuessennududesaun (p) luvaziiendiudaiunnuaulaliunyiiuewmionistd

d' Y o v A v o ANaa X | ° Y] a o Y a &

ianeLudss (Accent) luunsldaielivinuesdidfunniu diihueman B liledwhwiniidunuiussau
;Y 1 a a s . . = & 1 [ v o A [ 1 14
pemsiaumaiiansAnaesa (Pizzicato Chord) Fallunsiauludsnzenaauiuwnalaniauludsngen el

oo

Wonums (Texture) Tuviouilfidnwasduiuulaldlnid (Homophony) NaLau (Example 14)
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Theme A

5 . Accent Accent
pizz.
e = = =
Violin %m 1 ﬁ I T T — |- I  ——1 ? I
T | 11 } =”JI 1 I =I“D‘ 1 —1 1] J_ —1 1 { J_--
P E' > q =
Theme B

LA T
Violoncello % ,I g ,"| 1| “’1‘ ﬂ '711 4 'bll 4 —1
o T b h% 2 ﬁ% ! h% & h% &

Piano

Example 14 Pizzicato and Pizzicato Chord

Source: by author

3.2 watiamsieugrudesgauaznisldaudnduaulindaiias hleduliunummsussiasiues
gouil 2 vawihuewdn C (c2) vameouaw Inevhussiililoduasiauriudesgs (Hish Register) Hussiasios
Hanuuduglunmsiunusdlonaziiadedne ennsinislmedansldrutntuaulinmeiiias (Up Bowed

Stroke) Tauflan siuAsmAT BmINeN UG Fejustiasadldusslunisnadudnateumilniimvungay

(Example 15)

Theme C: c2
V V V ml I) M b>/—-\ —
-0 /_'-\ = =

264 - % ;ﬁ . E E E E = E % E £ 2he _,"‘\' ,"‘\'

n n .& - - = - — = = I= - == - =
Violin (o 43 E——— = ; i
\i)y | 1 1)

Up Bowed Stroke Accent

Example 15 High Register, Up Bowed Stroke, and Accent on Theme C

Source: by author

3.3 MANANISNATNIAUNANEEERAZNNS IdAUTNaLaulunnawlas laduddnsidinaianis

& . I A Ay ' v 1Y) 8 = ~ &
natlamuvangans (Multiple Stops) lumallafinssduniouiurasane® Jsluvnwasdinisnaianu 3 ae

8 Samuel Adler, The Study of Orchestration, 4th ed. (New York: W. W. Norton, 2016), 12.
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(Triple Stops) kaznatiaMmu 4 @1e (Quadruple Stops) AMslyAutnasaunaLiias (Down Bowed Stroke) Tilodu
UTIBIMTauR ULl (Example 16) Mstaumatiafldedldusinaluiansmsudianniielilaseauidsns

A v P ° = a v ] v o Ao a .
LLaE?ULLi\T LW'Eﬂ‘ﬁaaﬂﬂaENﬂULLU?WWU@QGU@QLTJEJIUWG]@\TLa‘lﬁ%@l‘ULaSQWWQNWﬂWEjﬂ (Fortississimo: fff)

Down Bowed Stroke Down Bowed Stroke

ﬁ
j

Triple Stop Quadruple Stop

Example 16 Multiple Stop and Down Bow Stroke on Theme C

Source: by author

3.4 weallansaudesdunazmaianislddruldvesaudndnans Tilsdudunumussasdes
Usganuativayuinueaman A vasmaudauniny Anduinussadnasdusundalumessiuanududs sl
Taemaaultin B 91 9 sremelanmsiaudesdu (Staccato) waraswddulivinuesiimmiaulasmemslaadauld

Yosrutindeans (Col legno)’ isliladssiitey A Example 17

Theme A

34

)

col legno

N>
A
e

Violin

|
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I
1
1
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iﬁ
L il
L il
4l
L il
A
A
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it- I

