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Like Minds in Variations:
Clara Schumann’s Variations on a Theme
by Robert Schumann, op. 20

Eri Nakagawa'

Abstract

Robert and Clara Schumann are known as an eminent musician couple in the nineteenth
century. Beginning in 1853, the couple developed a close professional and personal friendship
with Johannes Brahms. The author has been fascinated by the lives and works of the three
magnificent musicians, and performed a recital including three sets of variations by the three
composers: Clara Schumann’s Variations on a Theme by Robert Schumann, op. 20; Robert
Schumann’s Theme and Variations in E-flat major, WoO 24; and Brahms’s Variations on a
Theme by Robert Schumann, op. 9. All three sets were written in the period from 1853 to
1854; all reflect the beautiful relationships among the three musicians: mutual adoration of
Robert and Clara Schumann, profound friendship between Clara and Brahms, Robert Schu-
mann’s enthusiastic admiration of Brahms, and Brahms’s sincere respect for Robert Schumann.
This article focuses on Clara’s Variations op. 20, a set of seven variations written in May and
June 1853, dedicated to her husband for his 43“ birthday. Discussions include the origin of
the theme, Robert Schumann’s Bunte Bldtter (Colored Leaves) op. 99; the implication of
“Clara’s motives” in his theme; and an allusion to her earlier composition, Romance variée
op. 3 into the final variation, which was inserted in Brahms’s Variations op. 9 first and then

suggested to Clara to do the same for her own variations.

Keywords: Clara Schumann, Variations, Robert Schumann, Johannes Brahms, Clara’s motive

! Associate Professor, College of Music, Mahidol University, Thailand
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Introduction

Clara Schumann (1819-1896) was born on September 13, 1819 as Clara Wieck. She was
a child prodigy trained by her father, Friedrich Wieck (1785-1873), a well-known piano teacher.
She was one of the most famous female pianists in the 19" century. She performed more
than 1300 programs between 1828 (at age 9) and 1891 (at age 71).” She is especially remembered
for championing the music of Robert Schumann,” who was her father’s pupil as well. She
premiered many of his works and included at least one Schumann’s work in almost every
program she played after her marriage to him in 1840." She was also a composer, educator,
and the adviser and editor of the works of her husband. While all those things, she also was
the wife of a musician who suffered from depression and nervous disorder and finally being
permanently institutionalized after attempting suicide, and she became a single mother to
raise seven surviving children.

Clara Wieck first met Robert Schumann (1810-1856) when she was nine years old. In
early 1830, Clara was already active as a concert pianist and composer while Robert had
started his career as a composer and influential music critic. They married in 1840 and had
eight children between 1841 and 1854. Johannes Brahms (1833-1897) visited Schumann’s
house in Dusseldorf on September 30, 1853. Schumann discovered Brahms’s extraordinary
talent and introduced the unknown 20-year-old musician to the world. The three greatest
musicians of the 19" century began their profound friendship thereafter. Unfortunately, Brahms
came into Schumann’s life just as the older composer was suffering a mental breakdown. Less
than six months later, a catastrophe occurred; Schumann threw himself into the Rhine on
February 27, 1854. He was rescued but was admitted to a mental asylum several days later
and stayed there until his death on July 29, 1856.

Clara’s compositions include 23 opus numbers with chamber music, works for orchestra,
songs, and many character pieces for solo piano. She wrote several sets of variations for piano
in her youth. The first three were written between 1830 and 1831; however, the manuscripts
for these works have been lost.” The published works are Romance variée pour le piano, op. 3

(1831-1833) and Variations de concert pour le pianoforte sur la “Cavatine du Pirate” de

? Reinhard Kopiez, Andreas C. Lehmann, and Janina Klassen. “Clara Schumann’s Collection of Playbills: A Historiometric
Analysis of Life-Span Development, Mobility, and Repertoire Canonization” Poetics, 37 (2009): 50. http://musicweb.
hmt-hannover.de/kopiez/Kopiez-Lehmann-Klassen(2009)CS-Programs.pdf.

® Li-chin Lai, “Variations on a Theme by Robert Schumann, Op. 20 by Clara Schumann: An Analytical and Interpretative
Study” (DMA diss., Temple University, 1992), 4.

“ Nancy B. Reich. The Artist and the Woman, rev. ed. (Ithaca: Cornell University Press, 2001), 257.

® Lai, 15.
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Bellini, op. 8 (1837). The Souvenir de Vienne: Impromptu pour le pianoforte, op. 9 (1838) was

written in a free-variation style.

Variations on a Theme by Robert Schumann, op. 20

Clara Schumann started composing her Variations on a Theme by Robert Schumann on

May 29, 1853 as her diary entry on that day attests as below:

To-day | once more began . . . for the first time for years, to compose again;
that is, | want to write variations on a theme of Robert’s, out of Bunte Bldtter,
for this birthday: but | find it very difficult—The break has been too long.’

On June 3, 1853 she added: “The work is done. It seems to me that it is not a failure.”’
She dedicated the variations to her husband by writing the following inscription on the
manuscript: “To my beloved husband on June 8, 1853; this renewed feeble attempt from
his old Clara.”® It was Schumann’s 43 birthday; this would be the last he would spend with
his family. The variations are based on her husband’s piano piece, Bunte Bldtter (Colored
Leaves), op. 99, no. 4. Bunte Blditter is a collection of 14 short piano pieces written between
1834 and 1849. Schumann assembled and published them as op. 99 in 1852. No. 4 was written
in 1841, one year after he married Clara. The piece is in F-sharp minor marked “Ziemlich
Langsam” (rather slow), as in Example 1:

Schumann was deeply interested in the psychological effects of harmony and the
aesthetic differences between the tone-coloring of different keys.” Christine Bunyan states
that, as early as 1834, Schumann wrote an article titled “Charakteristik der Tonleitern und
Tonarten,” in which many of the ideas expressed were heavily indebted to Christian Daniel
Schubart’s (1739-1791) “Ideen zu einer Aesthetik der Tonkunst,” published in 1806. According
to Schubart, the key of F-sharp minor is “a gloomy key: it tugs at passion as a dong biting a

dress. Resentment and discontent are its language.”*’

¢ Berthold Litzmann, Clara Schumann: An Artist’s Life, Based on Material Found in Diaries and Letters, trans. Grace E.
Hadow, vol. 2 (London: Cambridge University Press, 2013), 36.

"Ibid.
®Reich, 217.

? Christine Bunyan, “Aspects of Tradition and Originality in the Chamber Music of Robert Schumann” (Ph.D. diss., Rhode
University, 1978), 75.

"Rita Steblin, trans., A History of Key Characteristics in the 18" and Early 19" Centuries. (1983). https://www.wmich.edu/

mus-theo/courses/keys.html.
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Example 1
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Schumann Bunte Blatter op. 99, no. 4 (Breitkopf & Hartel)

Before the Bunte Blditter, op. 99, no. 4, Schumann wrote only two other piano pieces
in the key of F-sharp minor, both of which are associated with Clara. The Piano Sonata No. 1
in F-sharp minor, op. 11 (1833-1835) was written to communicate his love for her at a time
when her father tried to end their relationship by sending Clara far away. The other F-sharp
minor work, Noveletten, op. 21, no. 8 (1838), includes an interlude titled “Stimme aus der
Ferne” (A voice from the distance) (Example 2), which—as Reich points out—resembles Clara’s

“Notturno” no. 2 from Soirées musicales, op. 6 (1834-36) (Example 3)."

