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Abstract

Background and Objectives: The electric bass is a musical instrument that plays a significant role in popular
music ensembles and various other types of musical groups, making it highly popular from the past to the present.
Learning and practicing the electric bass involves not only practicing instrument-specific skills but also mastering
the ability to perform with ensembles across different musical styles, which is equally important. Intemationally,
many composers have created musical compositions for practicing electric bass skills with popular music ensembles,
such as John Patitucci, an American artist and composer who created the Ultimate Play-Along for Bass, featuring
compositions in various styles including blues, funk, rock, and reggae, as well as Rockschool, an international
music examination and certification organization in the United Kingdom that creates works for skill practice and
standardized testing of electric bass performance. However, a search of the Thai-Journal Citation Index (TCI)
database via ThaiJO and the Thai Digital Collection found no research or academic publications in Thailand

that have created compositions for electric bass performance with popular music ensembles in a skill practice
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context, although a creative research work with a closely related conceptual framework, namely “Kheun Sai
Bunleng for Electric Guitar” by Jetnipith Sungwijit, had already been published. The researcher therefore adapted
this framework to the electric bass, creating innovative works and online media for practicing performance skills
through the composition of “Bass 3 Leela,” a set of pieces for electric bass performance with a popular music
ensemble consisting of electric bass, electric suitar, piano, and drum set, comprising three sub-pieces, each with
different musical styles: 1) blues, 2) funk and 3) jazz. This research has two objectives: 1) to create an innovative
set of new musical compositions for electric bass performance; and 2) to create online media for practicing electric
bass performance skills.

Methods: The research process was divided into eight steps: 1) studying and researching data by collecting
information related to popular music composition, including 1.1) studying the three musical styles: blues, funk
and jazz, 1.2) studying musical concepts and theories, 1.3) studying electric bass performance techniques, and
1.4) studying related composition works and research; 2) composing the “Bass 3 Leela” composition set; 3) creating
sheet music for the compositions; 4) rehearsing the compositions with musicians; 5) recording audio for the original
tracks; 6) editing audio for backing tracks; 7) publishing the compositions in online media format; and 8) disseminating
the research in academic format.

Results: This research successfully created the “Bass 3 Leela” composition set, consisting of three sub-pieces
with a total duration of approximately 16 minutes: 1) Leela Blues, 5:41 minutes long, using a 12-bar blues form,
tempo of quarter note = 92, with A as the tonal center, composed with shuffle rhythm; 2) Leela Funk, 3:49
minutes long, using ABAC form, tempo of quarter note = 119, with E as the tonal center, composed with
sixteenth-note feel rhythm; and 3) Leela Jazz, 7 minutes long, using ABA form, employing rubato tempo in the
introduction and tempo of quarter note = 153 from the main melody to the end in F minor key, composed with
straight-eighth rhythm. Regarding musical theory concepts, the composer selected jazz musical forms as the
main structural framework for all pieces, composed melodies using various scales and modes appropriate to
the progressing chords, and employed modal interchange and modulation theories to enhance harmonic diversity.
In terms of performance techniques, the composer incorporated various techniques including alternate plucking,
string muting, string raking, shost notes, string skipping, slides and glissandos, multiple-stops, harmonic notes,
hammer-on and pull-off, and tapping. The compositions have been published through YouTube, comprising
original tracks, backing tracks, and downloadable PDF sheet music, as well as in academic format.
Conclusions: The research was successfully completed and achieved all research objectives. The “Bass 3 Leela”
composition set serves as an innovative work and online media for practicing electric bass performance skills.
The composer applied musical theory concepts and electric bass performance techniques appropriately for
each style's characteristics, using jazz musical forms as the main structure, selecting appropriate rhythms for
each style, and incorporating diverse performance techniques from basic to advanced levels, making the

compositions challenging and suitable for skill practice. Publishing the compositions in online media format
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enables interested individuals to access them conveniently. In addition, this research demonstrates that the
conceptual framework can be transferred across instruments with different ensemble roles, provided that

it is adapted to suit the role and nature of the target instrument.

Keywords: Style / Instrumental Song / Electric Bass / Online Media
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WiaAuruesmamidn (Facebook) Anfien (TkTok) wavBuanunsy (nstagram)

8. dnfiuniuaziaualuunaniifeuaysuiaulasinsidatuanysal
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Na91UIY (Results)

midundaiilfassasdyaunissiusings “wa 3 dan” Aduiuinnssuuasdessuladifionsils
sy wazmsiindineensussiaadidnvisnua SsUsznaudie 3 unimasges danuensIUssana 16 wii
Tnenan93danansoasy IWsed

1. faugd (Leela Blues) Trmuem 5:41 wil & sAnanunl (musical form) wuuugd 12 vies 8nsAms?
Tidndiasi (quarter note) wihfiu 92 Sasndawns (meten) 4/4 Sigudnanadosegitliin A (A-centered) lnel#lassains
AosauuLUgd 12 eadunseundnuendesUsvau Ussiusmednuasdonsdniila Inelitulades A vad
(blues scale) WuingAulumsussiusvhuaman bl nvEnsgRiTUAlIMTTIUTIANAEN (solo) Yinupaman

