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Abstract

This essay presents the instrument makers of Aa Kha ethnic group in tambon Pa Sang,
amphoe Meuang, Chiang Rai province. The processes of instrument making were examined
from Aasau Phitakphanasakul, a local instrument maker. Because Assau is an accomplished

musician himself, the quality of the instruments made by Aasau is highly reputed. His instruments
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have a distinct timbre desired by Aa Kha musicians. Field information revealed that Aa Sau
received instrument making craft from his cousin Aala who is an instructor in the Cultural
Center, Chiang Mai. Having mastered the skills, Aasau moved to Chiang Rai to make instruments
for himself as well as for sale. His popular instruments are lache (gourd free-reed organ),
cheu lu (long flute), and cha eu (jaws harp). The processes behind instrument making reflect
indigenous epistemology and ecology. The instruments materials are naturally available in the
area, such as beeswax, hia bamboo, and gourd. Aasau does not have a fixed “formula” for
making instruments. Measurements and drillings, for example, are eyeballed based on years
of his experience. Aasau also relies on his musicianship for testing his instruments to ensure

the best possible timber.

Keywords: Instrument maker, Aa Kha ethnic group
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Master Chayudee Vasavanonta
as a role model for Thai music teacher
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ANENARY: ASAULUY, N15618V0A, AUASINY

Abstract

This research’s objective is to study the biography of teacher Chayudee Vasavanonta
and her role as the master of Thai music. Data was collected through interviews and secondary
data from archives. The study found that experiences and identities of Ms. Chayudee Vasavanonta
as a music teacher were taught by her father, Mr. Payon Vasavanonta. She was trained and
became a professional musician who specialized in Hammered Dulcimer instrument, which
later became the key factor contributing to her role as a master of Thai music. There are three
important factors contributing her master characteristics. Firstly, the knowledges, she is equipped
with knowledge on the dulcimer. With her talent in advance dulcimer along with her unique
skills and technique, she is able to create an outstanding masterpiece dulcimer song. Moreover,
she is also the leader in conservation with advanced knowledge and ability to clearly explain
dulcimer instrument to other people. Second, she is a highly moral and ethical person. Due
to her diligence, frugality, sacrifice, patience, and confidence attributes, she has become an
example of goodness model. She is also full of gratitude, and help maintain Buddhism. For
her students, she always provides them with love, care, and good wishes. From her characteristics
of peace of mind, etiquette, humble, tactful, and discipline, he created disciples of punctuality
and emphasized her students to have good musician manners. The third is teaching ethics.
She is an advanced artist equipped with skill and unique knowledge transfer technique. Her
unique teaching style is the student-centered learning which focuses on the gap between the
person, such as age differences and basic knowledge of music. Positive inspiration is used to
encourage students along with team learning. Each group leader is selected by the teacher
to help teach and supervise the members. Moreover, the process of peer teaching and senior
help junior, contribute a good relationship between students from different ages. All of the
above three features are developed into her character of the music teacher. These three
characteristics later embedded into her personalities and accumulated into the experience

that helps shape her role as the master of Thai music until today.

Keywords: Role model teacher, Knowledge transferring, Thai music
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Johann Christian Bach: His Life,
the Essence of His Keyboard Works and His
Five Berlin Concertos, P. 390

Juliana Yap'

Abstract

Johann Christian Bach, later widely known as John Christian, was the youngest son of
Johann Sebastian Bach and his second wife, Anna Magdalena. Born in Leipzig, Kingdom of
Saxony on 5 September 1735, John Christian Bach received high reputation as a keyboard
performer as well as a teacher. His keyboard works, in the early years, were mostly composed
for his students and amateurs. He composed six keyboard solo sonatas, Op. 5 for harpsichord
in 1766, four years after arriving in London. Later in 1776, he published a set of six sonatas,
Op. 17 for either harpsichord or pianoforte. Some of the sonatas in Op.5 illustrated elements
of Classicism and galant style with the use of Alberti basses, arpeggios, and scale passages
while the later set, Op. 17, with the influence of pianoforte, displayed the wider dynamic range
and flexibility of tone colors. Another significant contribution for keyboard repertoire were sets
of concertos. Johann Christian Bach’s Five Berlin Concertos, P. 390 displayed his early ideas
about the keyboard concerto. With Carl Philipp Emanuel Bach’s influence, all of the five Ber-
lin concertos are large-scale works with unique harmony, abrupt pauses, and big contrasts in
melodic passages. His concertos and keyboard sonatas are crucial since they represent the

elements of Classical style which later on has been a great influence in W.A. Mozart’s music.

Keywords: Johann Christian Bach, Keyboard Sonatas, Berlin Concertos

' Adjunct professor of music at Washington & Jefferson College, United States
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Introduction

Less than a decade after Johann Sebastian Bach’s death, when people talked
about “famous Bach,” they did not mean the cantor of St. Thomas Church in
Leipzig; he had been virtually forgotten by then. Most likely they were referring
to Johann Christian Bach, Sebastian’s youngest son. Yet historians have paid less
attention to Johann Christian (later widely known as John Christian) than to his
half-brothers Wilhem Friedemann and Carl Philipp Emanuel or to his brother
Johann Christoph Friedrich, the “Buckeburg Bach”?

Born in Leipzig, Kingdom of Saxony on 5 September 1735, the youngest son of Sebastian
and his second wife, Anna Magdalena, Johann Christian Bach received his early musical
education at the age of eight. “Undoubtedly the son benefited from his father’s rigorous
instruction, in fact, Christian inherited three keyboard instruments from his devoted father,
which must have given him a good start on his road to success as a clavier virtuoso.”” “Christian,
as youth, was already able to amaze the public with his masterful performances at the

»d

keyboard.” Naturally, “Christian [became] the apple of Sebastian’s eye and his favorite pupil.””

Besides gaining instructions at home, the young Christian was brought to many musical
events, such as church performances and the concerts performed by Collegium Musicum.
Evidently, Christian grew up in musical environments, such manifold musical impressions
imprinted on his mind so strongly that they inspired him to be a successful musician. As a
matter of fact, Christian’s talent was noticed at the age of thirteen-year-old when he took the
polonaise from his father’s Orchestral Suite in B minor and transposed it to D minor for clavier.

After his father’s death in 1750, at the age of fifteen-year-old, Christian left Leipzig and
moved to Berlin in the company of his brother, Friedemann; there he lived with Emanuel. By
the time he arrived in Berlin, the city’s musical life was so bustling that many musicians and
artists made their living and expressed their arts freely. As a newcomer, Christian was no
stranger to Berlin, he knew some of Sebastian’s students who were mostly important court
musicians; hence, he was able to adjust and be familiar with the new environment easily. “[H]

is friendly, outgoing personality no doubt helped him make new acquaintances quickly.”®

2 Heinz Gartner, John Christian Bach: Mozart’s Friend and Mentor (Portland: Amdeus Press, 1994), x.
* Ibid.

* Ibid., 33.

* Ibid., x.

¢ Gartner, 60.
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As an eager learner, he learned to adjust his old style, the Baroque style with the new.
By being exposed to the Berlin music world; there he had the opportunities to be closer to
many court musicians. First the leading musician in Berlin, Johann Joachim Quantz, was the
music instructor of Frederick the King and admired Sebastian Bach as the greatest organist who
brought his music into perfection.” Quantz wrote a treatise in 1752; in Part eighteen of his
treatise, Quantz stressed the importance of good singing even in instrumental music. Young
Christian had surely absorbed such thoughts from Quantz. “He may have thought of the
treatise as his Bible, especially since Quantz had studied the much-touted Italian music at the
source and surely spoke with authority.”®

In 1753, a year after Quantz treatise, Emanuel came up with his famous The True Art of
Playing Keyboard Instruments. Christian profited from Emanuel’s concept of playing in a singing
style, also known as cantabile style. Indeed, as a true musician, besides studying keyboard
playing and composing under Emanuel, he involved himself in musical arrangements to help
Emanuel who had been too busy with the King of Prussian’s demands.” Under Emanuel’s
supervision, Christian’s musical style was strongly influenced by him, especially on the Berlin

Concertos.

Second, Christian also came to know the Graun brothers; Johann Gottlieb Graun
and youngest Carl Heinrich Graun. They completed their study in Italy and were “the
stars in the Berlin musical firmament”; Carl’s strong point was opera, a popular genre
during this period due to the favor of Frederick the King, whereas Johann’s forte was
orchestral music. From them, [Christian had witnessed] the Italian Opera at its best,
musically and visually. ' Vocal and orchestral disciplines were outstanding, while costumes,
scenery, and ballet were unequalled anywhere in Europe.'" These Operas directed by

Graun brothers gave Christian a strong impression and profound interest in Italian music.

The open-minded Christian was paying a great interest in both Bohemian music and the
musicians who came to Berlin. In this case, Gottlieb Graun played a big role in establishing
strong relationships with those Bohemian musicians who were well-known as the most musical

12 «

people of Europe. = “Specific Bohemian influences in Christian’s music are difficult to identify,

but there are traces everywhere in his instrumental music, in expressive, songlike passages

"lbid., 63.
¢ lbid., 64.
? Ibid., 60.
" Ibid., 67, 74.
" Gartner, 68.