" Reich, 226.



MAHIDOL MUSIC JOURNAL
Vol. 3 No. 1 : March - August 2020

Example 2

Stimme aus derFerne
A voire from the distance

Une voix dans le lointain
e _—— S
T
=3
Ao
7 T |y ]
I IL 1 [P 1
3 #‘2
%2,
1 n
1 F ]
#I r s
SE=E
- &

Schumann Noveletten, op. 21, no. 8, interlude marked “Stimme aus der Ferne,” b. 198-211 (Breit-
kopf & Hartel)

Example 3

Andante con moto.

__r ._tl_l'__ - Y - "l L™ : . : ‘;_ p— \--”T i ~ H— ..-L.:_":_.\J
;@' B — — i —— e i —— gl
v sempre fegato., dod, — ) *

Ped. _$_ diee,
_i i — ] " ] 1 4
Co H w > _F T 1
ztg, R "—i_:':!j:
=20 T

Clara Schumann “Notturno”, op. 6, no. 2, b. 3-8 (Friedrich Hofmeister)

Stephen J. Smith observes that “certain melodic shapes which occur again and again in
Schumann’s music have some association with Clara.”'* There are two patterns of “Clara’s
motive” seen in Schumann’s op. 99, no. 4. The first is C-B-A-G (#)-A, which represents Clara’s

name: C (L) A (R) A."” In this work, C-sharp substitutes for C-natural, appearing in bars 1-4, 5-8

Stephen J. Smith, “Eloquence, Reference, and Significance in Clara Schumann’s Opus 20 and Johannes Brahms’ Opus 9”
(DMA diss., University of British Columbia, 1994), 6.

" Eric Sams, “Brahms and his Clara Themes,” The Musical Times 112 (May 1971): 432.
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and 19-20. The following are two examples of Schumann’s works with this pattemn. The first
is “Die Lotosblume” no. 7 from the song cycle Myrthen, op. 25 (1840), a piece dedicated to
Clara as Schumann’s wedding gift to her. The song begins with five pitches: C-Bb-A-G#-A in
the original key of F major as in Example 4:

Example 4
Ziemlich langsam. P
X ! —=1 —Tr— 1
ira -+ ¥ 1 i T P i - e —_-1
J T T T —
Die Lo . tos_blu . me ding . stigt
Yol | 1 | | l | | ] I

i S S ERsSISaE > EE RS
g = = = :

B\

:

Schumann “Die Lotosblume”, op. 25, no. 7, b. 1-3 (Breitkopf & Hartel)
The first version of Schumann’s Symphony No. 4 in D minor, op. 120 was written in 1841
and given to Clara as a birthday present. Schumann called it “Clara Symphony.” The opening

theme of the first movement includes five pitches: F-E-D-C#-D, as in Example 5:

Example 5

Schumann Symphony No. 4, op. 120, |, b. 1-3 (C. F. Peters)
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The other pattern of the “Clara’s motive” is five descending notes: C#-B-A-G#-F#, as
seen in b. 21-24 of op. 99, no. 4 (Example 1)."* Below are of some of Schumann’s earlier works

employing this descending five-note pattern (Example 6 and Example 7):

Example 6
Allegro. #:- 78

L —
uﬁ--._____.

=
¥

v —
Schumann Piano Sonata No. 3 in F minor, op. 14
(originally written in 1836), I, b. 1-2 (Breitkopf & Hartel)

Example 7
QUASI VARIAZIONI.
Andantine de Clara Wieck, J:M.
f —

Schumann op. 14, Ill, b. 1-4 (Breitkopf & Hartel)

The title of the movement in Example 7, “Quasi variazioni. Andantino de Clara Wieck,”
is uncertain: which of Clara’s compositions was Schumann referring to? There is only one piece
written by Clara with the indication of “Andantino” before his Third Sonata: the third piece
of Caprices en forme de valse, op. 2, a collection of nine short pieces (1831-1832). In the

opening of the Caprices, op. 2, no. 3, there is a descending motion with four notes as in

Example 8.
Example 8 .
Andantino.
+x —Epr
P - | ol # ]

o 1

» — T e
5158 oo

o - Ln £
T 5 t

Clara Schumann Caprices en forme de valse, op. 2, no. 3, b. 1-4 (Hofmeister)

“bid.
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It is questionable whether Schumann meant this piece as “Andantino de Clara Wieck”
in his composition. Actually, the seventh piece of the same Clara’s Caprices, op. 2 contains a

descending five-note line more likely to be what Schumann could have quoted from Example 9.

Example 9
‘ 4
: i' | 37 r f : _-:
Z - “]L_*:'L‘!‘_"—'
- - -
doloroso.
; ¥ Sy
— £ =
i B 1f_" ) - 1
= 7 T

Clara Schumann op. 2, no. 7, b. 17-18 (Hofmeister)

Schumann uses the descending five-note motif in the opening theme of his Fantasie,

op. 17 as well (Example 10):

Example 10
Durchans phantastisch and leidenschaftlich vorzutragen. MM, 3580, Compesirt. tnze.
») L >+ » o
= S S S ==t RS
ci /i i a
( fﬂ“"_'-:__l-_'_ £ —-—-—-_._:._M »-"".-_l-___-_-;\"“
gq,——ﬁte—h:ﬁrfﬁ-— o tEe L e T Es e PR N, PE, M F L P
Pedal.

Schumann Fantasie op. 17 (originally composed in 1836), |, b. 1-5 (Breitkopf & Hartel)

As mentioned earlier, Reich observes resemblance between a passage in the Noveletten
op. 21, no. 8 and the opening of Clara’s Soirées musicales op. 6, no. 2,” both of which include
the descending five-note motive (see Examples 2 and 3). It should be noted that the Clara’s
composition was written before Schumann’s. In fact, two other pieces of Clara’s op. 6 also
contains the “Clara’s motive”; interestingly, the two versions of “Clara’s motive” in Schumann’s
Bunte Bldtter op. 99 no. 4 appear in the middle section of Clara’s “Toccata”, op. 6, no. 2:
C#-B-A-G#-F# in b. 49-53 and C#-B-A-G#-A in bars 85-90, and “Clara’s name motive” is found
in her “Ballade”, op. 6, no. 4 in d minor as F-Eb-D-C#-D in bars 16-17.

" Reich, 226.
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Besides Clara’s motives, there are two more noteworthy counts on the Bunte Bldtter
piece, one of which is that the piece features lower neighbor tones prominently such as F#-
E#-F# in the alto voice, A-G#-A in the tenor of bar 1, and C#-B#-C# in bars 9, 11 and 13 (see
Fxample 1). As semitone dissonance is also a feature of Clara’s style," she will explore them
abundantly along with other non-chord tones and chromatic writing in her op. 20.

The other count is the bass line of the piece. Smith observes similarity between the
bass line of the first and last four bars in the Bunte Bldtter piece and the opening of Schumann’s
Impromptus sur une Romance de Clara Wieck, op. 5,'" which begins only with the bass as in

Example 11:

Example 11

” Un poco Adagio.
2'_- - - - - -

=

L e
-...-"\

T

L. -‘il' T ]l
e 3 171 |
== "

Schumann Impromptus op. 5 (originally written in 1833), b. 1-8 (Breitkopf & Hartel)

——1

i

Although it is titled “Impromptus,” Schumann’s op. 5 is actually a set of variations based
on double theme: the opening bass theme followed by Clara’s theme taken from her Romance
variée, op. 3. The Impromptus op. 5 will influence significantly on Clara and Brahms’s variations.