Tumou Al §13 Example 1

haddsal —3—
n — —
O - S — T 17 1 par— —1
OO T 3 — y i L R— i I T LT 1 . =
7 11— ry 7 .Y 1 7 W ——
T2t TYH (73 gl 1
PRk — PR ~
T 14
X 14
a3 3 3 4
0O o y -4 -4 0 a2 s
\"J e F . A"J J .
——
5 L2 A% %% &\/E 3 hh 3
mn 1 | [
I I = T 17 T X — T 17 pr— —1
st < f T T > o ol I o P o 7 e e
! \ i ,' & ofe |- 7 7 | N
—— AY - 1 I Vgl
e [ -1
14 10
1 T 14
B I—67T—3 5—5 3 345 3—4
-4 -4 0 5 -4 0 a2 -4
5—5 —5 5 —3—5
9
b 222222221 YVYVYYYVYYWWYY
n —3— L — ——
U - e S T I p—  — X D .
b F R0 - i Com— I P ——— #Jg# #
—— o - |ﬁ — i |
—_— o 5 4
T 14
X 14 5
3 677 5653
B -4 -4 0 2 -4 ¥ -4
Ed B4 A .
12
—3— WMV YYY
H -
Fa TN ) — i K T I 17 I
Ol n— i| e 1 Crmm—
il | — N he 1 o
[ o 1 ~ —_—
T 13
X — 12
8 5 5 34
0 2 5 5 3
0—3—5 5—5

Example 1 The main melody played by the electric bass solo in section A'

Source: by author
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Tunsussauiuemdn fRvelddenunsninatiansussiadidnvisnuaeld o1
1) wedamsiauniuans (multiple-stop) F3veldaaauvsnnatianmsiaumuanglilugididnidn
wavTseaRemeu Al lnguseiusliduniu 2 sedielaideddntug 4 weswing (perfect fourth interval)

Turiesl 3-4, 56, 8, 9-10 wazltintug 4 Senuwia (augmented fourth interval) Tusiesil 13-14 &1 Example 2

P
NC
WY —3_
“ o
o O i | | — —
J O Il - F i (7] f I 1 . r 1 | [TH]
2 L .y Vi N 1 7 K, | 7 qi ti
il M |}H - |\‘H=J \—r
' — Multiple -
f -stop
A 2 2 4
B 35— 5 0—3—5 -
5 Yvv
VYWYV M 3 # —3—
” - ] ! P hl:l p—
o) L A1 1 L/ 1 X — | || L] — | |
y o 2 | I I r— - - PR r—[%l_!#
Zz + i Vi .Y _q_- = = 'U%P z M z LN |
[\{- 1 | il 1 [‘Hd Nl
— Multiple | # e | e+
-stop Multiple
-stop
x e 1 -
2 P J 2 5 = 2 a 3 2 A
A - s T T IS5 s PP .
.
o~
9 :
SAAAAALLD ] YYVYVYVYVYYWYWWY
" —3— | — —
roa OO s I —— —— B D =
Ydt— N1 T \ P — — #'kﬂi! |f
[ | N— FA
H_ﬁ- i |\IH= i I \r/ I 1 b A I
— Multiple-stop -1 ——
44
T 44 s D ——
A — Py ec7 - E & & o
B e £ 82 ¢ Y = - v T
4 4 A" o 4 4
T
12
—3— VAV E
[— o
o - — ] N— — | C—
hil T N . Ult#i_ﬁ ‘ : -
! - 7® ~ S— :
Multiple-stop
1Q
I - 12
B - 6 3 5 S —

Example 2 Multiple-stop technique in section A’

Source: by author
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2) wpdamsizaneiaziiedas (hammer-on and pull-off) {3delaaenunsnmetinmsauazeny

luios?l 4, 7, 8 uag 12 wazmsimzanalazineangluies 11-12 luvihuewmdnseau Al 49 Example 3

NC : 2
~ YWWWYWY H s —
n ‘ 7 p—
o3+ 1l | | L/ I m— I I
Fars = A | = SRR
“ et e
T 1 -
f Hammer
-on
14
8 3 34
0 2 B y 3 0 2 ¥4
v o = = v B
5
: YVYYWY
wwwaww BB 3
T 1 P—
o3 L A I I L7 | X 1 — | i | -
L J N T ] .y | 4 I L #Jki | =y
f i t i | Y . o
* V& | | [ I
Hammer
-on
T 14
X 4
8 3—+<7—3 155 3 345
5 5 9 5 5
N
8
tl 3 — YV VY H
N He — 3
o3 1 |IFi — I | A T T L7 I — | E—— |
I" #_}t'ﬂ l; 'V '7 Ik r— I o | ™ | | .7 | 4 I ‘k Ir— [ “7 IFJ |
it g —#— - A = Ny — 1
- Hammer -
-on
18 2 14
T 10 ~ 14
8 3 4 3
0 s s 5 0 2 s s
v Cd Cd . o Cd Cd
T
—3 ] VWWWW e
[ _
N o I I |} I I L/ |
ﬁ f= IA t | T l'\' 1 | 7 r 1 ‘;’I -
Tl gl d—J‘qi#i - T
¥l = R b ~ —
Hammer-on [Hammey
and Pull-off Fon
49
T 5 42
A 7 E £ £ o £ le 2 4
B 57 56531515 3—4
N —3—5 5—5