 Ibid., 75.
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that occur in both slow and fast movements. Berlin and Bohemia were important to Christian’s
career in more ways than one.”" During his stay in Berlin in 1750-1754, Christian composed
several keyboard pieces and concertos. Mostly they are influenced by Emanuel’s style
particularly the Berlin Concerto, P. 390.

Having a desire to further his study in Italy, Christian went to Italy and studied under
Padre Martini. There, he composed some liturgical works. Soon, he worked for a patron, Count
Agostino Litta in Milan. Under both Martini and Litta, Christian’s career was directed toward
church music. In a short time, he had completely become Italianized; he wrote and spoke
ltalian quite fluently. He even called himself “Giovanni” or “Milan” Bach and involved himself
in religious activities. In 1757, he committed himself into the Roman Catholic faith.™ His public
performances and sacred works had attracted European’s attention; his works were copied
and preserved in the most well-known library in Europe.

In June 1760, he was appointed as one of the two main organists at Milan Cathedral.
As the organist, Christian’s career was mainly focused on playing sacred music. Later on, he
turned to the new genre, opera. Naples at this time was the musical centre of opera, sacred
music, with the rise of best singers and musicians. He wrote his first opera in December 1760.
Then he was commissioned to write an opera for Naples, Artaserse which was performed on
4 November 1761;" It was a great success and proved to be a favorable opera. The second
opera was written to celebrate King of Spain’s birthday. It is not as successful as the first one
but his name was known throughout Venice and London. As a result, he was commissioned
to write operas for the King’s Theatre in London to make the theatre glorious and overcome
the financial difficulties. For Giovanni Bach, this was a tempting opportunity. Nevertheless,
since he was under Cathedral authorities, he had to write a petition to Cathedral for a year’s
absence. '

Giovanni, the “adventurous” Bach continued his life journey from Italy to London. His
contract with the King’s Theatre was ended due to the director having appointed an anti-
German composer, Giardini. Therefore it was a hard circumstance for Christian to survive,
compelling him to move from London. His first two operas were not as successful. However,
Naples persuaded Giovanni to return but he rejected it. He chose to reside in London and in
1763, he won Queen Charlotte’s favor and patronage after successfully impressing her with
his concerto, Op. 1.

Within a year, on 15 December 1763 he had the privilege to publish his works; his name

" Ibid.
“ Karl Geiringer, The Bach Family; Seven Generations of Creative Genius (New York: Oxford University Press, 1954), 406-07.
' Christoph Wolff et al., The New Groove Bach Family (New York: Norton, 1985), 316.

' Wolff, 317.
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appears in the program as Mr. John Bach as how he introduced himself in England. During the
first year in London, John met Carl Friedrich Abel, the composer and viola da gamba player
who played a major role in London’s concert life. Both of them shared the same apartment
and had the same circle of friends."” This friendship could be traced back to their boyhood in
Leipzig. The first joint concert was held on 29 February 1764 in which an unidentified serenata
was performed.'® Two months later, in April 1764 the eight-year-old Wolfgang Amadeus Mozart
and his sister, Nannerl accompanied their father, Leopold Mozart, arrived in London. Young
Mozart was having a chance to attend John’s performance at the Buckingham House; soon
young Mozart fell under his influence. “They are known to have improvised jointly at least
once. No formal master-pupil relationship seems to have existed, but the charm of Bach’s
personality and the quality of his music clearly attracted the young Mozart.”"

Due to the “London” Bach’s excellent performances and his loyalty to the Queen, his
social life now belonged to the nobility and aristocracy. As a musician in high demand, London
Bach was socially engaged:

Bach was prodigiously active in various fields. He not only composed serious

opera, but contributed to comic works performed at Covent Garden, and supplied

the Vauxhall concerts with many delightful arias, which brought laurels to his

favorite pupil, Mrs. Weichsell. Instrumental music was constantly composed and

published by him, including clavier works, chamber music and symphonies;...In

spite of all his creative and instructive activity, he was still able to devote a great

deal of energy to his work as a performing artist and concert manager. In the

second year of his stay in London he inaugurated, together with Carl Friedrich

Abel, a subscription series of concerts that was continued up to his death.”

The Bach-Abel concerts appeared as the top-rated entertainment for many years. In
every season, there were fifteen concerts offered; both Bach and Abel directed the concerts
in turn as conductors, soloists, and composers, involving eminent artists from various cities
such as London, German and Mannheim. Ten years after his stay in London, his name was
well-established throughout Europe and also Mannheim. He was requested to compose a
music drama for Mannheim, a German city, in honor of the Elector’s birthday.21 At this time,

Mannheim was considered as the best musical city throughout Europe and the Mannheim

' Geiringer, 413.
' Wolff, 318.

¥ Ibid.

* Geiringer, 413.

! |bid., 413-14.
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Orchestra produced the finest orchestra players, and the first-class singers under the Elector
Karl Theodor. This time, the call from Mannheim to compose for the extraordinary strong
musicians was like the accomplishment of his dream.
In November 1772, his opera, Temistocle, was performed by a brilliant cast,
including the great tenor, Anton Raaf, who ten years earlier had won laurels in
Naples with Bach’s opera Alessandro nell’ Indie. The artistic glamour was marched
by the outward pomp necessitated by the presence of a great number of exalted
personages, and the evening constituted an unforgettable event in John Bach’s

career. Altogether the time spent in Mannheim was a most exciting one.””

At the same time, the bachelor John was attracted to Augusta Wendling, the young
daughter of his host, who finally rejected him. After his return to London, he found Cecilia
Grassi, the Italian singer whom he has known for years; finally, they were married in 1773.
Cecilia was a good singer who helped her husband by teaching voice students.

A Year after the Temistocle premier, the opera was performed again, but due to John’s
busy schedule in London, he was unable to attend the performance in Mannheim. Four years
later, he returned to Mannheim with his new opera, Lucio Sill; however, it was less successful
due to the fact that German opera had become a new trend in Mannheim.

In 1778, he was commissioned to write his first French-language opera, Amadis de Gaule,
in Paris while the war between Gluck and Piccini was at the peak. Gluck found that Bach’s
work was outdated as Piccini’s, while Piccini thought Bach’s work was too heavy and not
charming at all. Various events took place that decreased his popularity, his fame soon faded.
“In the field of teaching, his position at the very top of the profession had been undermined
by the great Italian singer, Venanzio Rauzzini, who came to London in 1774 and drew fashion-

able pupils like a magnet.”*

Teaching, composing, and even the Bach-Abel performances were
no longer in high demand. He was no longer at the very top; these conditions made him
over-worried and consequently he suffered from serious illness. In May 1781, he appeared in
public for the last concert of the season. Indeed, from day to day he grew weaker and he
breathed his last on 1 January 1782 in London.”

For almost twenty years, Bach composed operas, symphonies, concertos, chamber and
keyboard works that bore his name in fame. Throughout his lifetime, the music of Christian
Bach was similar to his brother’s, Emanuel, characterized by the Viennese Classical Style. “The

work of Berlin Bach made a deep impression on young Haydn, who learned from its expressive

” Geiringer, 414.
? Ibid., 415.

* Ibid., 419.
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subjectivity and the art to develop a theme until its possibilities were exhausted;”” the young
Haydn was influenced by Christian. Christian’s music also exerted his influence on the young
Mozart; the law of contrast and the approach of introducing lovely and tender melodies were
rooted in Mozart’s works.

During the period of Christian’s studies with Sebastian, his style was not fully developed,
nonetheless, the basic technique and the art of polyphony learned from his father became
his solid foundation. When he studied with Emanuel in Berlin, his music mirrored the way
Emanuel wrote a beautiful and passionate subject for clavier’s work. Thus, Christian’s works
were written mostly for clavier accompanied by string instrument and larger scale concertos.
There were no sonatas for solo instruments. Still, the idiomatic keyboard works held a special
place in Christian’s compositions. “Throughout his time in Berlin, he was renowned for his
dexterity on the harpsichord.””

The year of Italy, in 1755, was Christian’s transitional period. The romantic, deeply
passionate, expressive, and soulful characteristics could be found in his early works during his
stay in Italy. Later, he improved his compositional technique by studying under Padre Martini,
a great ltalian teacher. In addition, under Giambattista Martini of Bologna, who was a protestant
organist, a violinist, mathematician, composer, music historian, and master of polyphony,
Christian wrote music for Latin Church. He was then attracted by the new genre, which is
opera. It was a great decision, which later made him become a successful opera composer;
his five operas were performed within two years.

Out of the solid earthiness of the Bach’s, the passionate expressiveness of

Empfindsamkeit, the playful world of make-believe of the stage, and the sweet

tunefulness of Catholic Church music, the pupil of Padre Martini created a kind

of music that was noble and yet light, technically competent, yet free of

ponderousness.”’

At the age of 27, Christian’s style has transformed into its maturity, thus bringing him to
England under the commission of King’s Theatre. As quoted from Geiringer, “It is not surprising
that his specific brand of what we might call early classicism, with its mixture of German and
ltalian elements and equal accomplishments in the field of vocal and instrumental music

928

made him one of the most successful composers of his time.”” Immediately, his works were

recularly performed throughout Europe.

* Geiringer, 417.
% Stephen Roe, “The Keyboard Music of J.C. Bach,” PhD diss., (Oxford University, 1981), 2.
*" Geiringer, 419.