Clara Schumann composed seven variations on the Bunte Blcitter theme. Reich recounts
that “Clara’s op. 20 set is more structured and formal than such earlier variations as opp. 3,
8, and 9, which tended to be virtuosic and rhapsodic, exploring many aspects of Robert’s F-

218

sharp minor theme.”™ The first variation almost exactly preserves the theme in the upper

voice which is decorated by the eighth-note triplet movement in the bass (Example 12):

Example 12

= fiﬁi—'

Clara Schumann Variations op. 20, b. 25-28, variation 1 (Breitkopf & Hartel)

18 Smith, 26.
" bid, 16.

¥ Reich, 233.
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The triplet line includes wide leaps, for example, in bars 39-40, where the bass triplets
become syncopated and cross over the theme. The original harmonic structure is retained
except for bar 41 and bar 46; the former includes an A-sharp half-diminished chord and an
F-sharp seventh chord instead of the original A-sharp diminished chord; further, the latter has
altered harmonies with the major subdominant and Neapolitan sixth chord, giving a special
color. The variation also shows Clara Schumann’s characteristics well, featuring frequent
dissonances with appoggiaturas (e.g. beat 2 of bar 27), neighbor tones (e.g. beat 1 of bar 27,
beat 1 of bars 34, 36 and 39), and suspensions with ties (e.g. bars 46-47).

The second variation increases rhythmic intensity by the perpetual motion in chordal

16" notes, which often appear in chromatic lines and ascending arpeggios (Example 13):

Example 13

Clara Schumann Variations op. 20, b. 49-52, var. 2 (Breitkopf & Hartel)
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The texture becomes thicker and the register wider, extended to five octaves. This
variation is somewhat similar to the third piece of the revised version (1850) of Schumann’s

Impromptus op. 5 (Example 14):

Example 14

s

i et e

Schumann Impromptus op. 5, Ill, b. 1-2 (Breitkopf & Hartel)

N utat-|

One major change in the structure is the insertion of a transition in bars 64-67 extending
the total length from 24 bars to 27 bars. The melodic line is often syncopated as in bars 49,
53, 57, and 59. At altered harmony appears in bar 67, where the original A-sharp diminished
chord is replaced with a C-sharp minor chord.

The tension created in Variation 2 is suspended in the following variation, returning to
the initial theme’s rhythm with occasional triplets in the parallel major key of F-sharp major

(Example 15):

Example 15

N

A= TR
™

=
a3 L

1l
!Iunl
DY VIR &
|

Clara Schumann Variations op. 20, b. 76-79, var. 3 (Breitkopf & Hartel)

The melody remains in the soprano with some alterations, first appearing in bar 79, with
a new octave bass line in the low register making the texture thicker and profounder than the
original theme. The bass in the first eight bars ascends in ascending motion contrary to the
melodic line. The opening totality of F-sharp major becomes its subdominant D-sharp minor
in the middle section starting in bar 84. The melody in the section is modified and transposed
down a minor third until bar 89, in which a new interval of ascending 6th: A#-F# gives a special
climactic feeling. The melody and harmony in the last section are also modified, becoming
more chromatic.
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The fourth variation returns to F-sharp minor with furthering of rhythmic intensity again.
The theme this time appears in the tenor voice of the left hand while the right hand displays

brilliant figurations in sixteenth-note triplets, giving a feeling of forward motion (Example 16):

Example 16

.o Y

Clara Schumann Variations op. 20, b. 100-103, var. 4 (Breitkopf & Hartel)

The figurations written in wide registers in the right hand shift to the low bass a few
times, covering more than six octaves of the piano. These are a mixture of diatonic and
chromatic scales, broken octaves and arpeggios—a pattern that, as Lai points out, bears
resemblance to passages in the third variation of Schumann’s ABEGG Variations."

Variation 5, marked “Poco animato,” changes the mood by the tempo and sudden forte
dynamics at the beginning. The variation (written with a strong chordal statement of the main
theme in the right hand over enduring sixteenth-note octaves in the left hand) reflects Clara
Schumann’s brilliant skills as pianist. The second half of the variation is repeated for the first
time in the set by the first ending and repeat sign.

The sixth variation calms down and returns to the opening tempo with a beautiful
canon between the soprano and tenor first at the fifth and then at the octave in four-part

counterpoint as in Example 17:

¥ Lai, 54.
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Example 17
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Clara Schumann Variations op. 20, b. 148-151, b. 156-159, var. 6 (Breitkopf & Hartel)

Clara had studied counterpoint with her father since the age of 10.” In 1840, the year
of her marriage, she wrote one pure canonic composition: “Wenn ich Voglein war.” Robert
Schumann wrote a vocal duet with the same text in the same year, as op. 43, no. 1, which
also includes a canonic phrase. According to Reich, “after her marriage, Clara Schumann’s
composing efforts followed closely the patterns set by her husband; after their counterpoint

72| fact,

studies in early 1845, both composers produced music that reflected these efforts.
Clara’s solo piano works written in 1845 are all preludes and fugues.

The last variation has an extended structure: instead of 24 bars, there are 66. Clara may
have modeled her op. 20 on her husband’s ABEGG Variations op. 1 (1830), Impromptus op. 5
(1833), and Symphonic Etudes op. 13 (originally written 1834-1835), all having an extensive
finale. Variation 7 features a new rhythm of thirty-second notes as accompaniment and
decorative figurations. The thirty-second-note figurations, which constantly appears until bar
199 and again from bar 226, often include upper and lower neighbor tones shared by both

hands (Example 18):

“ Ibid, 11.

! Reich, 214.
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Example 18

Clara Schumann Variations op. 20, b. 172-175, var. 7 (Breitkopf & Hartel)

These neighbor tones are sometimes articulated with groups of three notes as in beat
2 of bar 175, giving a sense of hemiola. The first eight bars are repeated for the first time in
this work. The second half is shortened by two bars, making the total section 22 bars instead
of 24 bars, followed by an extensive coda with a key change to F-sharp major.

The coda includes three subsections: transition in bars 194-201, the return of Variation
3in bars 202-225 and a codetta marked “calando” in bars 226-237. The transition begins with
a modified version of the opening theme starting on an A-sharp, the third degree of F-sharp
major scale. Two bars later, the melody rises from a C-sharp chromatically while a pedal point
in the bass prolongs the dominant harmony for five bars. Then the rhythm of thirty-second
notes stops and the opening phrase of Variation 3 returns. There is one significant change here,
an allusion from her earlier composition, Romance variée, op. 3 (1831-1833), which was Clara’s

first composition dedicated to Robert Schumann (Example 19):

Example 19
Moderato. | - ; -
= - == eV % et
v | ‘dolce. ¥ F_i [ P 5
R

Clara Schumann Romance variée, op. 3, b. 6-9 (Friedrich Hofmeister)

This theme is quoted by Robert Schumann in his Impromptus sur une romance de Clara

Wieck, op. 5. He superimposes Clara’s op. 3 theme onto his own bass theme (Example 20):
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Example 20
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Robert Schumann Impromptus op. 5, b. 17-20 (Breitkopf & Hartel)

In Clara’s Variation op. 20, the theme of op. 3 in C major is inserted in the inner voice

starting in bar 202 of the coda in F-sharp major with slight modifications (Example 21):

Example 21

a5

]
I | -

Clara Schumann Variations op. 20, b. 202-205, var. 7 (Breitkopf & Héartel)

Actually, this allusion was not included when Clara completed the set in June 1853. It
was Brahms who suggested to Clara when he studied Clara’s variations (when writing his own
variations in the summer of 1854). Smith describes, “. . . he noticed that it was possible to
combine the beautiful third variation with . . . the theme of Clara’s first musical homage to
Schumann and of his first homage to her.”? Reich also states: “For Clara, the quotation may
have recalled the glowing days of her childhood; for Brahms, it was a gesture to honor both
older composers.””