Example 3 Hammer-on and pull-off technique in the main melody

Source: by author

Va v

wenanil lugiadiey (transition) vasuvinasdianugd HIdelaaenunsnuuIRnN Mg u waznIsiNn
Y a e a v A ') ¥ Y ° ' a = .
Vinwen1sussaeBianvsniuaentl namme Ussusiginlaussiasuiiesaenluvu (ascending) og
assnUulades A munzvetinluiues (pentatonic minor scale) Usgnounaelin A C D E way G Aflvades
(range) N31984 2 YuUn (octave) ludnwauzdwnaumena (triplet) Aaillewaslingunsiiudediunnsig
fueenluluviai 26-27 ¢ Example 4 lugrnanswesuiiuesdsdonunsnuuifa “mguuasusyiuiug

ued (melodic interval sequence)” Aie MIUTTBITUATIUBWIENMITNShwsUMULYR alAsinuauAnlY
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wivSuszAuidedlvigeuvseniad' Tneuseiuslviadietue 3 uay 4 luviesn 26-27 fa Example 5 wazluis

Vueawad (descending) Useiusvussiaeihuesiiedulades A ugd luviesh 27-29 69 Example 4

Melody based on the A pentatonic minor scale
2% . = oz 4. e3 .3
N —3— 3 . b= _ phe 2 2o 2 - || gV
ra O : S S— — — i . i 1 u
y -l ¥ = — i : I
Z Y 3 7 — m— 1
- 1 E 3 3 3 3
T o o & T g v 2 44 43
A Py a o = Ed T ™ T ™ an Lind r
B " —3 12
Melody based on the A blues scale
28 > e =
> > -
i PR e . .

- Yd ﬁ o g I [ ;
o E E r P — - "
1 i [ \ i

3 3 3 3 — E— I

42

-
'Y
R
n
Y
-
N
-
-]
-t
D
-]
-

o«

o>
-
p
-
£
-
D
N
D
)
+

Example 4 Scales for creating ascending and descending melodic lines in the transitions

Source: by author

P4 M3 P4
P4 T L s
26 = v . =
3 > > - ? o E|2 o be
r - — — L, h"’ o T h" el s i sl mall & P sl
e O . 1N J— | il | | | | | il
j O I ¥ = I :| E—q'F i : i
. 1L ry Vi N I ] 1
il Hd
7 3 3 3 3 3
T 0 o 5 5 hr -', A0 g 49 12 44 14 12 44 49
X ———6—=21—5 7 16 42 4 ——H4—13
5 ——6—3 t2
\ A =
28 = =
> ) =
r ST h_ | = .‘h" : l . |
% [ I i i _IF I
3 3 3 't3 | | I =S
T 44 49 49 49 49 1N 10 0O e 4
A MR —— 112121109 ——— - - -
8 12 10 10 7 0o—4 5 & 7 -
\ A"}

Example 5 Melodic interval sequence lines in the transitions

Source: by author

' Siraphop Sitson, Practice of Electric Bass (Bangkok: Tana Press, 2024), 133. (in Thai)
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a o | A ad a a cva o VY o ¢ = ¢ . A g vy P
dnndluiangBianviininsiidelaussiusmavavseluala (bass line) talviEussiadlarnnns

(% (%

ussiasaniuayu Ineuseiusliualadlidendune 3 /e (chorus) uagaeauvsninailasng 9 13 Wy msiazany

Turiesit 56 M3walnanliin (ghost note) Tuviesil 58 wazmszaene (side) luviesit 63 Wusu & Example 6

55 A7 Hammer Ghost note
ImBN te | 2o
s O s T d f T - e
)it q [ et | pif Plozaml [ T ofF ‘ol [ze | [p
= — t > I — i > —1 i—J LI'—I‘I == f
.._
T =z -4 hr =z 5 A e 2 = e hr 2 0 a0 A4
X F——5—7 F——5—4 -~ F—5— F——9———46— 14—
A . 7 . 7 S 7 . aR— 1 o
59 D7 A7
/ . £ ,ie olie o £ Lo e , ohe o
5 O . 1 Y 1 = I | 1 I ] I 1 1
F O A%l - L 1 ! L . I ™ | - | 1 1 1 1 | I - 1 1 - |
Z L = B | ' - . d L Vi I e 7 |
il |  —| | —|
' L—3- L g—
T F———5—5—6—6 A S S S — — — -
X - 7 &—8 77 —5—F— 5—
8 5 7 7
.~
62 E] siide D’ AT
-
T £ ohe o be
ll_l |l | | 1 1
—— — —1

Example 6 Incorporating hammer-on, ghost note and slide techniques into the functional bass accompaniment

Source: by author

2. daien (Leela Funk) fianuem 3:49 wiil IdsRndnuaiiiuyu ABAC asianusqlindissiniu 119

va o

eRld
williddnsnaduesesmusituariunumddnlunstumdeudanyvesunnas Tnglduuwnnmsuseius

gndane 4/4 fgudnaadesegilin £ Usviusmednuadwnsgndfiuliniiad dmsuunmasdanilan

Pusmanludnvawaleddes wnsdndiiulinied SwrosuiawmnaniumsUseius suelul
1) vhuemdnmeu AL, A uaz A® mnaigninouas 8 iesigaden A C uay E mudwu {ideldensila
E pedtfudnuida (dominant seventh arpeggio) Usenaulualelidn E GE B wag D 0151Ula A eefiudnuiin
Uszneulumelin A CE E Lag G uaglun A dnlwdineu (mixolydian mode) Usznauluaielin A B C4 D E F4
uar G ufngAulumsUssitusviues atmsussasuviuemdnlunou AL A uay A’ ARREIGERENE
wedansussiaidnvinuaenl’ fe
1.1) wellansAneu (altemate plucking) laznsaaene (string muting) £33 b daUssiuS U mdn

P ) A A Y oa oA A v vy we A a ) a O v
medwnegndfuliniladedeiiios iedensigussaddlnvinwemellan1sinadulasnsgaany Bnveasng
ANWULASINTUAA DU L IALAUNLINGS
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1.2) watamsingany Tuiesd 1, 3, 5 uag 7 §3 Example 7