* Geiringer, 419.
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The Essence of His Keyboard Works

Although he composed different genres such as operas, liturgical works, symphonies,
and chamber works, his reputation rested on that of a keyboard performer, as quoted from
Plantinga, “It is clear from concert advertisements that during the 1760’s and 1770’s he was

the most popular keyboard performer in London.””

Besides a famous keyboard performer,
he was also a teacher. His keyboard works were mostly composed for his students and amateurs
by the collection of easy pieces in the very beginning of the sonatas. During Bach’s sojourn
in Berlin, he composed six keyboard solo sonatas, Op. 5 for harpsichord.

“To listen to one of John Christian Bach’s keyboard sonatas, concertos, or symphonies
is to realize that here is a composer who stands at the doorstep of Classicism, for in his graceful
melodies — small design, elegant, and at times tinged with melancholy — we detect the
language, above all, of the young Mozart.”” The elements of Classicism and galant style were
found in the beautiful Adagio, Op. 5 no. 2, where the singing style and cantilena were integrated
by the use of alberti basses, arpeggios, and scale passages in the melancholy melodic passages.

This influenced Mozart’s style, as in Example 1.

Example 1

John Christian Bach Sonata, op. 5, no. 2

Having affection of Christian’s music, Mozart arranged three of Christian’s Op. 5 sonata
(number two, three, and four) on his way back from London by adding an accompaniment
written for two violins and a bass (K. 107); Later, during his maturity years, Mozart had added

the cadenza into these concertos.

% Leon Plantinga, Clementi-His Life and Music (New York: Oxford University Press, 1977), 36.

**Reinhard G. Pauley, Music in the Classic Period, 4" ed. (New Jersey: Prentice Hall, 2000), 57.
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Christian’s keyboard sonata in E, Op.5 number 6 was categorized as his significant
composition during his sojourn in Italy. It consisted of three movement; first, “Prelude”, showed
the influences of Emanuel’s passionate expression and the North Italian violin music; moreover,

731 Second,

“[tIhe force of this grief-stricken Grave at times foreshadows Beethoven’s music.
the “Fugue”, showed the influence of Padre Martini by imposing the polyphony and contrapuntal
devices mixture with his own characteristic as a creative composer by adding stretto toward
the end. Third, “Gavotte”, which is more in the torpid style, and was written before Bach
used the bel canto style.”” The remaining five sonatas of Op.5, published in a set of “pour le
clavecin ou le Piano Forte” belong to the London year.

In the early Italian period, Christian was a harpsichord player who wrote mostly keyboard
works for harpsichord and clavichord, but hardly any clavier solo piece. Nevertheless, his arrival
in London provided him an opportunity to try out the new instrument, pianoforte, which was
quite a new instrument in London at the time. The pianoforte itself was capable of producing
dynamic contrasts and shadings. It appears that London Bach was the first pianoforte public
performer. Moreover, in 1776, he published his first set of sonatas designed for either harpsichord
or pianoforte; this set, Op. 17, consisted of six sonatas. The new instrument, pianoforte, was
capable of showing wider dynamic range and flexibility of tone colors, which has certainly
affected Bach’s stylistic features. Most of his keyboard sonata consist of two-movements, in
the galant and lyrical style. Conversely, the three-movement sonatas were technically and
musically more demanding; the ¢ minor sonata, Op. 17 no. 2 is an effective work (Example
2).33

* Geiringer, 420.
“Ipid., 429.

* Charles Sanford Terry, John Christian Bach (New York: Oxford University Press, 1967), 341.
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Example 2

First movement

John Christian Bach Sonata, op. 17, no. 2

His Berlin Concertos

As a brilliant keyboard performer who possessed strong showmanship, the keyboard
concertos was another preferred genre for Christian. According to Charles Sanford Terry, the
author of John Christian Bach, Christian composed three sets of concerto; Op. 1, Op. 5, and
Op. 17. However, this paper will only discuss his Berlin Concertos, P. 390 and the stylistic
features.

In his Berlin years, 1750-1754, Christian was under Emanuel’s supervision as discussed
before in the previous third paragraph, It was not surprising that the presence of Emanuel’s
influence is apparent in the five concertos, known as the Berlin Concertos. “In the construction
of the concertos, ...C.P.E. Bach’s influence is paramount.”34 These five Berlin Concertos, P. 390
are in the key of B-flat major, F minor, D minor, E major, and G major scored for clavier, two
violins, viola, and basso. All of these concertos are large-scale works as Emanuel’s. There are
numbers of Emanuel’s hand alteration instruction found in Christian’s manuscript, particularly

the ones in B flat, E Major, and G Major Concertos. Today, five Berlin Concertos are available

*Roe, 124.
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in manuscript and housed in the West German Marburg Library.”

The element of sudden surprises found in Emanuel’s music influenced Christian as well
as Haydn’s and Mozart’s string quartets and symphonies. These sudden elements are as
follows: abrupt pauses, big contrasts in the melodic passage, clear divisions between tutti
and solo (showed sensitivity of the composer), unexpected change of keys, involvement of
unigue harmonies, the improvisatory passages marked by the unbarred melody, dramatic
effect and the passionate recitative passage,” the descending scale pattern and arpeggio in
the melodies, the repetition of short motives, and the sequential writing and dotted rhythm.

In the art of writing for idiomatic keyboard, the texture is mostly homophonic (melody
and accompaniment), rarely in three-part, although sometimes overshadowed by Sebastian
Bach, Christian’s father, once a while moving in scale or arpeggio. “In general, passage-work
is limited to a few bars, mostly at the end of the main solo sections, and in some movements,
such as the first movement of the B flat concerto, there is very little writing of technical
difficulty.””’

From Emanuel’s The True Art of Playing Keyboard Instruments, Christian adopted the
concept of playing in cantabile style. Moreover, the elements of Empfindsamer Stil are shown
from the passionate melodic lines, rather melancholy creating the deep emotion. The use of
chromaticism and wide leaps perhaps in some respects foreshadow the style of Berlin musical
idea; one of these example is the F minor concerto, Andante (second movement) in the solo
part starting at bars 27-34.*

“The concertos of Christian Bach have been credited, traditionally with spearheading

the transition from the Baroque to the Classical Concerto.””

As quoted from Bolen, Mr. Forman,
the author of Mozart’s Concerto Form, discovered that mostly every concerto of Christian
opened and closed with “a certain stable thematic passage”. Therefore, Mr. Forman took
Baroque da capo Aria form and ritornello form as the departure point. As he concluded,

basically Christian’s concertos are designed from four-tutti alternated with three-solo arch form.*

Tutti |- Solo |- Tutti - Solo II- Tutt lll- Solo IlIl- Tutti IV

* Jane Moore Bolen, “The Five Berlin Cembalo Concertos, P. 390, of John Christian Bach: A Critical Edition,” PhD diss., (The
Florida State University, 1974), 12.

* Roe, 110-11, 114, 136-7.
* Bolen, 57.
* Roe, 131.

¥ Girdlestone Cuthbert and Sara Davis Buechner, Mozart and His Piano Concertos. 2™ ed. (New York: Dover Publications,
2011), 20.

“Bolen, 19-20.
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Usually the theme presented in the Tutti | is in the tonic key, presented in eight to ten
measures length balanced by a same length phrase followed by a new theme. Solo | was
based on the theme from tutti but in the dominant key. Tutti Il modulates to the dominant
key or relative major, while the Solo Il is more adventurous, starting in the dominant then
later modulate. Tutti lll remains in the same key as Solo Il and Solo Il mostly varied and
expanded the materials from previous solo or tutti.*

In the Concerto |, lll, and IV, there are two kinds of tuttis: lyrical melody and rhythmic.
This latter type is found in the Concerto Il and V, which is typically galant, and the melodies
are mostly based on chord and in scale forms. Cadenza of each first movement is placed
after solo lll as indicated by a fermata sign over a long note on a six-four chord.”

The first movements of the five Berlin Concertos follow the structure of “North German
Concerto” form which prefered by Emmanuel Bach in his concerto as well.”

The second movements of the five Berlin Concertos are shorter and more flexible in
form, slower, more highly ornamented and use dotted rhythms. A solo cadenza is placed
between solo Il and the da capo dal segno of Tutti IV.*

In the third movements, Christian involved new themes and existing materials taken
from previous entries or sub-tuttis, especially the fifth concerto. The cadenza is after solo Il
except for the second concerto.”

Christian’s concertos and keyboard sonatas are important because his keyboard sonatas
no longer reflected the Baroque style and differ in some ways from Emanuel. The double
exposition sonata form, singing simple melodies, homophonic texture and the essentiality of
the soloist; these elements have also been a great influence in Mozart’s music.

In conclusion, the life of Christian was different in many aspects from his brothers’,
Friedmann, Emanuel and Friedrich. Indeed, his life was full of ambition, with a desire of learning
and crave for knowledge; there were adventurous, glorious, and challenging moments during
his lifetime. One of the most accomplished sons of Sebastian Bach, an early classic international
composer, his music is well-known throughout Europe, exerting influence on other composers.
Christian, neither under the shadow of his father nor his brothers, is a composer in his own
right. The elegant, entertaining, and light qualities of his music make him become the master
of galant style. In addition, a great composer and keyboard performer, Christian had contributed

in the development of succeeding Classical keyboard sonatas and concertos.

“Ibid., 20-21.

“ Ibid., 22, 40.

® Ibid., 21.

“ Ibid., 23-24, 40.