1
I

T

tl__
o
o

-2 ; ¥

d__

72

el

Piano 'z""""g e o @ srg e oo ¥y iy o II 7
1 " —_n_____ 1= - - T Ll T

Example 17 Staccato, Arco, and Col legno on Theme A

Source: by author

&3U (Conclusion)

uniautelunile meiay 2 lupguaidesd e 67 67 Useusloe nilnd voamindy v
4 nszvuIu vieusamnsaln \unszuiugaveiina1iie “madusisanune” eefludsArdnuallaunnseuln
UseNaumIeinuaIvian A, B uway C lneviuanan A, B uaz A saidumsutivaus diuviusawdn C Wuneau
WA uaznsnEUINTeuBIWaN A, B uay A Snedadiuneudiourmy dduusasnouasaviedastasEe iy

MMUDIT oY haztIvanal 981lsAnu TuunmmasdinsidwnAnwaswmailansusewus sudaunumiay

? Samuel Adler, The Study of Orchestration, 4th ed. (New York: W. W. Norton, 2016), 35.
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[
Y a

wiatiansussiadhiledu lneasulassil

1. peutawe dnstduunfaanuduiusaaunuudoulasinin nsldnesadeansenns wagmsld
Tugdsmssinu dmsulloduiiunumnsusaasiaiusuandssssa lnelfmaliansfiauazmsineasa
(Table 2)

Table 2 Exposition Section

Source: by author

Concepts and Techniques Violin Techniques
Doubly-Chromatic Mediant Pizzicato
Dissonant Chord and Tritone Pizzicato Chord

2. mouitawn Snsldunaniusdasnfnuazinannslddnvasdongliung Ao Smsdsusnm
Fonzuooads HeshTTunzans sndenzay wednsdenedeu uonantudmsldinaianisusyiug
LU WhusazmATiansUsEUS UM SWUTUes THuA mMsvades mswdsusnsdmne msldminedes
¥ues warmswannduresiues dnlhleduiimsldimedansiddus s oandusieiies msnatmunangans

warnseulingiadesg (Table 3)

Table 3 Development Section

Source: by author

Concepts and Techniques Violin Techniques
Chromatic Melody Up Bowed Stroke
Irregular Meter Down Bowed Stroke
Melodic Repetition Multiple Stops
Variation: Transposition, Time Signature Change, High Register
Using Fragment, and Inversion

3. MRUSDUANY WUNISNAULIUINBULLELEDNASY WAl UNSASUUNUIMNNSUSTaYNUaazide
Uszanuvaanguiesosanewazilaly Mialiuufnnsussiaenasadaanseans (A7) Aendlunuadely diwu
Ileduiinmsussasmiewalemsaudesduiasnisivauldvasrud ndanaia L ladeaieme sudsiunuviu

° Y ¢l ! a a o
NFUIILAINIUDINIYDITUUNILATILATENYIIRG (Table 4)
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Table 4 Recapitulation Section

Source: by author

Concepts and Techniques Violin Techniques

The switching of roles between playing the Staccato

melody and harmony of strings and piano

Dissonant Pedal Chord Col leno

afUs8Han1339y (Discussion)

ynnsezivieudaainsmls Tuunwaadelunsle mueey 2 vosseanmy viiiuGanswauNE
fussrrhaunmansUssitusfivannvans vamsldresadensying meliademstin nsldanufiniusdan
doumutlasniin yafmilidnunedongiung fadudnuumsumemsUssiuslummed 20 Bnviweanlniy
feldnunfnuasmaiiamaUssiusadummssw 18 sl iy Mt wiues melaiBeu ussmauUsvinues s
sl Rndnuallsunmseula manarauieerindudnuaemsussiusausuuulonaadn (Neo-Classic)
Adumsdsuwuursemsthingivangaeusnldlunsusyiug ueNIINTY unAALAzIMATiANTTUTERUST
yoarlmniunld owaseuisiumminadiesiiguusduraesulanadad 2 ansldresadesnsesng msld