Clara Schumann added her op. 3 theme to her manuscript (beginning bar 202) before
it was sent to the printer.”* Her diary of September 14, 1854 notes: “Proof of my Variations
from Hartel. Brahms has had a splendid idea, a surprise for you, my Robert. He has interwoven

my old theme with yours - already | can see you smile.””

2 Smith, 30.
“Reich, 233.
“ bid, 314.

» Litzmann, 81.



MAHIDOL MUSIC JOURNAL 19
Vol. 3 No. 1: March - August 2020

After the allusion of the op. 3 theme in eight bars in the section, Clara brings back the
canon of Variation 6 in bars 210-213. In the codetta, a chromatic melody as a transformation
of the original Bunte Blcitter theme in bars 226-230 descends from a C-sharp to F-sharp,
continued with an ascending F-sharp major arpeggio in bars 230-234. The thirty-second-note
fisurations heard earlier in Variation 7 come again, including the recalling groups of three notes
with neighbor tones, first appeared in bar 175. The piece ends with a pianississimo. Smith
describes the dynamic mark: “The application of pianississimo was also a favorite device
because Clara was especially known for her superb ability to play softly and with sublime

feeling.””

Conclusion

The Variations on a Theme by Robert Schumann, op. 20, distinguishes itself as one of
Clara’s last compositions and one of her most mature works. She seemed content with its

outcome. In a letter to her stepsister (Marie Wieck) on August 16, 1853, she said:

“To my great joy, all the pieces [opp. 20-23] were so well done that there was
nothing that Robert wanted to change. So you see, as one gets older there are
also many pleasures that only a more mature mind and feelings can bring.”*

The Variations op. 20 displays her elegant style, clarity in texture and formal plan,
virtuosic figurations with chromaticism, imaginative treatment of accompanying patterns, and
exploration of various tonal colors with delicate harmonies with effective use of dissonances.
Based on Robert Schumann’s theme and providing inspiration to Brahms, this work remarkably
represents the beautiful relationship of the three composers.

According to Reich,” Brahms wrote to Breitkopf and Hartel on September 25, 1854,
requesting that two variations of his op. 9 and Clara’s op. 20 be published simultaneously;
they were published by this concern in November 1854. It is a little sad to note that Clara’s
Variation op. 20 was dedicated to Robert Schumann but, at the time of its publication, he was

already in the mental asylum in Endenich.

% Smith, 81.
" Reich, 215.

% Reich, 233, 341.
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Dealing with Uncertainty of Persons in Music Industry:

A Case Study of Problems during COVID-19
Pandemic in Thailand
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Abstract

People who have careers in the music business have affected from the pandemic of
COVID-19 because of the Emergency Decree of the Thai Government to delay the outbreak

of the Coronavirus 2019 by setting the regulation of prohibitions or limitations the movement

" Femans1ansduseinanvgsianuns Inedensensafad aninenduuiing



MAHIDOL MUSIC JOURNAL 22
Vol. 3 No. 1: March - August 2020

of large numbers of people across the various areas since March 2020 and the tendency that
this occupation will be released to do business after others. From the primary survey with
Google form to the persons who work in the music business in Thailand found that they have
affected by this crisis which loses their earning around 50%. Although the persons who are
the musicians or singers have got the most effects, the music teachers have got little affected
by the crisis. They adapted themselves by using their savings and find other occupations to
making their living. 50% of them can’t stand for this situation anymore. This article, the author
proposes the methods that the international artists did for handling the crisis and also the
guideline for preparing the persons in the music business for coping with the uncertainty
situation in the future with the I-ADAPT theory.

Keywords: COVID-19, Adaptability, Music Business, Musicians, Artist
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Danish artist Mads Langer performs at a sold-out drive-in concert
at Tangkrogen in Aarhus, Denmark, on April 24, 2020.
(Mikkel Berg Pedersen / Ritzau Scanpix / AFP via Getty Images)
Source: https.//culture360.asef.org/news-events/

new-drive-formats-trialled-performances-and-cinema-europe/
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Abstract

The purpose of this qualitative research were to study the tendency of piano teaching
development in the area of curriculum management, teaching methods and evaluation, media
activities, variables and other contexts that affect learning achievement in piano instrument
in higher education. The researchers has collected all data from field studies, interviews, ob-
servation, also conducting assessment in small group of piano teachers in higher education
institutions that have major in piano teaching in Bangkok. The result were as follows:

There are more music curriculum, more academic seminars in higher education including
Bachelors Masters and Doctoral degrees in Bangkok. Music notes are most used in learning
process but still lack of variety of books, textbooks and electronic media. In measurement
and evaluation methods, it is found that teachers measure from students development
individually. Other variables and contexts that affect the learning achievement, it is found that
providing good environments and good psychology have a great influence on the tendency
of the development of piano teaching. According to the tendency of piano study in higher
education, it is found that the teaching curriculum meets the needs of professional market.
Teachers themselves have to develop more academically, media and technology, more

integrated teaching skills, and learning environments.

Keyword: Music Education, Piano Skill, Tendency of Piano Teaching Development, Higher

Education
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Menmsiede (Cognitive Objectives) ¥a¢ugul (Benjamin S. Bloom) lusgaun1suseiliuna FaZeean
sedfutufilug 16un (1) A (Knowledge) (2) anadila (Comprehension) (3) mstnaru3ly
Uszgnsl (Application) (4) M33ATIEA (Analysis) (5) N15dBATIEN (Synthesis) wag (6) N15UTELU
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*Trinity Guildhall Examinations. Piano Syllabus including Accompanying, Duet & Six Hands 2007-2008. (1* Edition). London:
Trinity College London. (2006).

*@919A Wnsgna. wdnegnsdny. (nsemmamunas: ddnfiumignasnsaluninends, 2541), 273.
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® Bastien W. J. How to teach piano successfully. (3* Edition). USA: Kjos Music Company. (1995).
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" sy veslsatl. anranuemudnwiiunsiaanuAnw. Whidadletuil 5 dsnau 2561 30 http://www.dusit.ac.th/course1/
standard/No-3.pdf.

® Yl wawnia. gsmiansnisusnssanisnIsdnyinunivesantienufinyludsemalng. InefimsUSyaiaufdadia (13
UIMIAIYIINTG) amTivendeniang Tuesenideanile. (2550).