“ Bolen, 25, 40.
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LNAILLAISIY “Marsch Siamese” (2433)
USLIRAIFASLATUNILASIZH
“Marsch Siamese” (1890) History and Analysis
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Abstract

The purpose of this academic article is to study historical of Marsch Siamese including
with analysis section in music and roles in society. The study result shows that: Hans Neil Hass
was composed Marsch Siamese dedicated to Chao Phraya Wongsanuprapat in 1890 while he
lived at Denmark for studied in military academy. In western tradition, Marsch Siamese is the
song that composed for dedicated to a person. That can present the relationship and respect

between each other. In the part of analysis, this song was composed on rondo form
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(A-B-A-C-A). There is an interesting creation of colors from various instruments. It’s
demonstrated advance abilities of the composer. Nowadays, Marsch Siamese song is considering
contextualize as a cultural ambassador that is brought to perform in various agendas related
to Thailand. In other word, the song is still be using till today since it was composed 130 years
ago, and is considering to be a song that represent the longstanding relationship between

Siam and Denmark.

Keywords: Brass Band, March, Siam, Denmark

unidn

un529 WudeiFenmusssununingfuan egludnuuzveninundiedoandsziameing 4
Usgannaf mawiynsy adunwdadisean Tilienumnered wnss 91 wns U, 19aunits
UsznaumeLesoInussUTn AT e aumounanas mnues wasle3esd wu 21U nass azdniduns
Tngjrdenadnild Wlunsussiaanasing q (adadineani, 2554) usegnslsinu Wewsdud
UFUR Aifnsasituiimsussiamemanmmsivaufuanaingeu Usznaumsfinudeyanienans
WIARDUATE 9] TNUIT UATN uaﬂmﬂ%asﬂugmwwamﬂm‘%'amﬂmaamﬁaﬂ (Brass Instrument)
LaATaINTENU (Percussion) wén Samuszamssuiuedesausiussnmaioathaslsl (Woodwind
Instrument) 8nee

WAT ﬁ%aL%Uﬂlummé’ﬂﬂqwﬁwmfmma lai39¢18u Brass Band, Wind Band, Wind Ensemble
30 Chamber Winds tlusu lunwilveuenaind wass Aldndninmuntiedondndnvasi
Hafidndu 1 8n tu 2alesnin 20uns 205198 s Tnemeluumanutl Gifunzveldsn wnss
PABATAUTATY

'
o W S o

p9AUsENRUAANYIN AT aLsaTUedusUlTdnulaTuUsenaulumevatadade 1

)
'

A A

Gowasyaanns Lesesile laudsummasiltlunisussias InglamngiFeswesuyinas Jeaziduuszisiu
nanigdeuarnanludedeutui

unmaslulszifmansunsalanladnisasnesngiu Wawwuide waasliiuldaaiauinis
gaauniatlitanuduunnacssiansng 9 wu unimaslunisusglayg (Fanfare) unasildlunns
wWiusT (Dance Music) UMINaALALULIA1ARTELU (Patrol) UnwaauLaIUsenvan$y (March Music)
sy wildlusssudenmeauniiumnguulunsfnwauningtuan Suduuvdsiiinddyues
pupsnsasll Aonsefimuninadiuiynnalayaranis Saedid ndu Emily Green) Ifesueins
piruynasiidn nMsgfiafiuumaufoiediondsiunumauoRmeTaussaudu 1 Tuamssui 18
fnsusulidnfulassaissnawisgaady vl Sewomsefimunnadldliuandifivlusuvos
amuduitusszrnainussiuduasdiunsefinuiidisariniu uidaduzuaitannsadonlossdo
Uzsia30e518u q IiiudaseazBundng 9 16 Emily Green, 2011)

Tuefniiriuan Tnsussiusuninasiidnsgidliuiyanalusemegeunningaisunnag

v
g

mninuseiusynaslssmeasazsnive lneanzlunsdvesnasdmniuwnsiiiiunimaingiie



MAHIDOL MUSIC JOURNAL 47
Vol. 3 No. 2 : September 2020 - February 2021

TAYARAVTEMIIENIUANY 9 WU Wad Siamese Patrol Usgiiuslaguiewea audii (Paul Lincke) aiif
usnszUmaLiansEYaveunaEeg Junal 5 nasniuise Ussiuslaeauiansziiiusined
158 W usinsguuiug nsunssuasassmsiin aimdumasszddudaunanszidiusuidise
NIUNTTHINTIVIYNN LazmaNITnesinun Useiudlasuneunsa ansyss giimiileidumas
Usgdmthesiwnsnasinun (usiu

unaruduil feausvasdiiefnululssfunss Simanianuduinuasnisiesey
UniAdlULIAIAY 9 YOIUNINAILATH Marsch Siamese’ Gaduumimasiiussiuslneginyseiiuden
usnsn fio weeud dad 1oa (Hans Niels Hass) ogfiruAid gy masunsyasduts viagadu
unimasiiginaunumuasnsglilunisussiaseudetiaogiu widinaduiiidnlusway msuaamn
anudaded Wsndouinsfnyasnguinenyueaundinenduisinelunsinw

ATNANNUSVDIHIIH-LAUNISA
é’uﬁﬂﬂgmsﬁ%ﬁmumwm Marsch Siamese

duniuslussseninaseinaasnunasUsewmenuinsn dausadongertoysen dndngiuenans

=

Tusaufiszyfemnuduiugmanisi szl we. 2164 (aa. 1621) ArazEoduiiauaninlfifiums
wndadiowzunad dvduvariuiosnglveduidudiinsmadomsunead fnsseydaaui
leszunaldlieugnaunriedrnmeinguiannsadiuvhnsdnefludomsunes uay
ausauminsiiangerteysenta nelinisennenuaznInvesIvdinmNTIRmAsessen
(Buiis1 Teeautiay, 2538: 13)

madhnlufuueuse fusenvesanzeninunsniu Wumadunfeandszasdmans wan
ArsanyfneTuandu q Adumadiundieaiotanieu uwiegalsin aruduiusseniiaszma
ags-nuIinuazUssmesy q gl Afinsanseduasedhannnendsdusadbvesauda
wsvuseniumey Tl wa. 2231 (a.a. 1688) neuflwdudimsufuaudiiuidnadilusvady
vosaufianssdmnAumm e wisorandnssuyd uarlimuaiygavihundsduuisaguludag
wiuAuSIulnduns

ANENTUSTEnINUTEIAae LU TukHuRuSaulnduns lnganzlusvadovamssum
audanszaonndudiogi Sinad 4 usuan Flilssmaasusuiarauineinis enudi
nUszinanuusndiautuies lunudsuves #n Ussnaudusigu land1231 enawmuunsn
daniiunumlumsianndszmelne sesuesegianasdeny Welmasainieumnesedsane
muﬁy’aﬁimqmimmiwﬁaiwdwﬂmﬁumum%aLﬁmsﬁummmaﬁasmwmhEJmﬁammij%m%mma
wuansn Uszneuduiimsdsinivnisinevanesenanseuiunslu@nweusuiiuszmanuinin 3
RanssunsuanBewinmamand Sunuwilunsaiuadsenuduiusvesisaos samelfutuuity
1Bt (@I Usenoudufiau, 2538: 30)

? @eumuduatunwinunsn Mnideunwdinguazazna March Siamese lngunanuguiazdrsdanuns@euiuatu: filey



MAHIDOL MUSIC JOURNAL
Vol. 3 No. 2 : September 2020 - February 2021

Tusvasfovesmszumaniianszgasonindinegiin funail 5 feidutisfsutudesiidiey
Tagsvnail 5 nssdimszrwdufsuthusiedususig o lidadu fausssu denumans Tuauds
Frunsfinun Tnslawgludosesnsinuniissditonseving yaravieussrmuluusiufuaeuiy
fodunsnennsadiitian maussreunaniifnnnisane flilensassliusamaniniafnami
1§ Sudusioafimaiann Ysznoufulutisnaduldfiniemdsuuwnndiniussnisluae
dielmdiinguaumaifiintsimurtiugies Jssdumaildgnaziounnludedouvesyanaa
saafoviuing q Wy aufanamssedsneynin Idnaniduanmneiddadmasemasiadia
AUNTIBUR® aeTuil 20 Wwigu 5., 118 (WA, 2443) A1

« . Shehesikauiug) msilsauseUssmann dmadenSSoumlougui usn 9 gu
faaute drguinluvmediofauaddiviouiy uissvenlusanmsariluls asuluf
Srioaianss nsremusliiuns.. msiuegaal hmeiersdsunsieldnmenin
nih msitesuily viusehudeausidassanisdny na1ide desdndnvingauveusiiu
lnena...” (EUHINTUNTZEIAITITIYIYAN, 2504: 360)

wenniudsngdodeuitasfeunsyiderimivossynail 5 Ansaduimmnfionuides
yssmfegafetulidudomaunseusunaay Wumelifosdinisdmsrralesauasyns
YOUNUWENTERIAR 9 LUANwIIN1sene 9 Samivglsy Tuderuneunianinnsessinaan
peunduntiadonnutiinumaresimszenszianagsunsud Mimihdgeduianszvlesaly
Synadt 5 vauzdnuoflunivelsy astufl 3 quanus 5.a.117 (e, 2442) na1ain

