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Abstract

Background and Objectives: Olivier Messiaen (1908-1992) is one of the contemporary composers who played
a significant role in the development of French music and Western art music in the twentieth century. One of
his masterpieces is the Turangalila-Symphonie (1946-1948), a large-scale symphony lasting over 85 minutes
and consisting of ten movements. This work transcends the traditional symphonic framework through its use
of an exceptionally large orchestra combined with solo piano and an early electronic instrument, the Ondes
Martenot, the employment of complex rhythmic structures and modal systems, as well as the presentation
of emotional and symbolic concepts rather than direct literary narration. This article aims to analyze and
establish an overall framework for understanding Messiaen’s compositional style through an examination
of the principal musical elements and distinctive characteristics found in each movement of the Turangalila-
Symphonie.

Methods: This study employs a qualitative methodology based primarily on literature synthesis and musical
analysis. The sources include academic documents, music textbooks, interviews, as well as scores and performance

recordings. The research process consists of two interrelated parts: 1) a study of Messiaen’s compositional
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style in four dimensions, including his interest in ornithology, the system and structure of modes, the rhythmic
system, and the concept of sound color; and 2) an analysis of the Turangalila-Symphonie, which presents
structural details and the use of principal themes, as well as the overall characteristics of the musical
elements in each movement.

Results: The results of the study are divided into two parts. 1) The study of Messiaen’s compositional style
found that his musical language is unique and highly systematic. It did not occur by chance but resulted
from the accumulation of life experience, education, and religious belief that were integrated together.
Messiaen’s compositional style can be identified in several dimensions, both musical and philosophical.
This study focuses on four main aspects: interest in omithology, the system and structure of modes, the rhythmic
system, and the concept of sound color. Each aspect reflects the composer’s perspective and intention to
create a musical world distinct from other composers of his time. 2) The analysis of the Turangalila-Symphonie
concentrates on the musical components that reflect Messiaen’s compositional style. This work is not only
a large-scale symphony but also a space in which the composer expressed his distinctive musical ideas,
including the use of cyclical themes, the contrasting structural organization in each movement, and the
integration of sound color with diverse and complex rhythmic movement. The result shows that this
symphony does not narrate the legend of Tristan and Isolde directly but presents symbolic meanings of
time, love, joy, and death, which form the central concept of Turanga and (ila, which are conveyed with
artistic power.

Conclusions: The study found that Messiaen’s Turangalila-Symphonie demonstrates the breaking of
boundaries of the traditional symphonic form and the creation of a new compositional framework that
reflects his individuality in both musical and philosophical dimensions. The outstanding features of this
composition are not only its large-scale structure or the diverse use of instruments, but also its expression
of the philosophy of love, life, death, and joy through a systematic organization of musical elements. The
research results indicate that Messiaen succeeded in integrating religious experience, nature, and literature
into contemporary musical creation, making this work one of the most influential compositions for later
composers. It continues to be an important subject of academic study in the field of music today. Therefore,
this study is significant in understanding one of the major compositions of the twentieth century and in
providing a conceptual framework that can be applied to the analysis of contemporary musical works in

the future.
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¢ Christopher Dingle, The Life of Messiaen (Cambridge: Cambridge University Press, 2007), 48.
" Olivier Messiaen, The Technique of My Musical Language (Paris: Alphonse Leduc, 1944), 19.
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Table 1 Greek Rhythmic Modes
Source: Medi Music; Rembert Weakland®

No. Name of Mode Original Notation Modern Notation Rhythmic Length
1 Trochee LI J b Long-Short

2 Lamb " > Short-Long

3 Dactyl e b0 Long-Short-Short
a4 Anapaest "y »dod Short-Short-Long
5 Spondee NN . Long-Long-Long
6 Tribrach " ! Short-Short-Short

[ a

Tudnmeswuuianzdudetulmuiuioussasdonsountts T onsrewusisuReFenii
e (Tala) newsiaemavasiid oS onavnzuasilmmmnemadsiga auaversniusnssiuly Wy Ragavarahana
vanefs Samgiilimiuedidindn annsawusuuuummenemmihedmneldidu 2-3-21-2 vise 2-3-2-4-4-4
way 4-4-6-2-3-2 Tneustavmiesindieuld fuliinadnaeunazanunsade (augmentation) viegs (diminution)
Al Heilmatievieteveievhilugenemmieaneiiduiustummmieisvualy Sndreehmils WWud
Lakshmi vianefia Ssmsiinuasuguuazduinmmannnszulanedl enunsenwdlaluprmensembedu 23-4-8°
Mniethwesimnesiaendgul WdldssuuionzredufeilFiduieeruznoumaeielususiiviniy
ynusidadudetiagviouosual anuvang wasanuiBomsmatnlunszuiumsuseius