MAHIDOL MUSIC JOURNAL 43
Vol. 3 No. 1: March - August 2020

4. MesnugUkuuTsnsSeunsaeumsfnydely duwilibilunisiaunsuuuunisseunis
aoudelulasdadilulunszuiunishanidodafdinmeunniu Wesnaanassiaoulussdy
UyewsdesdinsvhaddodfiewmuinisSeunisaeu Gashinivnenaussasfuavdviiiiunis
UFTRausS uienansdiaeuanunsaysanniseaieing o iedesiunisinu nquinisSeus de
nsaeuuazwaluladfiviualiy WoansuuuunsSeunsaoulviiussavsnmaniu Snviading
vslilumstandnuesnananssluanisugnudnuiimiiideluduoudonsimunnsdoums
goudnsieg Jaflwwlivesmsitmuzuuuunsfinwieensddaeuusazyiues inninduuleuny
Yomhonuidin faziuldin Slonarsiving wu sis wuFeudely Mhlaoagiaoudelu
dunnfuludagiu wasiduenzuiaidonnntu wu 2ssued BTy smamsaseudely

5. MINUANUANYILALUTIIINIANAREN HWudlTavensimuIMeUEauANYTEU
gaudnufazlinmsaeunusiiduieninntu tasanisunsinufias DavdngasnisEounues
TmlarfinaadouanundeslunisianmsfneunntunihanduiilamaGeumsdeuauniogud 99
ansofinsanldnnmsiaturesrnsauniuayinendonund finedilndaelutassvey 5 ik
1 FadufinmsfnwaussluiiensusivesaaiunisinudulngazeglusUuuuvesanyiin ae
1 ludainvesrnfinumans angasaans auzuyvemansuardnueans visonnefaunssy
ansd 1Huu Failtlgmiieatuenuldadesivesnisiansdnvuazulouiereansudmsnisdng
Tunwsam Bsaonndosfiuamiddoves Tewus uaunigu (2550) e gnsmansnsusmsinnisns
Anuaupivesanitugaudnuluussmelneg Gailderumuin YymegmilswesmsBeunisaeununs
Tutagu fle msdaviosBouinouauswionsSeuaus’ dnlvgnsdnveszoumsiunsufoads
PnlszAnEam Wy Maresdsuanzyana MevesienTnalvg TuisruUS AL
avmnluoaeuliifiome fofu Sadunihilvesuimslunsiazaniumsfnudessonsuyssana
wagdnunuN1sUTUUTuAlY wianuiidansaeuaunilveid feglusuuuuveinmzausTuaying1dy
pun3 azfinrumieuianiediueinsantuil usTEINIALAZEN YARINT SUUTEIN wazn1Taia
sdngnsiviuationt i luswaruminedeiasfinadansdeunisaeumneiuausiasduualily
nsUalunmuzaunsieine1denunslanensaunnninsilalugusuuredanuivvisen1aivn wag
iwsesausslelufidudaidonvesfFovludnuinniian wmsegFouansadenouaussluani
AUBIFBINg fuimsamuAnuniliUnaeununsifuiviendsmsiinsamuieafuriesSou asfus
wazdonisaeudelusnniign insizuenimionnmsliSeuiidenivendeluud Senunsaliidu
asfurinazdensaeuliungSovluielowmunidy 1 lHfe

6. mesufFeudelu funltimemisiaudGeuluszueaufnumniy famsdua
ALNTANINTUTTAIALAT WazAmdmeinAnmInusidadutunasiimmumainuans §3ouillena
nsldnuilua s Infinuesdesnmamnntu eildunsendngasmaidoudinaiaunduli
donTuUfiuAUABINITVRINAINIVAIN Wi niSeuiSadesszay Ungsianuns nannauaun3
tuimsdanisaund frhaunilumlavauazenunmeuns udu SnvisdGeudansnideniou
Tuanduifirmdorlunsdnnmsdnufiauesiosnslduntugae uiegidlsfinu miumfeuvs
fEelunmadn@nysefiiutiaduddyesnads diludewesiiugiuauamsomadunisufon



MAHIDOL MUSIC JOURNAL 44
Vol. 3 No. 1: March - August 2020

Welu fugiuanuinienungeauss fugiuanuiiferiunsidnunalulagens q aneidesiu
AURS FIuIATYINMAENTETuayLYeIRTEUATINSY TiruARuazaUldevesSouiun1sieununs
wianiuenuniouiuguiddgdiseunisaseudnlunisfinuse

AL HUALLUL

1. msdudulvaantunsinyiidaaeunsnuausildflenarilassnisuaniasumaisns
wndviu TnelanzRanssuiiiedestunsfaumadnnisaund 1 msUssauideinns
Msaoun Iz AnnsUFTRnuAS mMaiandenisaeu was Feluusavantunisinundiuud
yransmInuaIidengluianzinu Jannilasinsdedeuanivdsundiuasiulsslovd
og1eBeameaLIINNIALAS

2. msdaiaBumanAndomsaeudelu dludagiudedtonmnfidumanimine flusuuuy
vouie wilsde viiededidnvseinduazdumesiin Iadunhilvesifuims faeudelu msaszuiin
wazdunandenisaoudelunndstu felumsnuusyTRmans duassunssudelu fumadans
UURely 1@

3. sdmadianisaeuaielal wdnmsaou vqwl] TawdannAeiifetestunisfnyily
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ssUssmenntu Suumaezmaiielunisaeusuiliinndetu asednedslunisaduayulidaon
eluldfianug uashlidlunsussgndnisSountsaoudelulidenuainuasund sy

Farauanuzlun1sivansesa iU

1. mwvhnsAnwlagidsungudmnoduantiunsnwausiidaseudelulugiinig
#na 9 ilesniiviunmemsdanisfinufiuandrsannsavmnuns wavaansniwansidelmii
Tuiannmsdansfnuifamnusnzauiunnudesnisveausaz giine

2. mehnsAnyidoiitednunadifavesnisdnnisdnuideluluanttugeudnunlusing
Usemefifiedes aluniviods vwielsy viedu q iesmndunuunisdanisinyvesanitui
Uszauanudidaazdglunsinsgiden daidenis q vesnisdamsAinenlulsendlnglasgisdnau
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Choir Instruction: Ban Thoet Thai School

doam asuzladu’
Chorlada Suriyayothin

o
UnAnga

unAsAnnstiiingUsrasdiiioiiauennufidesiuraamaduiosszaudes msdounas
mswaades uasndnmsainsduiesUssaudesdifigunim ﬂaumamﬂmumiamLmumwumvm
fio nguindeuiidurniniessranudesiseonfnuvedsaiou anmsasiiufinut dhideu
vauliaunsnesnidaslunistuiossiuisniseandesnmuinglaegresdnou dnSeuuieaudly
WilagasjmanelunsBeunmsaounsiuiesszaudes uarunBouanasgruuisunllasnsaliiie
dofeorsuaiveamasunamadls

MnMsdunauarinzvitadagmud fadeldmhaveuuimslunsimnunSeukagianssy
nsfufesuszanuides fall madenlduutiindaiienisidadesiudes wuuiindaluninindesass
ulilunmsiindadssnwilne wasnsequligBoudlagasjmnelunisiindon waildvinlisdvies