Hammer-on Hammer-on
El#913) 'L 'L
J;'\ ﬁ-\,-\ Al3
-
e rreeslsrrrer., ~ —_
,"i"ﬁ'"ﬁ 4 | !  ——— I S— g!
il 4 ] :
f‘ — >
éAn 0 0 0 0 0 rﬂ 0 0 e 3 0 e A
T T 4 Ed -~ -~ - T -~ ~ T ~ T Py o - - - = -
A 9 7 —F—F—5—7 ——
B 45—
.
Hammer-on Hammer-on
3 g | i A
r . L ~ —~, [
e L] K T [ 1 i L ¥ — —
hall - TVRE -] hJ'WW & I I —| ™= b | ! |
v :H. ?f il } } - ’ | I T I
T
A f‘, hr 2 e 2 r 2 e 2 e 3 r\'l' r 4 r 4 5 e 2 5
B il i i i ’ ! hl T i hd b bl =z IS £ I3 r3 2 IS LV 2 a2 4
~ 7 5 5 5 53 5§ ¥—3—2
[Hammer-on
5 E7(o13) Al3
/ > o o -
- ; mﬁr' i -
00— B = - 7
B R ) e —— .
X 5 7 7 7 7 5 7
A Ef\'f b 4 b 4 B b e hd hd LY A A f - -3
B S U U Ed T U K —& 5 ]
\49—9—9—6—6—9|—
Hammer-on Hammer-on
7 E7¢9]3) ¢ A3
- U ~ —~, r—
. 2 1 Y P — A — 7 p— —
A CETI "'WP—P—' o1 e o = —
e = == 2 7 PP e e , o
T
A r" e 2 her 2 hr e e r\" hr 2 b 2 5 e 5
B T T T T T T T T T . T o 7 5 5 5 5 3 5 X 3 2 1
N

Example 7 The main melody of section A', which incorporates alternate plucking, string muting

2) vhupwidnmau C' w1 5 iesiyadeu D {IdelduuAnmaiauassauenides (broken chord)

[ a

219131904V

q

(%

[y Y

Y

=T

%5 1 14 o 1 % d' 13 o aM i § o w o X o LY
fu sllugsnevesinuewmeuy C! Turesn 27 ﬁ]zL‘iJumuawimmasmmﬂU YNUNTITUITILENELUINIUDNNAN

va o

W398

and hammer-on techniques

Source: by author

loaanunsnmATANSUTSIaBE NS nwaly fail

lumsuseiusyinues lngussusyinuswmanuuuassaLundasuuninesa E2 - D1 - Cmaj® - Eb7##)
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2.1) watianshist ey (string skipping) IneUsiusuuvihuemanmelindug (interval) g
wu ug 15 luiesn 23 Jug 10 Tuiesh 24 uaw 25 uaztug 9 luas 26 Wy Wisdesn sl ussiadldl mines

WialAN1SARTMEY Dnvivas e nuzdsTutsuazaulaliiumniues a9 Example 8

" P15 M0
—
23 E! = Dz =
> ,;‘\ o X
- o T T -
o) gt < | <7 P11
A s - I =/ ;:#:ﬂqr <7 N el el » ek
hl 4 D) N I | I | | | | |
L= -
9 X 1 X
T v\ f -3 - e 2 (-] -] O O v\ Q
A N l' ' o T T o o - - N “w = un Al an
B 0 = 10 Tt 10 10 100
M10 A9
[t -
25 Cmaj > *,\ Erdsto o &x
il (— f‘\ 4— L /‘\
T T T < IFJF - D e~
hill LX_JTNE .} af | [ AT L] 1 F' o/ P
Z 1h F o/ Il o X 1| =]
T — 7 I  — T I
9 v 44 LV
T ~ Ea) v\ s LIL} Eal v\\ 9
A * X—10—12 % 12——10—12
B 8 8 8 8 - 1 T T i
27 NC
T ) B £ | "H £ o
Joor LT o I [ 4 I’P [d |
Il e I 1 | X - T
T T
3 3
;s T e 7o X T 3
B X X 14 X X 7

Example 8 Incorporating string skipping techniques into the melodic theme of section C'

Source: by author
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2.2) wedlanmsaulnadliauazmatianisninaans (string raking) IneUszWus Iivinussmanidnig
BULNAA LR 3 P26 DLl DN BES 1A NWALIE B9AAUT I NABIERIMLAEEIUNR AEmATANISNINAE1EAN

87 1 D9a87 3 Tuedn 23 nae? 1 D9enen 4 Tuviedn 24-26 wagannaen 2 f9anen 4 Tusieen 27 fa

Example 9
IEI Ghost note Ghost note
El3 ) DB
23 = >
- 3¢ 2 &\
N el ;T;:\ p— 1 L 3¢ ~—~
0 < _— ) Y
</ 1 g~ </ - — > o
% - 2/ e = o &
T = ——
raking String raking
g N, 44 N
I X1 6 6778899 % 9
& X - x> 12— 1042
B 0 1 10— 16—10— 10
| Ghost note Ghost note
Cmaj® ‘L Eb7(#589) ¢
25 => i 2 g
& x ;
/n.n # H—~ _|X\\ T - - -«Iﬁh/‘\ -
ﬂ#&s:h? -:f i — _FT:'—th:F? -? - i i s |
% | ——
String raking String raking
9 X o~ Ml X
T X 9 - X 9 -
B x> X 10 12 - 1210 12
N & 8 & & + 4 +1 +1 +4
Ghost note Ghost note
27 NC. v v -
N /’—-_“H\\\ -~ /——-"nﬁ‘\\ %
/ N, | x Je P
X f ] f I n
) R G — | ]
- _E_ — f ok i
String raking String raking
T oy oo — I3 v a
A 9 % " g % " 9
B = X 1 = % 7

