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Abstract

Background and Objectives: Western vocal pedagogy in Thailand has been influenced by Western singing
traditions since the reign of King Rama V. This influence led to a transition in Thai singing styles toward modemn
Thai song (Phleng Thai Sakon) and has continued to develop to the present. However, the developmental processes
and mechanisms for the “transmission” of such vocal pedagogical knowledge lack clear systematic evidence.
Furthermore, there is an absence of concrete research explaining the models, methods, and strategies of transmission
amidst social and political changes. Therefore, this research aims to investigate the development of Western
vocal pedagogy transmission in Thailand between 1932 and 1988. This period marks a significant era following
the political transition that substantially impacted the nation’s cultural landscape and educational system.
Methods: This study employs historical research methodology by collecting and analyzing primary and secondary
sources. These sources include 20 textbooks and teaching documents related to singing and music, as well as
biographies of vocal and music instructors from the studied period. Additionally, in-depth interviews were
conducted with 22 key informants, divided into two groups: (1) teachers and instructors who directly transmitted
the knowledge, and (2) students who were recipients of such knowledge. The analysis focuses on synthesizing
teaching principles, training methods, and knowledge transmission mechanisms within the context of the teacher-
student relationship.

Results: The findings reveal that the development of Westermn vocal pedagogy transmission in Thailand between
1932 and 1988 can be categorized into three key eras based on the socio-political context: (1) The Foundational
Era (1932-1957): The state played a crucial role in determining instructional direction through nationalist policies
and the establishment of music institutions. (2) The Era of Educational System Integration (1958-1972): Westem
vocal instruction was systematically integrated into higher education levels. (3) The Developmental Era

(1973-1988): Continuous knowledge transmission occurred from pioneer teachers to a new generation of
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students, resulting in a clearer pedagogical lineage. Furthermore, the synthesis of transmission principles and
concepts identified four main “schools of vocal pedagogy”: the Music Theory-Based School, the Institutional
Academic-Classical School, the Performance-Oriented School, and the Nationalistic-Classical School. Key
instructors served as the core centers of transmission for each school.

Conclusions: The research results indicate that the development of Western vocal pedagogy transmission
in Thailand was not merely a passive reception of Western influence. Instead, it was a process of adapting and
applying knowledge through the mechanism of transmission from teacher to student in each era. Understanding
these transmission strategies helps elucidate the transition from Western teaching concepts to the Thai context

and reflects the essential foundations of vocal instruction in Thai educational institutions today.

Keywords: Development and Transmission of Western Vocal Music / Schools of Western Vocal Thought /

After the Political Transition
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Figure 1 The book “Principles of Music and Singing” (The first vocal instruction book in Thailand)

Source: Phra Chenduriyang, Principles of Music and Singing (Bangkok: Kurusapa Printing House, 1949). (in Thai)
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Figure 2 Khru Weenaphatra Meesuk (a Thai teacher of Western vocal music)
Source: Music Division, Fine Arts Department, Historical Play: Memorial Book for the Cremation of

Mrs. Weenaphatra Meesuk (Bangkok: Thai Watana Panich, 1955). (in Thai)
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13 Kowit Khanthasiri, “The Development of Western Vocal Pedagogical Transmission in Thailand after The Political Transition (1932-1988),”
interview by Awasdakan Poomee, August 3, 2025.

14 “History,” College of Music, Bansomdejchaopraya Rajabhat University, last modified 2021, http://music.bsru.ac.th/about-us/. (in Thai);
Puengchit Sawamiphakdi, “The Development of Western Vocal Pedagogical Transmission in Thailand after The Political Transition (1932-1988),”
interview by Awasdakan Poomee, December 11, 2025.

15 Dusdi Banomyong-Buntasnakul, “The Development of Western Vocal Pedagogical Transmission in Thailand after The Political Transition

(1932-1988),” interview by Awasdakan Poomee, August 17, 2025.
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16 Memorial Book for the Royal-Sponsored Cremation of Sara Kasemsri Na Ayudhaya (Bangkok: n.p., 2015). (in Thai)
17 Narutt Suttachitt, Music Education: Principles and Essence, 10th ed. (Bangkok: Chulalongkorn University Press, 2018). (in Thai)
18 pMemorial Book for the Royal-Sponsored Cremation of Sub Lieutenant Santi Lunphe (Bangkok: n.p., 2025). (in Thai)
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19 Phra Chenduriyang, Principles of Music and Singing (Bangkok: Kurusapa Printing House, 1949). (in Thai)

20 Phra Chenduriyang, The Memoirs of Phra Chenduriyang (Piti Vadyakara) (Bangkok: Amarin Printing Group, 1990). (in Thai)

2! Teekar Bodhivesa, “The Development of Western Vocal Pedagogical Transmission in Thailand after The Political Transition (1932-1988),”
interview by Awasdakan Poomee, June 17, 2025.