« . masIlersuiy watusldirause Aeweriian iloas i wifdutunisen
Galne) Hosvildaumaasnimsidindoussiaen nsiesh il lsusausida
) wadnamdrisnngildingrinsuudadoy msizmeasiis 513dlnenen
osdamsiansen..” (wszumauionszgaseuindidiegsi, 2504: 306)

eideTmidomwensinuiies vhliinstamsinefunasanalulspinesng 4 ves
viglsy uagilsemaaunnindudngamnenis Taeuniadl 5 dmszsalosauaslosavasid
wenanenszasrlunelidmmseng q lulssmeaauaning wu wsedusinedise wszosidnss
Usedfany nsuvauaslveriasay, miousividia ainae @Feroanladu wadens wsze1un
wanem3ne) iudy FMemadumslusiusiuiuneTuani hlidmsemaeutmanslFilonia
SuatuRadTausssuns Sunnanunasiuialnenss sudidewesnisaund demuduiusve:
aossuimailfiasyennutu dwnisildneliaavdnguasieudsmuduiusinaniu nidudu

[V
[

AouTwad Marsch Siamese uniwaswnsasdfey Fad@euldhanléilunsdlunsfinwiaisd

> mlouswaedile wanna Wuddildsunmstinmsenangiisanwssumandanszaatenanitegifs Wilufeduiaaufanszid
anese Wihuwn®sgs Wieseunfie nssumaianssnangunadiedia fniail 6



MAHIDOL MUSIC JOURNAL 49
Vol. 3 No. 2 : September 2020 - February 2021

A1SATUAUNLNGY Marsch Siamese

wilslugnasnuildilemadunsludnudedussmanuunin luadesaniail 5 fo Winse
g1 YUsEINS (mdenssdainu afinaed) tnevinudulesalunszasiediss wizesidiaeain
2 fuvslondeu aflmed u eysen nszeadldAumaludngslawueiny el wa. 2425 lngld
ﬁwﬁ’ma@ﬂuﬂismmmumﬁfﬂﬁmuﬁq 10 U ladn@nwinagsus1ivmsnmsiusyniavesdufansziin
ASaReul 9 witUssmamau3n (Christian IX of Denmark) ‘ummmLLawﬁﬂﬁmmzﬁﬂﬁﬂaiﬂuﬂisma
WAULNSN uenINAnwaFaua Selasusivmslusiunumig o laun wavmslunsunmsumaian
S nszedd (WA, 2428) uazuedaensluneainunauinin Usssinasiunmssuil 3 nesdesd 4
(W.f. 2430)

AN 1 WnszeneeyUsEng (Mausvedatinn aiinasd)
11: NOINVINYMAUIIR

Tud weel. 2433 Winsseewylseing ladAnviialulsaSeuausnisvesdsemenuinin
@ oA o . 9 v X o U eA W a |
Judiiusingduiindt unimas Marsch Siamese tagnuseiusiu lnstdnuseiusAotinaunTunsiuwmi
NOIIN B1AUNSN WM Weaud Uad Laa nelalduuAgfiauadnueyasIums Wnsse)
2awydsziing Wunwiauunsn Biinidnldmnasdsnanyin Tilegnet Hs. Kel. Hejhed Prins Mom
Rajawongse Satamn Klang af Siam. wialdd1 aitelviua 1vedaedng mlousydasyiiy nang
wiisaey Suduunuves Winszeaeyussing dues



MAHIDOL MUSIC JOURNAL 50
Vol. 3 No. 2 : September 2020 - February 2021

UsyIRvesneeud dad 1oa fuseiusinas Marsch Siamese Aaluiufl 6 Sunau e, 2402
(A 1859) au WlosAurd (Lyngby) dlamnmeumievessemamnuinin livandlomansedig
Tawwanuanidn wesud dad e Wuynsvosuneeud Suwu (Hand Hansen) wazuneduly
1n53e atedu (Hanne Dorthea Wilhelm)

KA TUAUT Y Weeud Tad wa SotiiTinflanuauegluisnisausinaentin Tne
fipdesdloendounsniundn (Trumpet) Tneduanmsdutnaundlunosin dausd wa. 2420 (a.a.
1877) Tnewdhuinn3udn wogrmens UszdinesnIondnsummsthilvgil 1 (Faestningsartilleriets
Musikkorps / 1st Artillery Regiment) wenaintiuudalunaiuensisnis wesud dad wea Savin
sthinnsudalunnusivszsilaarasuefislus (Nerrebro’s Theater) finsaglungslaruisiny
Fausdioddsasas wa. 2429 uisd wa. 2455 (.. 1886-1912)

AR 2 weaud dad e
u1: Det Kgl. Bibliotek

4 A

Tugnugiinusgius uweenud dad wa fedutinuseiusifidewasdnanunasduduiivensu
Lqumaﬁ"ﬂU ﬁmamuﬁﬁ’ﬁzguﬁzé’qgﬂﬁwmmmaa&mﬁiaLﬁaa 19U Seiershymne (W.f. 2442 / f.41.
1899) Alexandra March (.. 2443 / f.f. 1900) Lag Royal Standard (w.¢. 2447 / a.#.1904) 1Tudu

Liumngudngiuuidadn manufuadiusnssriad mszenewglssing funeeud Tad
wea Antudleln sendnguiidunuldluvastuenanunmas Marsch Siamese fAglsifimsduny
winguanudenlesdu 4 sewinyanatiades uddeindesinaewuiiluaed we. 2432 9



MAHIDOL MUSIC JOURNAL 51
Vol. 3 No. 2 : September 2020 - February 2021

WnszemawyUseing Ganeuniiliielufnuuasfunenstuanidumamniuwiseing 4 el
Rerenusluunnmanssuasinduluiaundsemaaey vuldghemnunensdinsummsis
nsugwslesn waznsummnsulng mudidu fdteanuneuviennde@eu UseiRuiowaion
ANz YIRS Tuntldoauasalaunss TN UMEIANYRWITY S8UT

“ WA 2432 q@Rnins1vnslunaany ¥ 1Tunal 3 ey 298 unIaas
Youvenngilauainy sounlaluininsivnislunsummstulvgiuasUsedregidou
naNNZaUsEII 4 1593, (115 WA1INSNANNTa], 2484: 4)

Tnensumstulneg fidenweils viedeunanmeiat Wumbenudefuiiuneswd dad
lea UszdnsiiteufuRemenusdegiiues Jseyuulddn msfidmszenanylseimsladienn
Susnanisdansummstulng addnufuueeud dad wa wayldaseduiuslunidetunasiu
G lsonnlud wa. 2433 FaduliidmszensyussimslddodnlufnunilsaFouamnsng
UnIas Marsch Siamese RldgnUssitusiudmiuusnadaunsas (§198sUnsuseRusan Ty
Blulifoinas) Marsch Siamese Fsuagiliuuninasiivssiuduazeenusnaniiogiiauiidinszenis
yUszsing Tugnusunmasisydnhulenmadanainiiues

t1aqtiu unimas Marsch Siamese Idgnussqiiunildunasuddyuesuseud dad woa uaz
QﬂLﬁu%’ﬂmﬁﬁ'ﬂ@d@%awqﬁwmi%’ﬂmwszaqﬁ WALAULNSA (Royal Lifeguard Music band, Denmark)
it Jagmirunussiadlunseeing o MAedestudsemelne Tasavvenanidudusield

foululutrsnendsdriansinuniilsaSouaunsnng Tl wa. 2435 WmssenewyUsyig
Iinsuanedinuaauianssiiiaiafoud 9 uardramneeud dod wa avnevueuandn viulé
Wumanduiisngamne Wet . 2436 uduhiusenislunsunessing 4 vesasmauaiyiaey
yifinsnu neuflazfsedynsadluiui 20 sanau wa. 2483 fefe 74 T mnnnziduladnfv dw
wwed dad 1ea mevdsdanimszensw e Adsaddtinegiidestaueiny Aeufiy
duthefelsauu wasdeinluiui 22 woadnneu w.e. 2456 (A.A. 1913) FeTeidios 54 Y lne
'ﬁqwamumaaLmsaqﬁﬁwﬁagmﬂma Fonidsludufiouninas Marsch Siamese sutoiduuninasdiyy
TulseiRmaniunsisasy vilduunmasunsasliAunmasifinussiunfng uanidivesinmss
unsrUseusiegfieliunivnasy dedinssngHuasiiunumnddutisnaniagiu



MAHIDOL MUSIC JOURNAL 52
Vol. 3 No. 2 : September 2020 - February 2021

UNTLATIZA HIARANBAULATUNUINYBIUNLNAS

Tuda@autudl Todmundsemulunisiwszreandu 3 Uiy lawn n15insemdsdenn

'
o

anwalmMsTuAnlUsNGs NMTIATIBATIUNUIMNTIN wagnTnTeiusunvesunwmadlulagiu
WiesuiuussiRmansfiuvosumnas azamnsavhliiudunienisiiumsesumwastalunanefia
suanluusylomiionsAneruninasunsesmaiody 9 aely

=] v ] o .
AINN 3 wmtlniumwa\mwmaua
71311 David Michel Aron Petersen



MAHIDOL MUSIC JOURNAL

Vol. 3 No. 2 : September 2020 - February 2021

Marsch Siamese.