Example 9 Incorporating ghost notes and raking techniques into the melodic theme of section C*

Source: by author

3) luvnetely fidelavssiusivaladimeligiduldlnmsussiasaduayu lngaanunsnimaia

#1149 9 11L3 0191 nstauldngnsuetin 9199 H luiesi 60-63 61 Example 10

E7#9 D7sus (o) CcHboti D7sus

LR

El
-
£\
-
n
o
11}4,,
i
ke
o
I

[1]
[1]
[
(I
-~

f

~
™
Mt
¢
E=sll
=
ol
R
Ly
L

]
L4

o>
-
o
d
g
g

o
©

Example 10 Harmonic techniques in the supportive bass accompaniment

Source: by author
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3. Aauda (Leela Jazz) imnuenn 7 ui Iddsdndnuwalnuu ABA Taglut 19t lddnsianusuuu

Y o o

gavieu (rubato) waglutwvhuemdnawsuunuseiusidgnmanusldadiwingu 153 Sasdame 4/4 lu

(%
v

neywaide (key) F o3 (minor) Useiusimednuagd anganvien aliidedniauetisivesunimadania

Y

Tnehwiusliidnvenivaussiaadewuvhusmdnneu A ludrmausBamvgu Weaswussenmadeiaeess

Ya v o o

Baneju wazrounaty uenanil dIdedarvunlididnvsnuaussiadutiadesgaiioduasuliginladnvinue

Y
=3

nsussadlusumisuuneredianriniuanunnsanmsussiacnd Ineluginihiiideliaenunsnimedianis
vssadnvsnuaell il
1) wiallANSIauMUEIYTIIMUUIE U 2 @18 (double-stop) Tuiesil 3-4, 5-6, 7-8 Uag 13 Laziau

AU 3 @ (triple-stop) Tuiesd 9-10 wag 11-12 WY eas I EsIUseaUsEnINNTUII@LAL) 73 Example 11

Doauble-Stop
Rubato grem=---- - mmmmm oo s e e e T T T T o
. . A
Pl T s S S w |
5 o ;’JF_F f are} T [ Ce—
7 5V 1 = 1 I I 1 = "y
- =i \ y i = ot o —F
—~—~— - [ \ [—Vy 7 ¢
F.H\;“I d
tappe
~ ~ pp
T nn 22 2" 40 47 13 1-', A7 a0 A7
Yy — 22 +H8—47 — - 1 7—20—17
\B pye 622 20 19—22 19 P
@) as ey T — - o __.
Double-§top Doubld-Stop
5 o ~ e
- — J
v — ﬁhv:”’—__-"‘\é/'—"—\g o ﬁ é:/——"—__"'\ﬂ 7 -ﬁh J/
i z ) = 3 £
= | = ' T =
RH tapped \o/
RH tapped
~ N ~~
24 10 410 47 417 47 40 47
T e Ll ‘:g g a LE= ‘IL LILJ LILJ LE-J LIl
A w T T w LI LA*) T
B 20 20— 26 43
\ L
NS N/
&) 7T = s T
—~ '1;2315'&0!3 Triple-Stop Double-Stop
9 e A S— T m/-——-\
i £ he ne: . he o)
/ ( — T - J./—\\#. — -
t,, 0B A *Loee e ye
Z 517 9] T I O | 17 I 1
P i 1 —7— ¥
|
() ) ~~
T 24— 2t P RPN - e P
e 18 72017118 :: 20 B e 17 '
\ LA

Example 11 Incorporating double and triple-stops techniques in the intro section

Source: by author
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2) wallansAuene (tapping) Tuiesht 3-4, 5-6 way 7-8 WietewRufulAveadesliiiviss 1udeadn
UAYEaTEIINUTIAG A4 Example 12
3) wndansiaugades (gissando) luviesn 8-9 WnaiuiiAuazAuaulaliufiiuswtedn v

= A 49"’ 1 < [
SIVNITUBYWNTIALIY AN Example 12

Rubato §rem """ """ mmmmmm e e T T TyTTTTT T amnaIaIn
..l » u/——-—_—_—-\
s ~ o ' -—h-: t]-'— -©- &t
B CHEY f g I[JP_F £ i T
i . — - — ! T = 2 <7
— T 7 ¢
RHW d
tappe
~ -~ pp
T nn 22 2" 40 A7 19 ‘l-" A7 a0 A7
X P 18—17 ppy 47—20—47
B 15 18—22 18
o/
(8) " T T T AN T T T T T T T T T T T T T T T T T T T T T T T N T T T Tt
SN e— o R N —
rn O & T S v v
Je U b i
7 17 7} 7 H —
e ——— =
& f’\.___./
RH tapped o/
RH tapped
~ ~
T 40 21 32 40 A7 ‘Ig EZ
A 48 18 . Pr——— 47 18 -
\B 20 13
"/ o/
@ T T Glissando | T TTTTTTTTm Tt
s NS
- :ﬂ Vi J\ h-J- J/: ?h B E %
5 — m—
Z h [ ¥ | J == I | I |
v_F ! ! T I —
\.P 7 -
~
47 17— 19 1.’/‘\24——4‘21
A 518 47— 2047
3 {20
A
1 (8 """ 7 A~ TTTTTTTTTTTTTmT T mmm T m AT ;; ____________
, e T — -, he &
o3 | 1 | il - P | - P 1
Je | UV b || 1 = || = o]
Z B [ 7 0 P‘ |V} 1] ! |Vl \_-f T
LA J . ¥ "4 4
|
) )
T 418 21 E‘g‘ 410 47 19 17
X 18 48 — 48 — 47 —
2 — 20 20 19
\ wr