NMIANNTLUUIIILVRIAUFTYANS NLETBUAE WIATEUENLNT0R BEDARUIAARINA TIALHAIL
suudamzvawuedsegnadussuunasiiondnualgs winesidangldfiesnhenadndamans uwsiidu
Tessasaiifiiamnedaudnualuasininga Sesiounninsowauasiunina

vilslumeadafilansiuiianfedunedliammnsndounduld (non-retrogradable rhythm) vieannsa
Bonlsindameniulas (palindromic thythm) mnefisyadamsianunsasuuazussiasounduldimiouds
aftounmasioulunszan wadsusesidonseded dudndnuaiveswnuay saiuesnaudisung Wewn
LifiypisudurieqnAugeesuriads SnelefwadoufndutufeTinandeudmmezuuulasnin (chromatic
durations) Sadhumaiiafides q fisvetardonduusesmheesuradosmelugndong uenanilddivaia
Famziiia (added-value rhythm) Fomnefamadivendongdu 9 ﬁatujuaﬂmﬁamﬂﬂsauﬁ’amwé’ Amelsiesomany
ffudamnuin wu maddlimdesmgadluluiounas Hlidanglesuiimunaardeunninasnnsgu

wazinAliaENINaS (asymmetrical rhythm) watiatvinlrnussvesmadsulianwuzIwnenausamaala

8 “Rhythmic Modes,” Medi Music, accessed March 4, 2025, https://medi-music.weebly.com; Rembert Weakland, “The Rhythmic Modes and
Medieval Latin Drama,” Journal of the American Musicological Society 14, no. 2 (Summer 1961): 131-146, https://doi.org/10.2307/829752.
% Tomas Reindl, “Indian Rhythmic Systems as Sources of Inspiration for Western Composers,” Analytical Approaches to World Musics 11, no. 2

(2023): 6-7.
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= = o v Y i = Y} = a oA ya &
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Tundeuiu omsaenariiivnssuiunsussiusvesua@suiianuvasilounmsssunednieides lasunaznasea
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= a I a a ayy g PN ° = & a aa ) YN I3
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v CY LY a dyv = a 1 = ¥ 1 d‘
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Tumsmeadesnsen 1 1 Pudiesnihiu lunswadesnssd 2 Wudvewaziina lunmmadesrss 3 Judiden
Wusu!
wiassstunalad AN asrasLLAnTBETRIATsuININAMELATARAMEAN TnamaFuy
Vimihidutinessunuussdnluad La Sainte-Trinité Tungs3aundsusengsns 20 anmwandeunieluluad
IERNEIEsIIUIRATIABARNUNTYANE (stained glass) walTaussunsyandindusinandumsuUsuassssuai
Tiusngdududdu dwdndumiiounszandiduimnanslunisuusdedindumasniddunazensual
Aneiuld
wnAnFadvesadsulunvesmusgeUsEaUMsaineman nMssusmeUssamduda uay
¥ a Y ¥ U = l P a 1 Gl a ol a 1 0’)’ 6) ¥ a
syuulassadmenus sy walsulilaledludwnuramsemadssuiisumingu walgiduniwaund
N v a ) ~ = av v & P v ey a | & o I3
TagviounugslazmINASNeT nanuvesuadsuldlllnduiissnsussiusauauns waildunsasnsassa
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'
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AAgaUssmvan laun anuadlasulndinen syuulun szuudamed uazslinAnedduveadss dawimunil
aevRUN M IINe eV UsEIUS UMW ALY SaisAaUzlasmIAS IS H A IRUES wARmAT
Iegnauuazuanseanegsmauluunlseiius Turangalila-Symphonie SUTUHANUNITIUT MV RVIIVILATDS

wadeuliegasuiunge

10 Andrew Shenton, Olivier Messiaen’s Turangalila-Symphonie: Elements in Music since 1945 (Cambridge: Cambridge University Press, 2023), 14.