=

Aidem3elnu mslidnuardongbiung swfmslimududesdidann enadunmsdefnuguusmersual
iaeon uasemuAuiwes iy Suduvmraiiiiunmaddignisualsdendainlaliiinsuansd,
Wosndnsievdnms “daflosundsrsiien” (Sodialist Realism) avnefsmusRazsenaniwnuifnimods!!
duumumuasweiiavedhileduluunmasi wuhiindldeliamsussiasiivennvans wu nsin ms
Fneoin mslidudnturienudusioiios manathemuvaneans madulindssgs maeudesdu waensldd
Yosuindiieny madlamailasioufmmufaeisauazemguusmemnidudennanlanaiuasnst fode
mnlanugnasuvasasnsulanaded 2 SsaonadastunanunsUssiuunmasssamanisnowdia (String
Quartet) Ma1BUNINAS IABRNIEUTINAITR M I8L79 1278487 8 (String Quartet No. 8) Aifinsldmaiianis
vnadhledufiadetumariifioasioufaanmemedslauasnsrodnelilavesUssiusiomnelfusnadu

PNINSHI D9

AnAnssuUszmA (Acknowledgement)
unaidees “mylngiunumuasnaiialleduluunwasdelunile wneay 2 lunguades
luas §19ui 67 vieudaiasnsnls vos alln3 veanlniv” lHFunueaUNYIITEINAMEIY BuAERS LAY

danurnans uvimMINeIaeIuAeae Ussndeuusvanm we. 2567

10 Wiboon Trakulhun, Twentieth-Century Music, 2nd ed. (Bangkok: Tana Press, 2024), 166. (in Thai)
1 Julmanee Sudasna na Ayudhya, Western Music in the 20th Century (Bangkok: Upbeat Creation, 2022), 122. (in Thai)



MAHIDOL MUSIC 73 VOL. 9 NO. 1
JOURNAL JANUARY - JUNE 2026

References

Adler, Samuel. The Study of Orchestration. 4th ed. New York: W. W. Norton, 2016.

Bampenyou, Rattanai. “Type 2 Sonata: 2 Case Studies from Haydn and Mozart.” Rangsit Music Journal
16, no. 1 (January-June 2021): 75-87. (in Thai)

Chaorattana, Pimorn, and Jetnipith Sungwijit. “Practice Procedures for Violin Performance in Antonin Dvorak's
Sonatina in G Major, Op. 100.” In The 18th National Graduate Research Conference, Academic
Year 2023, 623-632. (in Thai)

Farrell, Aaron Michael. “A Practical Guide to Twentieth-Century Violin Etudes with Performance and Theoretical
Analysis.” DMA diss., Louisiana State University and Agricultural and Mechanical College, 2004.
https://repository.lsu.edu/gradschool _dissertations/1263/.

Keller, James M. “Shostakovich: Trio No. 2 in E minor for Violin, Cello, and Piano, Opus 67.” SF Symphony.
Accessed October 10, 2023. https:.//www.sfsymphony.org/Data/Event-Data/Program-Notes/S/
Shostakovich-Trio-No-2-in-E-minor.

Kostka, Stefan, and Matthew Santa. Materials and Techniques of Post-Tonal Music. 5th ed. New York:
Routledge, 2018.

Levi, Erik. “Shostakovich Piano Trio No. 2: Everything You Need to Know.” Classical Music. Accessed October
10, 2023. https://www.classical-music.com/features/works/shostakovich-piano-trio-no-2-guide.

Pancharoen, Natchar. Dictionary of Musical Terms. 3rd ed. Bangkok: KateCarat, 2009. (in Thai)

Sudasna na Ayudhya, Julmanee. Western Music in the 20th Century. Bangkok: Upbeat Creation, 2022. (in Thai)

Trakulhun, Wiboon. Twentieth-Century Music. 2nd ed. Bangkok: Tana Press, 2024. (in Thai)