Example 12 Incorporating tapping and glissando techniques in the intro section

Source: by author
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waanganhaugeas BldnvsnAmsgnimualiduaissnussnanfitiaueuwivhuemanyiavug
T 3deldunAnnsussiusvhuswinedwnzamsmien Judlgasdenlunmuseius dielull

1) huswminaeu Al uag A2 AnuenIneuay 16 vieaigadeu B way D auawiu fIdelddulades

a

F lumesuuuwdawladn (azz melodic minor scale) Usenauluselin F G Ab Bb C D uax E 1uingavluns

q

Usgiusvinues lnguseiusinueseg uunianesn Abmaj™/G - Bb1 - C*19- Fm® anugninesnay 2 Wed

MNAIPU 19HMIRRIAITIU 2 WemensuiilamueIniaviun 16 % ie Example 13

15 Abmaj7#5/G Bb13
VYV VYV YV YV Y Y Y Y YWY Y

O 1 ] -jl I ’
A 1 e ——— ——
7 —Nr ] —— I 7 ]
) = | ] I r— !

J
19 C9b13 Fm®

MV YV YY

0 L ! i Y I " =1

514 ® N < N | i) = F_E'P_;
e e e e
e) ™™ L’d | T— r I

Abmaj7#5/G Bb13

23 AMAAVAVARAAAAAY
St e T =
rN Y F I L7 | - ] 1 | T 7
7 — T ——
07 C9b13 Fm®

WYV WV VYWYV VWY
Q I‘L’ o3 =Py N — = i —— —1
ILb L W + + } | | I\d ]
e — ! o © . o .
) — ! £ u

Example 13 The main melody of section A

Source: by author

2) vhuewdnmeu B! e 8 fesfigeden C fadeliunannmmauilusadusesivuduazvnud
mawAsunauades iy neluiesd 30 fAdewdsunnnauades F luwedidngnayuades B wiees (major)
Tneldinadn Fré WWumesasu (pivot chord) AosatiBamnannauades Fluuesuuusladn (F melodic minor
key) s?fql,ﬁuqml,mﬁm@:sumu (parallel key) vas F lwed nevihumididunesa i lu F luwed wazrose i Tu

Eb wiesnseuiu iedsdmeese | Tuied 31 wagluie 35 {Idefsunauadesdnasan b wiees 1hg
neywades C luues Ineldnasn BH* Y [Wumesasiu resaiidumnannauades C luwesuuuieda (C natural
minor key) @adunauadesguunaes C luwes lnevimthiduerese v lu Eb wiaes uaveesa bvil Tu C luwes
o o A 0w ¢ . vy A O v A Ya o s . v s 6 = =

wiouiu Wedudwnaesa i luedn 36 ailluiesn 36 {Iduuwnunein i meaesn Cme Bediuanannyuades
C luvesuuualafniilunauadesguumuues C luwes Welssiusvhussuureseillaglitulades C luwes

v a - @ 8w | Ay I s = Y v % 3 6 ¥
wuuudalladn Wesnnduladewiananiilds Ay lWuesduszneu Jsaenansiivlasasnesnain Cme fs

Example 14
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Example 14 Modulation in section B

Source: by author

4. desoulatdmsulniinuznsussaaddnviniua §Ideldmeunsyaurlseiusinas “wa 3 8an” Nu
Fowneny Usenaume 3 eaduseneundn Taun 1) unmassiuatu vmhidusduuuiglinfuduuamenis
vsnasgndeuasllaRnuIIniveide 2) sendssatiuayuidndedidnvinuaeen YiediaesEn wInd ey

A 0 g vy U ue o v Y o - N o
N3UTIETIIAT MlgEnlaRnvinwensilaasmsussasiaenndesiunsoswmussau uay 3) Wauwadly
sUkUU PDF fianansanitilvanls ieliginanansafnuilaseadsunussiius mallan1sussas washuifamng

a wa

i aues e vasdenmugluiumsinuf UR ssrdseneuns 3 dyieligaulaanusadfiuasnlUlglnug 08
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lhegsazamnynitynnan Nelifaleremafasedoununiaudssiunedn fAnflon uazduanunsy

aAUs18nan15338 (Discussion)
cay o My v I3 [ « a =g o aa v = W

myidensallaaiassAyaunussiusings “wa 3 §a1” Faluwinnssumnausingadunstlininue

ad a a IR au o 2 A a v o &

msussiaddnvsnualudaausiadeten Inenansideiivssiunaninsaedusela Al
1. nMsidentdameusslunsuseiius Inedenuseiusummadhu 3 an lawn vad e uasuda Wewn
a Ql s a °o w a v oa 0 = saa a ! ' e =
aussne 3 danililunngiuddyvesnunsadedenlulayiu Ineauniugdiidvsnadwasonuniudauazauns
afefouvatezuuuu’? daaussilsdidumsiaudesananauniudauazlea (sou) Miunmsturdoudmne
maidsavaiarnans’ wazaunsuiadudanunsilianuddgiunsauan dasemedansuavidessyau’

s A w1 = Yoy Uy o & - | 1 A U oa

nsUssiusunmadly 3 Sandsnardahglvginler nvinweiugunanansaaeleuliddamussaliede

i ]

au 9 Id 1w Sen ensueudd (thythm and blues) la wariadu (fusion) iusiu Feaennderiuinguszasves

oy Y

NMITeNdaInNIasasIALInnNTILLazAeaulatd T Ul ninwensUsTIaB A NS nlua
2. msiaenlddiRnanvaivasnuss idaidulassasrmanlunisusewusie 3 uniwass oy aonnadiy