11 Hakon Austbg, “Visualizing Visions: The Significance of Messiaen’s Colours,” Music & Practice 2 (2015).
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UNUSTNUSINGS Turangalila-Symphonie
A9 Turangalila 1M3NNINENAINTWAUANGRADIANAD Turanga Wae Lila A1 Turanga MRS
nmsasulnusanaitulueg9lie1adoundu F9aN1s0ARNRYDNIAT I LATNAIAINITANTUTIA
A3 Lila Sarumnginunumesszid v ensasiauvemszldudnfinseunguiismsadng msviany uaw
Ml Snesvinevidsfierusn devauludrin Tuangalia s=flrommneivdeutuegvanessav lsud 1) ms
Jan1saan maraeulm wardang 2) MsiTIney Mg wasmsiaival 3) UnmaAASNLAYAINEY'
a a QI a a o L% = 1 o dy = U
waeuesueiaislugivnsvesnisuansseuusurimilud a.e. 1949 91 Adlvnedia eugy Anush
wazN 1SR oulmMIeTIN (Turangalita means all of this: love, joy, movement, rhythm, life, and death) Gz iou
WIRATRT e UV BMAnSTIvIRoNT Y lUNATLYD IR 19N Y 50
NnAueniaweadeu wildsudases 1 uaunngiidwife aaeised lnelfna i “valiuwsianas
gy A aadd @y a o P v =B a @ ¥,13 o =1
MdntewmusSagunlamamansens Weuliemwilsilamunaassen welunssunuudanla * dna1il
avvieurulindiuasdasegeanginaeuliungUseius Falalemaliiuadeuliassassananuuneivey
N a ) a = [N ¢ U e v s N .
Pyusnfaneman sy uaematianunivemulisgsauysel nadnsheumseiius Turangalila-Symphonie
aa ' ~ v ¢ P& A ~ a o X
AdenuemInnna 85 Wil wagltisessiaaniuua g duiiiay dvvazidunnsil
1) nguasesaulsl Usznauluae
Unlala 1 fuvus vigs 2 dums Tolu 2 fuvmia nas epana 1 MUl AaNSIR 2 fuus
WARATSLIN 1 AL WaTUATU 3 AUl
2) nauPsesaunauvaes Ussnauluse
F 805U 4 fuus Bb n5uds 3 duvds D nsuds 1 sumds aasids 1 s nsauluy 3 us
wawyun 1 fuvde
3) nauAIesEy Usenaulumie
A 32 s (wseandungulaledu 1 16 duvs wez Tiledu 2 16 fumida)
oA 14 M Wwala 12 Suriud wagaulakud 10 ALAud
4) NFUATBINTENU FIUTsaaetinauns 8-11 dunus Ysenauluaoe
Tausln ndenewela lwiaaem viSbuouia 21U winwi 1N9Ad naesdzius wnyu wndlauden
wvialsl (Woodblock) naeslg) s¥dlasna (Tubular bells) uagnapsnseaiasd (Provencal tabor)
5) WIaufeN kA Welukaradn 1nswalug
~ v a a ) YA v & YA a
wageuldesureneiusuuuuunyseiiusmasidlinduunussiusmasUuuuilelunounyslauay
~ a A = ' & & & ' P A A a X v X a & &
T3 esewnues IingAwsneg 19839 1Swelud UsTasunY wissussullalasstulae lSd uswmelud

(Maurice Martenot, A.f1. 1898-1980) Tud) A.A. 1928 HdnwazneuanAaIei Ul AaedlFua I IUWMEN

12 Olivier Messiaen, liner notes for Olivier Messiaen, Turangalila-Symphonie, Orchestre De La Bastille, cond. Myung-Whun Chung, trans. Paul Griffiths,
recorded October, 1990, Deutsche Grammophon 431 781-2, 1991, CD.
13 Olivier Messiaen and Claude Samuel, Olivier Messiaen: Music and Color: Conversations with Claude Samuel, trans. E. Thomas Glasow (Portland, OR:

Amadeus Press, 1994), 156.
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Figure 1 The Ondes Martenot in performance of Turangalila-Symphonie
at Bunkamura Orchard Hall, Tokyo, Japan, June 23, 2025.

Source: by author

AUNMTNATIERUNUSTNUS NS
Tuuneuil Tewuanswsiziunusssiusinadtd 2 @ nednui 1 oS uednunzawinuemdnuay

! 1 o w ] N a L4 L3 a ! ! :.’1 3 lej a 6
NRUBYDUBNFAALY FIUN 2 ﬂ'ﬁ’]Lﬂi’]g‘iﬂaﬂﬂﬂiﬁﬂ@lﬁm@]’imiﬂﬂLﬂuﬁluLLG]ﬁzﬂizU'JuVN 10 NFEUIU YNUNITIATIEN

=

[ 1 o Y = A A v (Y] LY 4 N . I o v A
PRNADIFLYBYAIINITUANYINALIVDINUUNUIEWUS Turangalila-Symphonie 1Uuwan Tnensnisded
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% Andrew Shenton, Olivier Messiaen’s Turangalila-symphonie: Elements in Music since 1945 (Cambridge: Cambridge University Press, 2023), 35.