22 Music Division, Fine Arts Department, Historical Play: Memorial Book for the Cremation of Mrs. Weenaphatra Meesuk (Bangkok: Thai Watana
Panich, 1955). (in Thai)

23 Napha Wangnaitham, “The Development of Western Vocal Pedagogical Transmission in Thailand after The Political Transition (1932-1988),”
interview by Awasdakan Poomee, July 31, 2025.
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24 puengchit Sawamiphakdi, “The Development of Western Vocal Pedagogical Transmission in Thailand after The Political Transition (1932-
1988),” interview by Awasdakan Poomee, December 11, 2025.

% Wanee Laddaklom, “The Development of Western Vocal Pedagogical Transmission in Thailand after The Political Transition (1932-1988),”
interview by Awasdakan Poomee, June 27, 2025.

26 Nittaya Arunwong, “The Development of Western Vocal Pedagogical Transmission in Thailand after The Political Transition (1932-1988),”
interview by Awasdakan Poomee, June 21, 2025.

27 Pralongsit Suksiripornrit, “The Development of Western Vocal Pedagogical Transmission in Thailand after The Political Transition (1932-1988),”
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32 Stefan Gies, “The Birth of the Oslo Conservatoire out of the Spirit of the Master-Apprentice Model,” in Higher Music Education: Historical
Perspectives, ed. @ivind Varkgy, Ellen M. Stabell, and Bjgrnar Utne-Reitan (Oslo: Cappelen Damm academic, 2023), 15-37.

3 Kimberly Beasley, “An Exploration of Pedagogical Ancestry,” CS Music, June 1, 2014, https:/Avww.csmusic.net/content/an-exploration-of-
pedagogical-ancestry/.

34 Kate van Orden, “Domestic Music,” in The Cambridge History of Sixteenth-Century Music, ed. lain Fenlon and Richard Wistreich (Cambridge:
Cambridge University Press, 2019), 335-378.

35 Stefan Gies, “The Birth of the Oslo Conservatoire out of the Spirit of the Master-Apprentice Model,” in Higher Music Education: Historical
Perspectives, ed. @ivind Varkgy, Ellen M. Stabell, and Bjgrnar Utne-Reitan (Oslo: Cappelen Damm academic, 2023), 15-37.

36 Andrew D. Meyer, “Twentieth Century Nationalism in the Music of Janacek, Britten, Revueltas, and Harrison,” last modified March 29, 2020,

https://andrewdmeyer.com/2020/03/29/twentieth-century-nationalism-in-the-music-of-janacek-britten-revueltas-and-harrison/.
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37 Vitchatalum Laovanich and Monsikam Laovanich, “The Processes and Challenges in Achieving Uniformity of Vowels and Diction in Thai Choral
Singing: A Case Study of Suanplu Chorus,” Jounal of Interdisciplinary Voice Studiies 8, no. 2 (December 2023): 178.

38 Marisa Lee Naismith, host, “#91. The Master-Apprentice Model: A Powerful Hierarchy with Travis Sherwood,” November 28, 2022, in A Voice
and Beyond, podcast, 01:11:36, https://drmarisaleenaismith.com/91-the-master-apprentice-model-a-powerful-hierarchy-with-travis-sherwood/;
Gerald Klickstein, “The Master-Apprentice Model Is Dead,” Musician's Way Blog, April 29, 2013, https.//www.musiciansway.com/blog/2013/04/
the-master-apprentice-model-is-dead/.