UszanudesadssSeunmiidnunminug wenantuudinisdudesUssaudesiidufanssuiivian

Y

WinwemaUaadesesinSeukasUSulsvinwensussenduazidenwuuiiniinlunisaeuvesagiaou

9

TaennaItuasUMvBLNAI LRV

AdALy: N13TuTesUszawdes, NMsfounas, n1swandss, n1siBeunisau

Abstract

This academic article aimed to present the basic theories of the choir, singing, voice,
and the management of choir rehearsals. The samples (choir members of the primary school
students) have been selected through a purposive sampling method. After the survey, some
problematic issues were arising during the rehearsals. Some members could not utter their
voices accurately including mispronunciation in the Thai language while some could not

understand the objective of singing and choir exercises. Furthermore, some standard lessons

Hmthaninnisiuiesasasasnas mendeasensafad univendeuiing
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did not fit in the song and could not enable the choirs to deliver the emotion of the song.
After observing and analyzing the problems, the solutions were created to improve the
choir lessons and activities. Some singing exercises and vowel practices have been carefully
selected to improve Thai language pronunciation. Moreover, the purposes of the choir rehearsals
have been reintroduced to the members. These helped boost the quality of the choir. As a
result, the students can improve their pronunciation skills through these choir lessons, and
the teachers can possess better senses of lesson selection and adaptation anticipating the

sentiment of the song.

Keywords: Choir, Singing, Pronunciation, Education

UNUI

nsfufesusvaudes el nsfufesuuunieiifiiduiesiusaesauiuly enafeunasi
fvueudruustuiunieasaulindousu msfudesUszaudsaialy Sont “Aeda” (Chorus)
nMsfufessvanuidsniy maansauendiuvesnistiutessendu vuemdn (Theme) dandszany
Foe wardiurueEen 33enmITuSeuuia “Luuwiindaie” (Part singing) wazisENNaY
tin¥osh “lanees” (Choir) mydufastsvanudes ansausenauie wediu isdau viee

weleAle (Yeyda 233, 2550: 67)

31]Lmu"aaam‘sﬁ’u%’awssmmﬁm

wastufesUsvanudesdivansyssian saudmasie q luasudanasUsyanudessysuen
nsiienumasUszanudssnllunsufin msdenlvimnsauiuszauvesiseuluusagsyiunis
Anw (FsNus auuseasd, 2547: 199)

1. inasuauyt (Chant) iflumsdszanudesdausinasiie 4 femslawunyszanudaduuui
niuuvhues Tneldseduidesldinniin Tngunfezidudosiininiues Wsenoudiuluifos
THuszneuifuriuesiisiludnan

2. waaidisazyiou (Echo songs) masunsunmasiiuuviussneunevenssafiausaldun
vhuedldBn vanefls newnevenssaindulinludnsdongen fFeuuhusssiodindtuem
aasuinng luaziunusrauazdouunhusshlutinihesseilindongen

3. mMatufeauuusnug (Round) viemanu Wunstudesiiutsddudesiaus 2 au vide 2 ngu
Pl usaznguazdoananfientu widuuazaulinfeusulneazinisfesmuiuluides q Aadaflsd
nsiuduferasusaznguvdinnauusniadiuuda awmuduluvesdnunsmasiy 4

4. waswAuUBY (Canon) idnuaizadamasIud uilidnvazieadestununinduuuumy
flaseaiedudaunii

5. InasmauALY; (Descant) Ao uuvhuesilagmilovhusamamils InsunildifesUseunm 4-5
au luvnirigosiivdodnfoanamils
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6. wasUszanuidodlasnsils (mprovised Harmonization) fie UninasfigFesfosszaui
wnvihuedlasilauuihneieu Unfsnazussanudsadug 3 gadesniuuniues uazu19nsaTe
auiliug 6 MnuuIvhues

7. mMsUszanudes 2-4 wwd (Partsinging songs) Uninasfifinsuszanudesiuenasninas
o1afluuaUsvanuides 2-4 uwn vieunmindu laefvihuemdnyiuemils daudniuemiaduriues
Uszanu (Bayvd wedyad, 2559: 27-28)

299uSasuszaruties lsaSgudiumnaning

TsaFouthumenlve Wudelsadouthufiuunn feogiivethufiunn wyil 14 fuawid sune
Wity S¥adesse Tafeuairsiudle wa 2518 Tnefiuremad wugad dlgdudiuiiuun
fuweguds iy Gufiudeddsedou IHdaasouameanniusinduy deundetudl 21 unse
w.el. 2525 furaldimdadmihiidhusvmunesasmiludiia audanseniugissud
ASUALLTAINSEYINSAUITGAN Y ABINUTIIVENT Fmsmszsiamuuamthulmited “thumenlng”
soundavdsudeitlsaSeuthumenlnenuvytu Wetuil 27 wwieu ne. 2525 AnznIINAT
vyjtuldnnameslafumeulssBeuddiasunnduliundinnunsussonfinm suneusidu Smin
Be9318 fifunsdnmsfinyuannaeuniwiinesausidun

Hagtiu Tssdouthumenln feegiitumenln vyl 1 duaifialn Sunousifihmans Swin
Bees1e dafadiinauaniuiinsinuiBesss wa 3 Sanisinwidu 4 sedu fe seduieuuszon
Anw seiuUseaufne seAuliseuRnuinewiu Larseauliseufnuneulany IATUALYARINTNNTS
Anwstan 85 Ay SnSeu 1,339 Au Uagtudusvnslsaleu fe uiseudn Inesall (Sayvd welyad,
2559: 2)

UsziRnedusasuszanudesinuginunaning

fadatuludnsfin 2553 InednqussasdiiieliinBeusinuanddefanssuausd Anguvionm
Tunued uiidlesnnlsadousegluiuiigwindnafiadureuaulnensh Snfissutssanalunsatuayy
Aanssuauaiiiios dnGeudnilvapdudniinFeunfusifernuwnnsismafuame aamiasugia
wayTausTad nnuuEfiuwaasn v vesIues Bedadlifanvinas Samsssuvesenudulne

onedalsaSeusziuUszaufnm dafidnaunmenssumsnsinuduiiugu duluglie
ualaiiey dnlussiudsenfnwneudureslonaliinSeuladenmuauaula atuayuianssy
pupIanainiu Gireddsutszanalunsindeiniesnuniroudgs nisatuayuanguuduly
et esanaulummudulngfiondmauasnssy suszinadlngianannsgavyuainiguia

HaeunussadenianssuithiinGoudiusnnlidndsausslsanniian Ineldeutszanaliiion
flan ssdniulifioulssnn ezl msfeanasdaufuandusuvesiansull dwfifeu
dusefunsasiinssumstuiossrauiesiy uifidymuazgUassalunisinmsGeunisaey
oenn iy madadentnfeduutasseduty ileinsudiuluidduiossvanudes dufssny
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sondflossuhdany Lififuivieveafomerosmuingeu uaznatlunmsdeudiin