n
N & N =4
o e | eI (8111 FcKei q | At | il
ol llll GR1 (At S (EY SR (Rl (e (R ARC I i1t
Callll[GHT | CRE| [RH “Hith [fH 10 SHHT CHlk [BRSHR] [lTe (L (o CHH| [6H - ! L
o 1] H 4 11N o | < H 1 L M H Hd
s d TT¢ o4
H " L i H - L HHle
n ¢ AUl < p i A
g 288 CYLY
T P+ ¢ a = [ITTe |[TTle [OHH _.au_.... R4+ =TT || e+
A.uv ﬁ. A $-8 | fu..u-_ i |
1 i & P! T8 [Pt b RITIA | T -4 o el
P &y
{ ..“ n“ d d m?,_ H b P 13 n k L k
1 L b g d - |l WL [l (1] e -

ol J R.- - ¥ b y R 1 P * ¥ ﬂ A N [ u: H) |

>m4“ A .w AHEY Al >4..n v» | V aHy AR v A .-.» A L ) Tu A x.v—. AR AgH AGH >.m - |»‘

i § 12 H 2 7 4 4 H ! H

| 7o aat TN (BHF | i TN TRy || 1T q et (g e
o i b RN D UL ( ( )

h+.__ »m" AHd 4 _.., . | h..n ,.W I N... 4 v>.,v> H >u..>ﬁv>uﬁ\. .cv vf

b 4 Jm 4 b H 54 i

Raln® 41 "i H 5 bl N - T Mle Mte TTe .

sottt| (1 “ Lo |
vl [l | L I8k (I

L [ <[4l 4 |2 |2

-~ 4 - L .. ™ lo )

m. o atHla o ¢ | Hi4+ddHH « HH | m A i

B [ L

|4 4 /| [ o o [1HHe M| H Bl

I..W__‘mm 45 e [T ™ £l L bl b
F & o e [Tl ™™ H N .
ot ¢ N al

i | i B (S e T |lme (T H His [| M1

T | 4] P HHee (1H ] ul ||l B ¥
i i (R0 M O O R e
st || st . [H | JI I L1 B (e |[HE 8
sl g oo e vy g s e e i

o/ +H ™ kg e S+

+ll '“% -l.u Il I _Il" .h”l %ﬁl ﬁ' l Ilo IIO# A

$H g i 4| $H 1 L 4 HTo -

| {H o, [0 [TRI S8 & [0 o [T ST,

..-u : . M i s NTHIRS

o P u. —i o —.'
o L [y | 4 H

1 1 H K -

d d < > N q - >4 <Lk “J
i g ~Ee Tg% g % 98 £ =% i3
R = = = =

e & 3 g £ % 3 4 £ f5
“ o —.I << (==} an =3 — =

David Michel Aron Petersen

0

A9 4 duavuldawas Marsch Siamese wHwsn



MAHIDOL MUSIC JOURNAL 54
Vol. 3 No. 2 : September 2020 - February 2021

Tudisdsfndnwal unnwas Marsch Siamese Wuummasuszianinsufiussiustudmiunnss
Tuiill fe dmsurwmsensAanmsdnunszesd wisawunsn Wednulfduliaituiinlaeaieie win

Unvedltnszytamas Unuseius wiaudeitdlugluvuaeile ddwadnuaiseuln lngaunsndn
wHUHINNTIMVRIUNINASLY danndl

Marsch Siamese (1890)
A-B-A-C-A (Rondo Form)

Introduction Section A Section B

Section A

(4 Bars) (18 Bars) (16 Bars) (18 Bars)

Section A TRIO

; Transitions
Closing Theme Section C

(18 Bars) e

(20 Bars x2)

AN 5 WEURILENlASIE319lAgSIUVBNAY Marsch Siamese
3: Ins N3

anuwazvaviuadunszuwe 9 glsuldildamasuatuaeienneauasfiaim agisls

fimu nMslaseaselaiuiieseiludlasadien Ddagasdinmsduiunesavsodiulszney
goedU 9 lnelNan19IlATIZngl

tr o % B &)
ﬁ@fﬁ—k!ﬂJ%Lrﬂ—f—F—r;} = . MAF ”j?! i F

 —
NV

S

A
Al
e

AN 6 YueedIulLEue (Introduction)
1: 39S N7

yhueadutiiaue (Introduction) viievhuesiiaue Bususlunauadesenluiues (F minor)
uiwsfsEusagldnquadssuuuluued uisluuumsnaiuesiiuldindnisnsiliadlsine
TAndduAfuALlY erfedomnsuazAwesdalinfindoulmegnasnnan nuinfuseiuideaiiss
(Forte) vhlsummasiinmunauladusiusnidu



MAHIDOL MUSIC JOURNAL 55
Vol. 3 No. 2 : September 2020 - February 2021

.) | | | |
m ’
4 Jz f pe.paus
20 Fine
%) ) >
P ol e oo e 000 o o
— —&—+—+—+—+—F—+—++—& +—&
N7 | | | N | ! ’ T J T 1]
[Y) I I I;3gl ;34

A 7 Wevinuesludiuniiuee A
: Ins N3

yhuasludaurines A (Section A) farfumsBudemuounasagnenieds ussiusidentdinu
dosouedosihanlsiduiuhusmdn lnefindoadmeundesiiiunosnogdesdrs finmsimun
THadoansznuedneseiinse o iulfananessuvesuminaduduiidsmunliedesnsenmgausaas
Tudvieamasusn Wielinguiaieadilfiiausummnasesninegraduiilutisusn dmidaiiulédn
naeaTisUNNAsAe nsTifUszRusldfuunnduatosnuresnednau 1u 3 ndu wuitesuzuuuy
4 naumumdnnsUszanudes 4 uun saundudenan uwusldded

naueFeatidnegs dnddurusmdn Tiun wdn aanfiin rodidn uaruislny lunguid
msnultin w3eguus (Doubling) Ausgnedau Wilihusmdniiussiasesnuniaalansiulas
TONTER

nauedoatdsnans suduidsaszan liun Salnsesu uaznsenluu deidunduiniesnuss
fvnihiiddlunmsUszaussrinnguiafeaindssgauasnguedondndowin uonaniudaii
uihivihussaeaUszauliunmasiimuadeulmuas lmsganntu

nquAsesdesinuasiedosnseny duludessraiunasiiudanzveauninas T wa
yseuluy YU auusedu wandy wavay wiwmihindnvenedosusslundudanduludiues
yhuatses uifussiusldtmunltietomusinduilifiunumussasiuemdnluduwesihues C
Feazvenanludiusely



MAHIDOL MUSIC JOURNAL 56
Vol. 3 No. 2 : September 2020 - February 2021

A 8 Tiavinusananludiuvinuas B
1: 39S NI

Tudrewiues B (Section B) ferdunsyuiuiimuisiennainyiues A nguiesesnuniides

' (%

gadspsvihmthidliwiueman uiananududeuvesimuesas feidudinianuSsuiewnlddu

¥

o A o ) v o ] = N
MnMsiUssiusidenldusslenmasdu q (wanan) Wesuiulvunlunduinisnunsidesases adne
fudesagiouliun iliunimasdififundu ulasduiiesunwaanssiussadlaewnsaeinimg 8n

v
g

o 4 Y B =2 a v v fa Y
VNEN?W‘VIE]‘LJSL‘VILMUENﬂ')’]iJﬁ%LiJEJ@a%vLNGUENQU?%WUS@ﬂ@’JﬁJ

(rio A) ITi0

A 9 Tavinueananludiusinues C
;39S N3



MAHIDOL MUSIC JOURNAL 57
Vol. 3 No. 2 : September 2020 - February 2021

vhuomdnlugiuviues C (Section O) Aedduduiifinnudsunasnniigaveanay Faud
mMswAsuedemuelszsidamne (Time Signature) Mndududnsdameda (Cut time) Wiy
9%31399M2a@09 (Duple time) WUU 6/8 m%ammaﬂizﬁmmumﬁm (Key Signature) MNLANNEYLA
deosenluwes LiJSwLﬂuqauJLLmﬁmﬁLLWamLmaaa% (Db Major) TUaufenisiasuutasueandosmang
AsfEss (Dynamic marks) 9niiueglueiomaneds (Forte, F) Wasulginiomnesiann
(Fortissimo, FF)

vhuasmdnludiurhues C vieviounile (Trio) Ssdimaihnguaiesnuridssiiliunndunum
Tunsvmihilussasiuemdn (Trio A) Ssfledudnuariiunngeguesaislumnasssinmuniy
il deuftaraduinduirdosnuniidssganyiuthiussiasihuemdndnads (trio B) lethummag
foundulusaaien (Transition) gviues A Bnads Sudunisdsummasggaauluziuuuresnas
USVUIATHIU

U iddsRndnuaiues Marsch Siamese & uenanazuandliiudslassasianing

v ¢

voIuMINGs SugnvassdiundennulsedinuavandenlasdUssiudies Sdfidiuduinainms
Aeseinell Ao anufuiioenvesinuseiusesnueeiud fad wea Afeiduusimivsandauny
ynngTuan sullarundufaenadng wayldussuaiuasidnanuiegindumdisumelauss
vosaomHuAud ey Irgnvanuivinwauimnutl lududeluagvendnisunuwilugatiagsy
Ya3uINas Marsch Siamese faiigiTeuldfiasesily dail