MAHIDOL MUSIC 210 VOL. 9 NO. 1
JOURNAL JANUARY - JUNE 2026

Tuunuseiusinas Turangalila-Symphonie Ivinuewiandnfaysasegieny ¢ dnuoe et
1) v‘huawé’ﬂgﬂﬁu (the Statue theme)
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Figure 2 The Statue theme

Source: by author

2) vhuswdneanlil (the Flower theme)
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Figure 3 The Flower theme

Source: by author

3) MUBIVANWNEISN (the Love theme)
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Figure 4 The Love theme

Source: by author
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4) miedesenynnesn (the Chord theme)
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Figure 5 The Chord theme

Source: by author

15 Andrew Shenton, Olivier Messiaen’s Turangalila-symphonie: Elements in Music since 1945 (Cambridge: Cambridge University Press, 2023), 38.
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Usziusiwas vl Turangalila-Symphonie Sififvesdesuasddunanduazenasidsuwuuls
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UNTEUI

N3EUIN 2 Chant damour 1 WaueAusn 2 Snuanianuuans Nt 19TnaY dnyazusnAe

o A I 1% ¢ Y = A o A i < %
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Table 2 Musical Structure of Movement IIl: Chant d’amour |

Source: by author

Sections Rehearsal marks Content
Section A 1-3 Introduction
4-5 Passionate Love Theme-Tender Love Theme
6-7 Passionate Love Theme-Tender Love Theme
8-12 Transition A
13-14 Passionate Love Theme-Tender Love Theme
15-16 Passionate Love Theme-Tender Love Theme
17-27 Transition B
Section B 28-31 Passionate Love Theme
32-39 Expansion of Transition B
40 Tender Love Theme
Coda 41-12 Passionate Love Theme
a3 Tender Love Theme
44 Codetta

nssuaudl 3 Turangalila 1 Sinsdamsluiussuudonvesuadouiiduendnuallfegadaan
wnnfige WesruuTenzreann Snusdiu waeiinaedoutonzuuulasnfin sswmuanavaneves Turangalila
file M3damsian matedeulm uazdamne

nsEUILRl 4 Chant damour 2 Gudusedmnudus (Scherzo) fiaananyadamnzvedulde
Bowotuauinduisdonzduitu (hythmic ostinato) Simsvhusmdnmassnannssund 2 indeuidesdl
wazdsannsonuvhuesinguusslidnadausdlifirnalansuvinduuesssnyisegwlunssuiud 2 aiieut
ausniduamudniiinauavauguldsusynis ednnsonudnunzveanaadsnniivsnasiudouluiy
vhuesinunaludnunresdUsznouresmusiimmuunsiatslud i ssuulun wasddueades udussias
wéeniuldognnnn Tutanunasmsminivuswmdnguiuesinemdnnentsiegie aevingludsnanasos
WAUMILTINUBS NUNWIALUUUIUN

nseuandi 5 Joie du sang des étoiles (Joy of the Blood of the Stars) \unszunuiifidauazsns
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16 Andrew Shenton, Olivier Messiaen’s Turangalila-symphonie: Elements in Music since 1945 (Cambridge: Cambridge University Press, 2023), 51.
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Table 3 Musical Structure of Movement X: Finale

Source: by author

Sections Rehearsal marks | Theme and Part Description
Exposition 1-2 Theme 1 A newly introduced theme performed by the brass section
in F# major.
3 Bridge A short bridge leading to the second principal theme.
4-5 Theme 2 The Love Theme transformed into a faster motion through
rhythmic diminution, in Eb major.
Development 6-10 Development 1 Development of Principal Theme 1, featuring the “Statue
Theme” layered within tonal centers G-Ab-A.

11-13 Development 2 | Development of Principal Theme 2, moving from tonal centers
F-Ab with thematic variation.

14 Development 3 | Variation of Principal Theme 1 with altered tone colors and
registers, incorporating the “Statue Theme.”

15-19 Development 4 | Further development of Principal Theme 1, modulating
from B to C, alterating between sorrowful melodic fragments
and sustained high-intensity chords.

20-23 Development 5 | Final development of Theme 1, moving toward the dominant
tonal center of the movement (C#).

Recapitulation 24-26 Theme 1 The first theme retums in F§ major, presented in varied forms,
followed directly by the second theme without a bridge.

27-28 Theme 2 The second theme, also in the tonic key of Ff major, reaffinns
the tonal center of the movement.

29-33 Extended The Love Theme returns in its original form, with the second

Development theme that was accelerated earlier in the symphony now
heard in a slower and more lyrical character.

34-35 Coda This section symbolizes a celebration of the glory and bliss
of love and life. Messiaen described this musical moment
as “never-ending joy””, marking the climactic point of the
entire symphony.

36 Codetta Concludes with a chord derived from Principal Theme 1

17 Andrew Shenton, Olivier Messiaen’s Turangalila-symphonie: Elements in Music since 1945 (Cambridge: Cambridge University Press, 2023), 69.
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