39 Marisa Lee Naismith, host, “#91. The Master-Apprentice Model: A Powerful Hierarchy with Travis Sherwood,” November 28, 2022, in A Voice

and Beyond, podcast, 01:11:36, https://drmarisaleenaismith.com/91-the-master-apprentice-model-a-powerful-hierarchy-with-travis-sherwood/.
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Table 1 The Transmission and Development of Western Singing Techniques, 1932-1988

Source: by author

The Development of Transmission of Western Vocal in Thailand (1932-1988)

Periods Key Features of Western The Body of Knowledge on Instructors
(1932-1988) Vocal Transmission Western Vocal Transmission
1. The Foundational Western and Thai Vocal Singing from notation, vocal modulation | Phra Chenduriyang
Era (1932-1957) Instruction Based on Music according to Thai tones, breath
Theory. control, music theory, vocal exercises,

and Westem and Thai repertoire.

Instruction in Classical Singing Westemn repertoire, breath Khru Weenaphatra
Western Vocal Performance. control, scale-based vocal training, Meesuk

voice placement, and head tone.

Performance-Oriented Vocal Choral singing of patriotic/rousing Khru Uea
Instruction in Phleng Thai marches / Explosive vocal projection / Sunthonsanan
Sakon and Luk Krung Emphasis on natural vocal production /
(with practical training with Maintaining an 'open’ (tension-free)
a band). state in all muscle groups.

2. The Era of Western Vocal Instruction at Bel canto singing, breath control, Assoc. Prof.
Educational the College of Dramatic Arts. | throat opening, head tone technique, Puengchit
System Integration Western and Thai repertoire, and Sawamiphakdi
(1958-1972) vowel and consonant-based vocal

warm-ups.
The Transmission of Western Singing performance repertoire Khru Napha
Vocal Performance in (Western and Phleng Thai Sakon Wangnaitham
Classical Repertoire and songs), breath control, scale-based
Phleng Thai Sakon. vocal training, rhythm, vocal

embellishments, and vibrato (Luk Kho).
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The Development of Transmission of Western Vocal in Thailand (1932-1988)

Periods

(1932-1988)

Key Features of Western

Vocal Transmission

The Body of Knowledge on

Western Vocal Transmission

Instructors

Distance vocal instruction via
radio for students, categorized

by grade level and age.

Singing Thai songs transcribed in
Western notation / Songs appropriate

for children.

The School Radio
Program Committee

(Vocal Subject)

The Transmission of Westem
Songs and Thai
Patriotic/Nationalist Songs.

Singing patriotic/nationalist songs,
power-based vocal techniques,
breath control, throat opening, and

Bel canto singing.

Ajamn Santi
Lunphe

3. The Developmental

Era (1973-1988)

Classical Westermn Vocal
Instruction in Higher

Education.

Bel canto singing, breath control,
vocal warm-ups, “open throat” and
head tone techniques, repertoire
knowledge, imagination and
visualization in singing, and Westemn
(emphasizing English) and Thai

repertoire.

Assoc. Prof.
Puengchit
Sawamiphakdi

Classical Western Vocal
Instruction in Higher

Education.

Bel canto singing, breath control,
vocal warm-ups, “open throat” and
head tone techniques, repertoire
knowledge, imagination and
visualization in singing, and Westemn
(emphasizing Italian) and Phleng Thai

Sakon repertoire.

Ajarn Dusdi
Banomyong-

Buntasnakul

Western vocal and choral
instruction in educational
institutions and higher

education.

Western vocal performance,
breath control, vocal warm-ups,
“open throat” technique, head tone
technique, and Western repertoire
with an emphasis on German

and other languages.

Ajarm Sara
Kasemsri Na

Ayudhaya

Transmission via state-
sponsored patriotic songs /

Classical Western vocal

instruction in higher education.

Full-body engagement in singing, Bel
canto singing, breath control, throat
opening, vocal warm-ups, emphasis

on diction, and Westermn repertoire.

Ajarn Santi
Lunphe

Western vocal and choral
instruction in specialized
institutions and higher

education.

Westemn vocal performance, breath
control, vocal warm-ups, head tone
technique, Western and Thai

repertoire, and music theory.

Ajarn Wanee

Laddaklom
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Table 2 Schools of Thought in Western Vocal Performance in Thailand, 1932-1988

Source: by author

Western Vocal Schools of Thought in Thailand (1932-1988)

Academic-

Classical School

Assoc. Prof. Puengchit
Sawamiphakdi,
Ajarn Wanee Laddaklom,
Ajarn Dusdi Banomyong-
Buntasnakul,

Ajarn Santi Lunphe

technique based
On rigorous

standards.

training, and vocal
exercises, with an
emphasis on classical
repertoire and

Western technique.