Tnedgywilunndeliiumsativayuanguinig feusldifunsGeunsaeuvesagiaou vl
dlai msBeumsaeudl Suludedliinadenlosfmnszduiy maundomnineuiinGeuly
wiaztudsuaulivindu Sufasdndendinanynaziudy uslunseendivsusinlasmsvindaydnuel
dieraetinFeuluusosdu uasmsussdiunansGeusfuensenlunmutudou widmisiduedos
Usuifiufidaaufiae msldsusstaaesstannmsusemanistufosUsvanudedunats o vi
ihanduiniesn3uiléd mseunsaeunsduiosszaudesiu udsdith3ouansoduduuay
ddsliinelunisisounsaeuluiiuiiuvied

v
v Yo

nstuiesUszanudes Wunisuanussiieonfoanusiuiieduvemndie MgewIswaLay

o
v [

tihfos sieiReteslunsdnnise mavaadedasliindesausifileglusitiu fesedunisiln
Fousgnaiaueidunanny weliuansldosadusssund Weliflensiunduasiamusivle
Waiazsilsilsifguassalunisduies waranmsnausumsiindesiipasyilrdssvensdlendnual
yosnuearidesinaundu villiidealinaunn annsadeersualmadldednedinnumnouarlnsy
Fulagils (4la eumena, 2546: 149)

gt AanssududosUszaudedssSoutumonlnafufanssuvisiduaunrndulng
Snsnusuiy uasdignilstunsssusiessadliumingou eanufite enusuiingey e
winefulunyanse

v
AYNNFNUFIUATUNITTUS D

mMswaLweilan1sTues (singing technique) vesnnztinfosUsvanudess [Wudsiduuas
msUftalasaiaue iedumsiaunaunmuesindedus Winsdnnaimis wWaadesgnds
wayosriunsfesiinds dee1vaevinlviduasld

Avsosnudiu Saliinduntomunindangun uetomusifiaunsomenensuniuay
donnuvanglFAfian Hemomyusinsdauadu 4 ssavilvg) q Gl

1. JwUslu (Soprano)  sefUEENGNEATRNEmIEN
2. &aln (Alto) syiuidesiue g
3. 1ues (Tenor) TEAULFeagIvRIdYY
4. \Ud (Bass) sefudesinvaagiue
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=

WA 1 wruiuansIadewing q (Mun: Saad weiyad)

Asosyudidnuusiamed fudu Besedaunimguls Sanudau fou vieuwnuuis
Suuogiutiadeovansegne il

1. Bowfuaziiniug anuuansvedteasiaiiaetenzen 4 Tusenie wu sunsensgluan
Aswe lumh Insaayn Judadeddglunisuenwezideanlnesssuvifvesuyud

2. waaia (el Yoyt HaudAglunisivusdnuaznisiaudes

3. p¥riinelidnides Tnslawzdudes (vocal chord) Wuladoddalumsimundiades
nawazldeeaveyYY

a. myvhauvesndandenthiesaznszdian iugusesiunsdandsaziliandes
(Seyvd wedyad, 2559: 19)

n1sw1elatNean1sausas

fugudnyilaaveamsdounas fe mamela dniemnaumsinuuazianudlafussuy
manele uazmsliaamelaifieairades assanuieatanu uazaamadama 4 (mde sunena,
2546: 6)
uywdlivnamvasitinislumsioaunas dausaues o¥eae ndioyndiu Nuguadssuas
dnwazmameonmitlflunsvaadodaenss wdld 3 Ussian fe
1. ofongilivmela Usznoudg
1.1 Jom
1.2 nsgdeay
1.3 iaonay
1.4 ngundnsiiiouinnmiies
2. ofglumsiaades
2.1 duides
2.2 199A8
2.3 993N
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Diaphragm Diaphragm
Contraction at Rest
INHALATION EXHALATION

il 2 Diaphragmatic Breathing Technique for singing
(#1317 www.howtosingsmarter.com)

Trachea
Open Closed

A 3 Chart of Vocal fold Anatom
(f137: www.ramsyvoice.com)

3. o¥urildlunsasadesasiiou
3.1 N5390n
3.2 InsaUnuazlnseaun
3.3 Tnsangluan

mmelaiienstuesiignisie msmeladhedafuilidnisUendruarsautonveed
Wiud Feilidlasseisoonuaznssiianueneas frdu duesditiionsggesnideding
melad (mdla ewnmena, 2546: 6) daumamnelasendwiunsioaunasiu doserdenismunu
néuidelannsoreuaumelasenldineldnsmuauuazannsodfvanliliuiu Weualieond
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wazlfaufiaztion mngiuiesanansamunuanmelalivhauldegssiuiazdounadldd Hideed
Tz Winedasng 9 Ifedrerdosads mswasiu Sufuldndafinsmidadususuusnie
msmuauaumelalildegnulusssued

nmsmelalumas Adeindudiudfnlunisiounas nsgdusdnwuseleamasnaunismela
Tnefnmanuenvestseloamas o1suaings Baansvendes wagdduveanas ieonnsunuriivue
aumelalwerlumsfeanasseloni fasrhlidonuesnauazsiling 4 floglumasazanngn
demeneonuildogvaysaiiu

n1stdagLaeg

mawdadesimdyruruazasy iannnisieumelasenanuenunududssioglundoudss
Gudesazaiadedofamiu uarasvafinduiiiumnadunduidofibanguld dudesisaes
Gufteggiudl aduasitoufioswnsdunionoundld uanidesnidudsaiundudenitangu
¢ FevhliAnmsduanfieuldvatesuuuy uasnsduasileuiivarnvaned viluyudaunse
LUa'qLﬁmlé’mwgﬂLLUUIué’ﬂwmxﬁLLmﬂshﬁu (n24la aumeng, 2546: 23-24)

Tunsdeunasiufauselduuiiindanisdadssdigaglitniesaunsadoanadldedna
UsyAvsamogvanouuuiinin willfifuitugiufieeiog 5 wuuiinia fo

1. ms¥eadowiaiios fie nsfeadonastusaziiudsudedlumaniy o

2. ms¥eadusdu flo msdesethadidmtinu wilhidsedanutduns wuudlndadidunsinany
yuwavendes waglnauiesimuveadesliogned

3. M3dessviudssiiiusasAenas fie msiinfesituarAesasuuldnieiu

4. msasduandyuy A nsinlasdsandyvuzludaiau %qasﬁaaﬂﬂmuﬁﬁummm
anwzLdes

5. mM3nudsszdsutiandes Ae mevhauvesdudesivinliindouvdadeslsiades
N7179849 2-3 Pr9Lde

nadades orerlufenisesndesd ndyrue ase uarassagnefiiatudulidany
wdnmsThlUd MRy wansathmsesndesassi 5 vesnwing Susnanld wileldnseenides
Tuennldegeinnuinniu Tngasyie 5 Wun aeiou

[a] : $1Unlmenuinsslnsundu Uasswinsslnsaamuaus auresuddesifusssunid

e] : SnAsafe aunaandniios sumidureulumaiimas

[

[17: 8nyuunn fuduniiiiouwnzinauud

[o] : vieun Fuvisdureulunisinumds Yesdinesuulugunsanszuen Midududan
[

u] : vieUn AudiumAsgeIuiouuazina g (Sayd welyad, 2559: 23)
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AsiSgunIsdauni1sausaslseauigelssSautinunanlng

m3BeunIsdeu vuneds Wunisaenenanud inve wazionafinne o lnefinsweseunts
fnsnaueunundninnis fduounszuiunsaeuiifusuuunudanu fRanssunsGeusals
f3oulldudon Welsiussqgasionne sizazdu n1sFounsaeunsduiosszaudeaiiolild
A ARty enadFBnsfiunnisiunsiSvesasuriasau Fadgnsmanodientu fo
. ymensBu (posture) A
- eglaladnuazarununisliaulan
. Sevasglataau
. Soandauglataiau
. AU
- Aidganeeianu
e LONENEINHNEMTRR