WA ddndnualiduesdusznaudAgiinussudasunnanauniaanadn Tunsussiaaunnaudaumsgiu

12 Roger Kamien, Music: An Appreciation, 4th brief ed. (New York: McGraw-Hill, 2002), 362.
13 Rickey Vincent, Funk: The Music, The People, and The Rhythm of The One (New York: St. Martin’s Griffin, 1996), 10.
14 Mark Evan Bonds, A History of Music in Westem Culture (Upper Saddle River, NJ: Prentice Hall, 2003), 513.
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(standard jazz) inausazlddsAndnvalidunseulunsaswhuesiuaneguassn s ussamnALa e
mdiumasiluiirmadeiuld Fahesuneanuaganlunsauan $eensand waeyhlvgileninsodiis
uninaalalagliennin®® madenliddndnuainuansisiuluusazunmad wgligdnlaissuiuagyinaiy
v v o e A & oz X o =2 (% 1%
wWnlalassasavasnunsudanannans JaduiugiuddglumstlninyemanuantasnIsussesIueg
3. nadenlddaneiiaenndesivaams’ mslddansinifaluunnadianugd denrdesiuanuaany
= s g v P 16 Yo A A TY A = 14 D) v v o
v Ugdn e anaaslen'® mildfonsdndnuliniad luunmadaflaasioudennududsuredwng
A Y o w = 17 Y v = 6V = [ =) Y
nluiladAguawussiln!’ waenslddanvanmenluuvmadaudananitansnaiuvenuns udasiuade
A ] S e Y a dogye a . = Yo 4' Y oA = 9
MUANAINAUFS LTARUUAAANNTINITI eI (swing) mMadenitdamenuandnsiuluusasdandselvigin
IaRnvinwemsuTsiasansAvenviane wazdiledneaznnzveusazanlanvy Jaduineeddglunisussas
dlanvisnwalnsmussaiofoy
4. MIAEALSNWALAMIUTTABENTENaNraINaeluia 3 unwas AadseAuiuguILdasziuas
donpaadfiunwIAANsUsERusUMIaEinTinwe FwRdeladnyaininuseiustuin 019 9eviu Wiinad an
UNINAY “Reggae (Shuffle Style)”*® lastau m3u anumimas “Smack Talk”*® uaziala Jaln3da anummas “Teen
Town”? Hudu neweliasng 9 Aaeaunsnlifianumnzauiuuunvssunmauazyisiinauainvay
MAUAS M3ldmallaug Iy WU NMsAeadukazn1saRaeluNUINGS denndai uMWIRMYEIUTY g (Bruce
A v a A & o v do & as A 21 v a 1 1
Gertz) Niuinmedawaililuiugudagninduionsussaddnrsnua’ wasnsldwella Wi maauaIuae
M3y uszmsiaultinansuetin Yreiunnuvimelviiugin
5. mslingulludadumesiwuiiasnisiisunguadeduuninaidaiuda aenndoiukuIANTeg
¢ N e A a ] A a - s oA N
81U @. fjauan John C. Goodman) M195U1831 MBS awnueesANININN Mad B LY IeiiANLIIaINVianY
= Y ¢ vee o i 22 v = P v & o
vaudsssvanuiazaisensuaiamusaniuanseaniu?? mlssyndlingufwailluunussiusyaeliunmas
~ v v 1 £ & a Yoy v val v a a = ) «:4' °
fenududeunaziiandlainniu wasdumstalemaliginlaseuswwnAnmmnuauss lussiugenansnsatily
Ussgnaldlunssuaavisenisussiusinadld eglsionu msdlangumaiienasesnmsanudiiugiums
= v 2 v & s = = = Moo = awva A 9gva v A X A X
nuauslussaunils daudfnensfnwmgugaussmudluiumsinuoimelninanulanante @y
6. MaweunsunUssiusinadlugUnuudossulmiinamseyu Nivisunmwaswuaty seudesatiuayu

aa

waglimnadluguuuu POF uiuamasangauiueanavialutlagiu faeligaulasusodndsashdinuf of

9

Ifegsavmnlaglidiinnawaranun nsfisendesaivauuidadsdidnrsnuaeeniuraeliginanunsorln

15 Teerus Laohverapanich, Jazz Theory and Improvisation (Bangkok: Tana Press, 2021), 9. (in Thai)

16 John Patitucci, Ultimate Play-Along for Bass (New York: Manhattan Music, 1996), 10.

17 Rickey Vincent, Funk: The Music, The People, and The Rhythm of The One (New York: St. Martin’s Griffin, 1996), 13.

18 John Patitucci, Ultimate Play-Along for Bass (New York: Manhattan Music, 1996), 31.

19 Rockschool, Bass Grade 5 (London: Hal Leonard Europe Limited, 2018), 56.

20 Jaco Pastorius, The Essential Jaco Pastorius, trans. Dan Towey, Matt Scharfglass, and Chris Kringel (Milwaukee, WI: Hal Leonard, 2002), 92.