UMt iesunias Marsch Siamese tu gninsuaksusniduinduunmasiiinyssius
Fosnsgfindeyanayananis Fudurnasy axdu Nsdlumahesnusaasdaiunssiideudng
e NIzmmzaufigaiadunseiiferdestuanuduiusseninsssmanuinsnuaz
Ay uogalsfini eysnuldh uninasiieusnuseiusiunagldomavsaiadugisnamis s
sdsntuunnasfignifuinuly eliedn “fiudu” deuflagsimsdunuunmasiluiiagiu fedoniu
neunilsludiodou Prince of Thailand Member of the Royal Guards Association, Copenhagen
Tngwelines 1ausn gasaiiu (Peter Henrik Horsten) na1331

“.Judoungainigu U w.a. 2549 (n.A. 2006) wieThaes 81n (Peter Harbeck) avil
2993 NAITIIYINTT 9 Winauansn IAsuTimmamFunT1 20 Fu sudunmag
8 9 SaussiuslinareTnouamiuunsas fussiusinaunaiufourged dad s
FudeFindausll we. 2456 (a.a. 1913) gaadrsadnomiotminesunsammstulug

v v
I S v SN 4

gﬁf%mvmwmwmuuunﬂagrﬁmwawwmﬁ’mm... ” (Peter Henrik Horsten, 2010)

Tunandlififiudn unmas Marsch Siamese gniduinuililnememussiusesius Tnefild
ponUIRAsBnIasTURILATEU s USSR Tinranfuunnasdy 4 Snuansuinas uninas Marsch
Siamese Fuduvsziustusandeignuinasaiusnlasnawussimmstiulng iegndunudnads
mendarhuluioudesdlnegisisuman flddinmsueulinmasvailuinowarmmssne

WIZoIA winaunnsn nsueulilmasmsilidadulszgnelaluguiunlutagiuresuninas Marsch

Siamese



MAHIDOL MUSIC JOURNAL 58
Vol. 3 No. 2 : September 2020 - February 2021

Fuatultinmas Marsch Siamese 7ilaan1sAunusazaouliuANoMATIVIINTSNEINTZBIR
wisuangn eglusuuuuvesiinanedle Fsldfinsthummaadngnszuiunsnenrnu ienseusng
wazeuAnstieennussaIEnASa fmumeunisluunay Prince of Thailand Member of the
Royal Guards Association, Copenhagen %maﬂﬂ%ﬁuﬁamiﬁwwLwamﬂi’ﬂuu‘%wﬁwﬁu N1

« .Tull w2550 (A.A. 2007) wigAIsanu Aaaes (Carsten Geisler) ligideavgnIs
099A Ul UNAIYTOUNINDIUATINNIITINWINTZOE UniauLTsh [avin1sUuinlue
adelnininnisaennrulinargde Tull wea. 25514 (a.A. 2008) lagniunussiasdn
s Ineneunsinmsinyinssesd winnuunsn lneussasludamsiuseunzvemms
YISHINTEONA ) WIeT1vTansiaullsn (Fredensborg Palace)...” (Peter Henrik
Horsten, 2010)

Mnudnguiissy ilidiudn umiwas Marsch Siamese gnihunussiasnaddlugatiagu
flo foudtl wa. 2551 usnisussasiiviilfeulneldBuuarldsanunmasisnads A 1ul wa. 2559
(A0, 2016) \loswhoduliAnmmmsaidAylulsziimanslne fe nsifamssanveswszumanisia
Usiunsuvaiiwaenasiny Wotuil 13 ganau w.a. 2559 shilsilinsumimas Marsch Siamese @4
fodundnguiuansdsrnuduiussuniuuiiusenieussmaeusnintulsmaaeuvioUssinalng
Tuthagiiuil senussiasBnadilutufl 6 funau wa. 2550 lsnasunsremmssnunszesd winauandn
¥imsUsznduiusnisusaasnsaiilimaumenddulsmarnlnsaniuendassiagn Uszsng
Tawuiainu Uszmamaandn dennumeundananai

« (flo3usisi 6 suriau 2559 nANTEINAL 12.00 U. 29939 1ANNTINYINGLOIA
Y94nuL73n (Danish Royal Guards) laussiaunas Marsch Siamese iunsaliemy Tu
FNNFTUYRGUN TN TINYINTEDIATIAIUNTET1939 Amalienborg Tunga
Tmvuiainy awdunisuaninaiueIdeuasiianssifesauamssumasanssyUsiunsy
mydnaegaeaidoduiundreiunsysivauan..” @enuendassiwyn a ngdauusiny,
2560)

MENRINTNTFLINAYANWBNSATINVYA 0 nTalAaduany iloq virlsdring1asing 4 i
Usgmaiduiiinssuiunisiduareenmeunslutemiswesmuannune wiusuiwilide Marsch
Siamese unsnszansuazluiiineg1smings naeiduusngmsainidudenudinansismunia
nilaluwd wiiummwasiinavzgninainussiadunssnstiondouasiianseifoshuanss umamnia
wszUstiunsumgiinaenasiey Sskifinnanieademismssiuunmandeiifior usaziiuliin unas
i IgnlidunuuwmsnispssnieUssmasunuuniaun fledluludowesnsuansoonuas
ANUdUNUSIENINeUsEMA N15U3389 Marsch Siamese lugatlagiu Fawandliiudemnuduiug

“Wunswsnlugalegiu: filleu



MAHIDOL MUSIC JOURNAL 59
Vol. 3 No. 2 : September 2020 - February 2021

gugniuuseninsdessmealiusgne LLaBmﬁlj'l,%lmLLUaﬂﬁUﬂLwaﬂﬁﬁlggﬂﬁ’lu’lLﬁuﬁmﬁﬂ@iﬂuﬁm
famnuidoomsiulurnsivssmadevdafomnnsaisuilugnefieslandels wWulddaud
Tuvanimuaduuiunlmlugatiigturesuminas Marsch Siamese viunvesnadudydnuaiuvia
Aruduius anuiBooms warnsiiueniiulaiy

i

~

? [ A.""" m
T-é““.’\

\

-
LI [
“‘

.ﬂ’]‘Wﬁ 10 ﬂE]\‘iLLGIi’NVIM']i%hE’]Wi%ENﬁ LL‘VNLﬂ‘UﬁJ’]%ﬂ
311: www.danskmilitaermusik.dk

a9

UNNAY Marsch Siamese gusziustulul w.e. 2433 Taswiweud flad 1a dnussiusym
wuandn eefidliuAdmszenanylseimd viemiensvsdaring advied Wundnguiuans
AnudiniusyesyAratisaes wasduandliifiuianinssmesanudiiussufissnine ssmaaeuuag
wsnsnldognadaoy Wwlduinaasdpennunuiuiesd uiunmasuninasifgagnudutiun
Tdulugatagdu

Tudafndnuvalvesunimasaziiuladn unmasegludsindnualuuuseuls (A B A C A) Tugduuy
YosuUTINANSTd M TULATNUTIR il Selidnvarnaiuiusazmsnaumaulnudeniniaios
pussvanvagsiinegnainauls wasuandifiuisnnuamnsndugaesiussiusios

Fulfidunaint 130 9 Aumwasildforifauaslanuauegluusy fRmansunsas foudu
Usngmaaifigtituitenandenudiiusserinassma enariuly uninasildgniudeuutas
‘inlfmamiwuaamamuﬁiiuﬂmLLammmLmi‘w sz fosndeas Waufomstiuan
araBoomsdeiu insizaundindudeivsidvinainndends iWuderausilinadesedndidle
UftiReenan Marsch Siamese Jaillzifuusifiosunmasuninasmils usfondngiumaTausssudiiuly
dlegnednangoanin Srranunsafiunmaiasidumsnaiunadusuiu Aavaniviliiauge
PagdulFiomafinuiofin uazuiulsstntunaveunanliftdy



MAHIDOL MUSIC JOURNAL
Vol. 3 No. 2 : September 2020 - February 2021

UIIEUIUNIN

o o
ISED
N313YINS NIENINANYIBNIS. BvganssDeunTIviies langoeand. njamme: anrduniwlng
ASUIVINNG, 2546.

U151wnisnsuavnsal. “UseiRuwenaien Winszeissyusesing.” T aunsal diusdlue
WIETIVNIUNAIAN UIENALON 13INT2EINYIYUTEHNS (3.9.9. a1 aidna9), Iy
YNFIVATNSUENNTA, 3-13. WSLUAT: LSINUNLENUANTSAUSUINS, 2484,

qaeesndiegin, wszumaNfionsy. “wszsinaian asiudl 3 nuanius s.a. 1177 Ty
WIETIVAAGYT UdeMIGonTIVTIPUYS YOUT NS MIATAVGIUNTITUF 5.0, 113-118
( m/w‘?ummiv57?ﬁ47mwmﬂww7wmmzmm/ WIATAVGSUNTIBUR 1.9.),
Tng naumilufineannngdienns, 304-307. wezuas: Mevudrudinfang, 2504,

YN 'W'LlﬁqLﬁ]iig. Wﬁ?iJ’]l;lf]?ilﬂWW@iE/NﬂﬂZ?U. NN ﬂ']‘Lm'WlI'WLﬂﬂﬂgim, 2554,

el WUGWSEY. AAmanualuaznIsAATIZA. NTUNNY: dnfiuiuigmansaluminedy,
2551.