. $3msindou

O 00 N O U1 A W N -

. 39NTBMsAAUUNINAS
- uandla

—
(@)

SagUsvawdeale

[EEEN
N -

- SNWIEUAN
. 39nmsiaw (dla eunmena, 2546: 2-3)

—
(SN

Ai 5 MsBeunsaeunstusesUsranudesiliUssoufineg (un: dean aSurlesu)
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A111509ANNSHNGRY 3 35 Aemalull
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1. lAN929924n

WillminfewnuuadsssuRnuuuiindaniswasdessiniu Ingdasuazaiauuininnms
wWaundes (vocalization) eRninaliasg q Yaen1siounas bazyUseaudesmusuiuurainig
Wandeannanundieiu wuulndamaniagdiludssgnddniuunnasuanumngaysioly

2. tnuannga

Biazieninsinngulvglusunisiinamziwideemiwneuaznd lnsaziiiunad15e
Faundi insgazanunsantzasadlilunvasBenluidaziuiidesliogned

2
3. dns1aynma
tinfadlunnzinesszanudssnislasunisiinnstuieatuseunnadie wiluanuiduass
UfUAlduIn uinsmnanienusihwasinieuwideymiamzvsawsazau nsizdlotndodluas
I~ N aa = 1 v = o o 8 v o 2]
finunmdsaniuasiinnuyuaseaiaiuasyintidesssanuiulas (sl eunena, 2546: 3)

P O a v Y a d' | a a
amdl 6 nsilnsine TumsSeunsdeunstuiosUssanudes (an: doan diuzledu)
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dlet s TlinTgikarnanuniseuveIn1saeunsiuTessranuidsdsaSsuinunenlng widngns
Uszaudnw) eanuud AanunsasuunuazianaldnnnisaeunisiuiesUssaudedifinanim fsil

1 A l!ld
1. NMININFYIUNA

AnthisunnaureutnadlauasGoudi msFeunisufesszamudsdu nsBuluvimned
gndestioldundnddlunmsoanadliléd imsuegluvinfifusssund idnentusdumiingnn
Al wazlsidommdsnniiuly dusduluiiin sifesanansaaadesdeseonunld Tnghifinsings
MY

2. wiglalsanuazarunans idas e

$in 9 ASeulaedulngimelalignios uiftiinGeuuseuiinglalilidn uavenaazaiugy
nslaulailafann veedeailfnisseanaduusastiiimsmelalundeusunasenaindals
wszaziu dsdinsliminSeulilndunaiomarusuniiienssecUssaudedlogradiussansam
3. $a0dse WiTUE LazA¥ LADALAY

%a‘f:“uaﬁmmmmﬁu flosnilymvdnvedsiSeuthumenle fe TniFeufiidauuandig
Tumiiug thiFouneduiosnwesnduismurivesmuesdnay Weauasldidenmaarniwm
Tneduununandunisdeududeclszanudes Suulufosduuuiiniauasidndnualifietielunis
Foanasnwinglvgndnilosuasdnusis

4. {LH99N29NIIW

feladindunsBeutuiosssaudeildognadiuszdninm Gudindndeuszananrenfinug
wain 4 Aanunsadesnaslidudunilsduieiu Hidemldsunsilnduanauasiaeusgegnis 39
Andesfosisnuegialmsy
U o =1 2 A 2 £
5. 3ANANBAVBILHBIAU 3I5N13ENTaN

\WesannsBeunstuiesdszanudssiudunilduinSounulasaimangnsvedseSou
AANaeuvanunslinLiiteiinGeulasandeweamuies Ngndwunlununguidss wSuas
sedeulumsiinden ulivelidymisowetamazaounlunisinden uafdediusanszdulign o
Ioaundnenmlunisseunasseld
6. 3AN3BN1TAANLNAY

¥

Tuidetl AadinGeueslasunstuugainauagiaeu mssnninSeuilsaSeutiunenlne
& | A ) ' a P A I a o a
T danuwansnsluEeweatnusssurun Walasswnadlneiduniwinans fenassiivieainen
Auaudle llaaagaunsaduuglign q ladnldluumnas dWenszaunsadeaisainumng
UNNAIURRNUN LPANTITU

7. uanale Sasuszanudasle

Tsa5gutumanlng 1¥n1sSeunisasutuisesanifntnSeuaiuisatiinistusesusyanu
dealunanaiazsiatuaulssusaTaunaivianeny deidundastuduladn dniSeuaiunsanandiay
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SosUszanudesld WidlewsdufanssulunmsSeunisaeu uidieengaeniaisnsauvusie

8. INWIFVNIN UAZIINNITWERIU

UniSeunfeansdndinnduiesssaudsweadlsiSeuiiumenlneiu enalivnainisdexlu
Frnariay 91afssdeuriadnduninindnSouaudu q Jsdndudessnuiguainvesiues uaz

@

dedhArydesidnimunlsduiosseanudsesiuiu niuindeuuayyhausiuiuiuauasiaeueged

o

2w 7 nsiSeunisaeunsiuiesUsvaudes fuanaidnyd welyad (Mun: Yoan diuyledu)

asasanastdeelwununsaslseauLdag

(7]
o Qs

1. Blnsannunals (Vocalization)

Fensn1sSeunnsaau fdaAnIAsUSUlAY

o

1. 594 gy (C-G) a) AI5EUSRINWUUENTR bubbles wiasanwuuilnyindidy
wuuRnvinivsunanuileUnuniian

2. 509 willen b) wUUENTAN 2 Mgy T wanmuiaseAldlvvainvane wu
i 11 8w Ty wselnanlunsiesuluuinntey
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Tai Yai’s Traditional Tall Narrow Drum Band,
Thoed Thai Village, Chiang Rai
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Abstract

The objective of this academic article was to know the types of music and performance
from Tai Yai’s traditional tall narrow drum band, Thoed Thai village, Chiang Rai province, which
is the unique lifestyle of Tai Yai ethnic group such as dancing, performance, song lyrics, and
music of Tai Yai band. The findings presented in the academic article, Tai Yai’s traditional tall
narrow drum band, Thoed Thai village, Chiang Rai province, included: 1) 3 important musical
instruments of Tai Yai’s traditional tall narrow drum band are (1) tall narrow drums, (2) cymbals,

(3) gong (a special type of gong can be played 7 different sounds by a single person); 2) steps
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of playing music of the band is started by brass percussion instruments, followed by cymbals,
and drums respectively. There is no fixed end of playing as it depended on someone in the
band giving a signal to end; 3) a bird dance (fon nok), the dance with rhythm of Tai Yai’s tall
narrow drums as dancers wearing clothes as Kinnaree (a half-bird half-woman creature); 4) Tai
Yai’s annual event of music performance and dance competition in each area; 5) cultural
inheritance of Tai Yai ethnic group; 6) Tai Yai ethnic group’s religious; 7) other musical instruments;
8) Tai Yai ethnic group’s music. Based on the study, it was showed holistic knowledge of Tai
Yai’s traditional tall narrow drum band, Thoed Thai village, Chiang Rai province, which would

be benefit to the person to study or build on knowledge in the future.

Keywords: Tai Yai’s Traditional Tall Narrow Drum Band, a Bird Dance, Thoed Thai village
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