2! Bruce Gertz, Mastering the Bass Book 1 (Pacific, MO: Mel Bay Publications, 2001), 16.

22 John C. Goodman, Bass Theory: The Electric Bass Guitar Player's Guide to Music Theory (Scotts Valley, CA: CreateSpace Independent Publishing
Platform, 2017), 144.
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U udesnues ol lifidnauss a3 q sussaesiu Faduustlevdedannlunsiadinuensile wenanil
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7. msnelouwazmsusuldnseunnfng Usunvesdianysniva nidetulinnelounseuwnnnaiive
“dy a ” I a a o a o & Y A v o aAd v o w [ ~
Yugne UTseamasins i ngusunvedidnvisnua lneddudedimsusuimildedhdau 3 du Wewn
AYIUUANANUTIN UGS UU TR RS B3R uss iseeslutsaussalelen Taun 1) mynuwdlididnvdniua
wansdnenmluanedfneluunmaaies Malugusesomussiueman nsussiaaualadativayy uagnis
a 14 v d’lj [ (% a | [y | a a a
Us9aAen 2) n1seeniuuivdlatlviasviouiiugiudnuasdonsiuandaiuluusiazaa lneBidnn3niuanas
danvsnimnsvivtiniussiasaenUsyauiy nande aldnvisniuaTnusTaddniuiy (root) Yesmesanseus
Turdeudung lurneiddnvsnimsdnussasresavEouunues 3) msdailindesssuumugiu Aolinauss
Pz TuNUA A UUAR0S e niuawiuuawesyisaeveansszyimidanbauazaglunsussies Jedma
Inemswieddudes (timbre) wagvnaild (fingering) Tumsmiliuguhuunsturiaud wne (groove pattem) vasiuala

Tuwmazdan

d3U (Conclusion)

mMAeesHvszaurIdSslunMsaswaIAgaunUEius e “lua 3 8a” Faluuinnssuuazdossulad
o LA K- a s a v e = v 1 A
dmsuilnTinwensuTs@ddnyisniua leumlseiusieuenisin 16:30 Wil Useneumy 3 uninasdes e

1. danugd leedlassasnsuninas As Table 1

Table 1 Musical Structure “Leela Blues”

Source: by author

Structure Measure Rehearsal Mark

section A and A? Main melody 2-25 A-B
transition 26-30 C

Electric suitar solo 31-65 D

transition 66-70 E

Electric bass solo 71-83 F

transition 84-88 G

section A’ Main melody (final statement) 88-99 H

Outro 100-106 I
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2. Aaalan Tneflassasnaummway fa Table 2

Table 2 Musical Structure “Leela Funk”

Source: by author

Structure Measure Rehearsal Mark
section A, BY, A?, Main melody 1-35 AE
Cland A®
Electric bass solo 36-43 F
Piano solo 44-71 G-H
section A%, B?, A° Main melody (final statement) 72-101 -L
and C?

3. aauAd lelllAsIEs MUNINaT 74 Table 3

Table 3 Musical Structure “Leela Jazz”

Source: by author

Structure Measure Rehearsal Mark
Intro 1-14 A
section A!, B! and A? Main melody 15-54 B-D
Electric bass solo 55-78 E
Electric guitar solo 79-158 F
Drum set solo 159-190 G
section A%, B? and A* Main melody (final statement) 191-230 H-J

va o

AIdelidhunAnnmamgefaunsuasnaticnmsussiaddnvisnuanilszgndlies waenrdasiudnuae
vousazdan nglidRndnvalvesnussuiadulasasiman Benlddoneimnzauiuwsiazia wavaonunsn
WATANMIUTTATIIAINMA LA WA TEAUNUFILINEITEAUEY T IunUseiusinnauimewasvsngaudmsy

NSENYINWENMSUTIIRDE@NYIS NLUA
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mMaweunsunUseiuslusuuudesoulatiiuremneg yuiiivaumimasiuatiu Seadeaiuayu uas
Tefamadluzuuuu POF & Figure 1-6 Faelvitfanlaansadfuasiluliinufoaldedsazenn uenanil ns
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Jameuauowiemmiesmsumsininuensussiadidmvinualuysamdlne wesdudnmilsdumsvends
unimasdmiumsEinuf iRBIEnvnialudansustasiolien Ssdlidnnuidnluteg i Tudewemusmdnms
mAfRulSuandifuinseumnAnmeaidenFinvinerunusiatefouansodelouduiedssund
fidumnmsinetulundld TnedestinmausuiliaosedesiuunumuassssmiiveneiosmuniUaems ilud
SORNUUUUNUBAS BInLsS luLMIas Mssenuuudlaifiavrioudnuasdamnziomzveausasdan uaz
msdavhitinaesszuumud iy Addumilunszuiumsususdsnanfedussdemsiifiufimnnmadeduwuy

) ° [ v A =2 Y o 1Y & aa a v oa '
LA UULUIN AT UM SRS R DN NN NWEE VT ULAT D9AUNT DY 4 Imqmumamuamalﬂuamﬂm

Figure 1 QR code for Leela Blues Figure 2 QR code for Leela Blues (backing track)

Source: by author Source: by author

Figure 3 QR code for Leela Funk Figure 4 QR code for Leela Funk (backing track)

Source: by author Source: by author

Figure 5 QR code for Leela Jazz Figure 6 QR code for Leela Jazz (backing track)

Source: by author Source: by author
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