ATV, FEUATNTHTIUTUNASE NTUNTZE. “@renseing wizdnlesense nsuniuisg
TN aeTUR 20 Wwnew 1.a. 118.7 T wegmwinaiay) uazmldansivteauya ves
WIS MSHTAVGIUNIIZUA 5.4, 113-118 (Masilundswsesromumdemnyvinugndgs

LE‘NFJl/ Wi&’éﬁﬁ)ﬁ?ﬂﬁﬂ?ﬂ’i’lﬁﬂ@ 7.9.), 10y ﬂimmuuwmaquwmm 358-362. WILUAT: ¥4
ﬁuﬁ’)u@ﬂﬂﬂﬂ’)‘lﬁli, 2504.

SUUARIFN. WY SURTUTITUMTNGFDTU W.A. 2554. NTINN: S1vUUNNeFY, 2556.

&inn ‘Uiuﬂ@‘Uﬁ‘uﬁﬁﬂJ “1‘1/IEJ Lﬂ‘LJlI"Iiﬂ ﬁ@ﬁﬂiuﬁﬂuﬁ@"liﬂﬁiﬁu " Tu ﬂ7£/ﬂllWiJﬁﬂéNl,l,ﬁJiJﬁ)iJ 28-45.
NN Ui‘lﬂV]E]ﬁG\LE]LSUEJWﬂ (Uiumﬂlﬁﬂﬂ ) 9719 (W), 2539.

BUNT haauuam “PneysendSaulnduns.” Tu argdunusaousuay, 4-27. n3ann: VSt
widin (Uszmelng) $1dn (191), 2539.

U s

(=3 o oo
L'J‘UVL"UEI / YBARRINA

HOWBNDATINYYA U ﬂ‘iﬂIﬂLUuLaLﬂu ?dﬁ)i&/NfJWVi?i’iﬁ‘is/’insmﬂWa@é@ﬂM’iﬁU’iﬂaﬁéwm
Marsch Siamese A‘WE?AWﬁ]Wi:jmﬂimWS&U’)W«?&’M@ﬁ]WS&’USiIiJWﬁIW?ﬂiIWﬂQﬁ)Z?E/L@”Zf 12
4NIIAN 2560. https‘//copenhagen.thalembassy‘org/th/content/74476—3<1Qiaﬁﬂﬂ‘wmi%
NYINTZRIAVBUAULISNUTIAUNGS-arsch-siamese-iiaifianszifesinssumadiansy
Usiiunsumgiinaenaeiny?cate=5d81e20015e39¢1614002147.

VIRANVIENWIAWNYA. MaNTIVNAAYIY aNINE YA NINTEAIINTEaNN T INHTNUUeNTTT
N3EMIMUT. 20 WeAINBU 2563, https://archives.nat.go.th/th-th/.



MAHIDOL MUSIC JOURNAL 61
Vol. 3 No. 2 : September 2020 - February 2021

Det Kgl. Bibliotek . Hans Niels Hass. 17 wa@dngu 2563. http://wwwb5.kb.dk/images/
billed/2010/okt/billeder/objectd82872/da/

Emily Green. The "I"in Dedication. 7 September 2011. https://nmbx.newmusicusa.org/
the-i-in-dedication/#:~:text=You%20are%20probably%20involved%20
with,you’ve%20seen%20a%20dedication.

Mogens Gaardbo. Biografier over danske komponister af marcher. 23 WgFINEU 2563.
http://www.danskmilitaermusik.dk/biografier.htm#thass.

Peter Henrik Horsten. Prince of Thailand Member of the Royal Guards Association,
Copenhagen. February 2020. https://www.garderforening.dk/princeofthailand.html.



ISSN: 2586-9973

1. nesussasmsasdulfinsanguawnsasiusy

2. unanusuatuiiunsnsiaeuyusilinssmuguiuuNsans (Mssredaussanynsy wazdus)
Snvradunudeuddivms @939 waniadieassd danuauysaiiazmnzavondem wwld
Sumsiiansanndunseslneinsinandl (Peer-review) fiflanuiuazauideivigassuaundi
Feates T,meﬂ,:u'tﬂmLwas?ia;jl,%aum'aﬁjﬁmsm (double-blind peer review) 91uruseies 2 M
fo 1 una

3. unmwitlssiumsiinsanangnssnand Inednauszliulyffu nesussannisasfiunus
Fuatiuitanysel iefiweuns wavazudefifouiuniiidonauiunsiiud Ssozszydiiuey
AT

0. \fonewssarsmslfiasidunsnmafiguisnes wasiimsfifiusineuwns asdmsasatuauysal
e

5. umitliliumsfinsan nesussansmsazsudsideuduaednualines Tnsliderusuatiu

Y

a & & o &
Naﬂ'ﬁWﬁ]'ﬁm’maLﬂUQUﬁuﬁ;ﬂ

VUL,

1. nedl@euiinnuuszasdlunsenidnn1saiaiunAL MERINKIUNTAIITURINGNTIAAAILD
fedannudnaluaednualdnus fe ussasn1s Mahidol Music Journal Inendensensadal
wninendeuiing wazdwesunanusesduiiuiaveulumstszrmeuuniliiunsnandin
Mﬁﬂg’mmﬂﬁﬂfdﬂﬁlﬁﬁﬂ‘ﬁuﬁﬂ

2. nsdunmnaldiumsfinnsan ewinasianunisdnasnunaa (Plagiarism) Tnglaifinnssnsds
widsiinegisgndies axlslannsaiausunauAnlFen



AuzausuidaulunsanAuatu

a

Weuszyussnnvasunanulidanu dwieluil unauide unanadunis viie nanuasiassd lagunay

a1y

Pdathinsandedsimelasumsanumialaunney uwagliegsenitnmsiinsaieffiaiiuddnfiniay

N
e

2. unmrwduatuannsedmeiedlsfnuiinenie audingy Tngdmssealuzuuuu MS Word (Suiinilu .doc
wie .docx) way POF Tnedeathdsis 2 wuu
3. MR TINNUsENRU Meene Lenansineds uasdy o dndssuunthnszane Ad fiaTweniussanm 15-20
i Tuudnws TH SarabunPSK awna@isnes 16 pt lagliusessneseninguaunsymeauuuLasAugeile
3.5 WuRlns Musssazsunile 2.5 wuiaes Ineuneumsiidulstneu fai
3.1 FoiFeq (Title) i%qﬂzﬂﬂﬂwﬂ‘lwEJLLa%ﬂ’]H’]éJﬁﬂE]H YA 18 pt () Jafananaviiinszany Tagiiani

a

Fodoadunwilnsuazmuietedosnundnguluussinden unanunesingwlidesszyde
Foanwlne
32 Fefidu (Authon) seynnausisnwlneuazansing (dfesssyiumismednnms) e
§nws 14 pt fanivihsandeunainu 2 vssin SaBnun Teguazdefavesiidouliseydudeessn
3.3 UnARgD (Abstract) ﬂﬁiﬁu%ﬁ@ﬂaﬁﬁﬂﬂﬁﬂlﬂﬂLLa%ﬂ’]U’]éJQHQH AT 2 nwlsiiiu 500
asuanud1AyveINsAnwm
3.4 mdAey (Keywords) AI508581319 3 - 5 A mmwinewazamings ldundndevesnuniy 9
msidudiivnzaudmsuihluliduddilussuugudoya
3.5 iilew (Content) Smiaridasnusund v 16 pt IngIARUNKUUNITZANBUTINA Fnvourtsanidnu
3.6 UsIANUNTH (Bibliography) Weuluguiuy Chicago-Style Citation dafiunisidnysund vum 16 pt
lndnfiuihuuTngy uazussvinsauveseMsfeIiuligentn 1.25 wusung
3.7 vaneanth ishvsuna 14 pt ldumisiuuuen sudduauauunay
3.8 Fouazmneiauiifuniss Windnwsuunn 14 pt (Fanu) fusiliuumsadadnde Tamaesey
uwdaiisndndadne (§3)
3.9 Foam wugfl Tninas viegunswiiln uagvneiaviiy Tissnwsuunn 14 pt (Fvun) Rusilila
A usugdl edninas degunsmiin dnfananehnszany wieussyunasdian
Fasnaneuthnseany Tide
4. 29AUTENOUTBILNAIY
0.1 dwiuuneuise esflesdsznay il
- Hodes (Title), Unfngs (Abstract), Fddsy (Keywords), uni (Introduction), Fnguseasa
(Research Objectives), 35015338 (Research Methodology), Nan15348 (Results), aAUTBHE
A157338 (Discussion), a3U (Conclusion), ussadnynsu (Bibliography)
4.2 dwFuuneuinnig unanuadsassd mstiesduszneu dail
- Hodes (Title), Undngs (Abstract), AdAgy (Keywords), uni (Introduction), ilom (Body of
Text), a3U (Conclusion), ussaynsu (Bibliography)
5. unanuiilinwuszneu vie Tdnmasidmsfuasesinuauans fleudesiuinveulunissiiunsueseygn
Mndwesdndnd uazfiRnnudorinusvesngranedvinsesiuadiain vnifnnisilesiossidund mg
nesussansnshifidalunnusuisrauniangmuny



Mahidol Music Journal

College of Music, Mahidol University

25/25 Phutthamonthon Sai 4 Road

Salaya, Phutthamonthon Nakhonpathom 73170

Tel. 02 800 2525 - 34 ext. 1108, 1124 Fax. 02 800 2530
www.music.mahidol.ac.th/mmj