Schools of Key Representatives Principle Teaching Methods | The Core Body of Knowledge
Thought of the School of Thought
1. The Music Phra Chenduriyang Music theory Emphasis on music | The establishment of a theory-
Theory-Based precedes theory knowledge | based foundation for musical
School practice. and Sight-singing. knowledge in Thailand.
2. The Institutional |Khru Weenaphatra Meesuk,| Classical vocal | Singing scales, vocal | The systematic pedagogy

of correct Western vocal
technique within academic

and formal education.

3. The Performance-

Oriented School

Khru Uea

Sunthonsanan

Practical vocal
performance, music
as a profession,
and an emphasis
on performance

effectiveness.

Training through
rehearsal and
performance, Training
in explosive vocal
projection, Singing with
an emphasis on rousing,

nationalist sones.

Vocal techniques and training
methods for Phleng Thai Sakon
and Luk Krung repertoire.
The transmission of Western
musical culture to the Thai

public and society.

40 Antonio Gramscdi, Selections from the Prison Notebooks, ed. and trans. Quintin Hoare and Geoffrey Nowell Smith (New York: International

Publishers, 1971).

4 Masafumi Ogawa, “The Development of Music Education in Japan,” The Quarterly Journal of Music Teaching and Learning 2, no. 3 (1991):

54-59.
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Western Vocal Schools of Thought in Thailand (1932-1988)
Schools of Key Representatives Principle Teaching Methods | The Core Body of Knowledge
Thought of the School of Thought
4. The Nationalistic- |~ Ajamn Santi Lunphe, Classical vocal Bel canto Integrating classical vocal
Classical School | Ajam Dusdi Banomyong- technique in technique, voice techniques with Phleng
Buntasnakul, Western and placement, and Thai Sakon repertoire, and
Khru Napha patriotic throat opening. creating an iconic vocal
Wangnaitham repertoire. style for patriotic songs.

Table 2 uanmamsdaAszisULUUNsEEMonnsTuTeauung Susniineguidu “dinAnduies”
I 4 dnin Ineandenangudassdnegandmanisen NsruIuNHNNIIAMIBsuUNIaeU Lagaiunsauven
seneeguarAvd msdanquasnanilidumsdalssnnidmguiarmii mnuadusaannsieseiguiuy
mseneveniiusnsatuegelussuu nanslneidenndesiusnfniEes pedagosical lineage WAz master-
apprentice model U84 Stefan Gies* tag Kimberly Beasley® %ﬂﬁﬁﬁlﬁudﬂmmLmﬂﬁhmqLmeamiaaumum‘%
flMRnaN “wnfsuusssy” nnusinnanemsiuresesdamuy nsvuunsEin wesiiuvvesiuiinaious
sl sailiifuegednauismnuuansssriisanenenssdenudsinuiaun (text-based transmission)
seementuanty uarmsaemesumsURTRe dnwussondn dadunalndWaiivhlsuuuumsdudes
wung FuanluUssmelnediannnsivenvansuasliidudunss

Va v a Y

NIRRT NNNNTITE (Tl deiauanusiensrsgen iU URwasliaivins Al
1) YaeuauuziURnsouwnfin “dnindnduses” 11t 4 dnin snsmhlussenaldlunmsiannvdnans
nseeudusessEle lneysanmsyaulweiazdtinAniioas s euniauainsaseusu
2) Tawauenuzdmsumadeluswen mstinsueeveuwsmyiTeludse padelagdu (e, 2532-U9q0w)
A aw ! a =2 a wa r-ﬂl % =2 o a
\eldesesanludanussAnuUUR (Performance pedagogy) HiaiawWIMMIMSHRULAZLUUR NYiRTTANI5a

unlatgmanuimelunistuieanasnwninenswmeiiang iuan

92 Stefan Gies, “The Birth of the Oslo Conservatoire out of the Spirit of the Master-Apprentice Model,” in Higher Music Education: Historical
Perspectives, ed. @ivind Varkgy, Ellen M. Stabell, and Bjgrnar Utne-Reitan (Oslo: Cappelen Damm academic, 2023), 15-37.
% Kimberly Beasley, “An Exploration of Pedagogical Ancestry,” CS Music, June 1, 2014, https:/Avww.csmusic.net/content/an-exploration-of-

pedagogical-ancestry/.
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