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Abstract
The purpose of this research, A Solo Saw-U Composition of Choed Nok, is to study

the piece “Choed Nok,” which has never been presented as a solo composition for saw-u.
Therefore, the researcher is interested in studying and analyzing a structure and characteristic
of Choed Nok, including the principles of solo composition in Thai traditional music. A solo
style of pi-nai by Tieb Konglaithong is selected as a model of this study. From the study,
it was found that the characteristics of the pi-nai single path in Choed Nok songs consist of
Kruan, Nuea, Sroi, and Jub melodies which conveying emotions, and giving a feeling of
aggression and chasing. Consequently, the researcher applied those aspects in the composition
of solo saw-u to achieve the same characteristics, form, and style of playing as in the pi-nai.
The solo saw-u composition of Choed Nok consists of the same melody structure as in the
pi-nai, with saw-u techniques such as Kran, Ka-yi, Prom-New, Rood-New, Sa-Euk, Sa-Doh,
Sa-Bud, New-Kuang, and etc. With a tuning in perfect fourth (D-G), it results in depicting a
distinctive style and expanding the scope of playing in various ways. This research is a useful
tool to improve solo saw-u skills for students, teachers, and performers as well as can be

used as a model for solo saw-u compositions in the future.

Keywords: Solo Composition/ Solo Saw-U/ Choed Nok/ Saw-U
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* Pattara Komkam, “Choed Nok,” interview by Narisara Sakpunjachot, Apirl 8, 2021.
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Example 1 Kruan melody, Jub 1
Source: by author
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Example 2 Kran melody, Jub 1
Source: by author
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Example 3 New-Kuang melody, Jub 2
Source: by author
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Example 4 Sa-Bud melody, Jub 3
Source: by author
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Example 5 Sa-Euk melody, Jub 2
Source: by author
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Example 6 Sa-Doh melody, Jub 1
Source: by author

(% o o i9 o a A’
anwen 7 VI’]U'eJQm‘ULVIﬂUﬂﬂ’ﬁgﬂu%

!

:’
i

|

bolTleb J dULh JUT T



MAHIDOL MUSIC JOURNAL

Vol. 6 No. 1: March - August 2023

| | [ | I | |
0O« — v @ -— YV A - e— v
o
(e
~V

®)
I I I I I I | I
v v v T v A -

. Tdalwaan 15 aaun an

Example 7 Rood-New melody, Jub 2

Source: by author
I

I I I

Anwazd 8 uaw ldwalianisarudnilengne
|

I I |
0 4
o
()] e v 4w
Audnddeniuaie
Example 8 Pressing bow to a string, Jub 1
Source: by author
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Figure 1 QR Code for example of a solo saw-u composition of Choed Nok by Narisara Sakpunjachot
Source: by author
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CREATION OF NAPHAT MUSIC COMPOSITION FOR LISTENING PURPOSES
IN A WORSHIP SCHEME, DURIYAPHAT THAYAPHIROM,
THOTSATHEP APHIWANTHANA SUITE'
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Abstract

This article is part of the findings of a doctoral thesis on Thai music composition, titled
“Duriyaphatthayaphirom, Thotsathep Aphiwanthana Suite” which aims to create a Naphat
melody as listening purpose in the form of praise based on the findings. It was done as a
qualitative study, with experts in the field interviewed. The composition of the song, which
were all taken from the study on the characteristics of Naphat melodies represents the
concept of creative composition, lyric, vocal melody, instrumental melody, and practice
technique. The composition’s concept and inspiration are divided into three acts. Act 1,
“Trairat Bucha”, was composed in praise of the Triple Gem (Rattana trai), parents, and
teachers. Act 2, “Mahathep”, was composed to praise the worship of the Mahadeva,
namely Shiva, Uma, Narai, Lakshmi, Brahma, Surassawadi, and Ganesha. Act 3, “Duriyathep”,
was composed to honor the deities, namely Prakhonthap, Vishnukam, and Panchasingkhon.
Comprising lyric, vocal, and instrumental melodies, each with unique techniques and
ornamentation. All three Acts were composed using the five types of the Thotsathep as a
source of the vocal and instrumental parts. This source enhances the beauty of the music.
It stands for worship of the sacred’s divine power. An elaborate and sacred expression

could be created during a performance.

Keywords: Naphat Music for Listening/ Duriyaphatthayaphirom/ Thotsathep
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2 Phaithun Choeicharoen, “Naphat melodies,” interview by Dejn Gong-im, July 24, 2022.
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® Bunchuay Sovat, “Naphat music for listening,” interview by Dejn Gong-im, August 5, 2022.
“ Khamkom Pornprasit, “The characteristics of Naphat melodies,” interview by Dejn Gong-im, August 20, 2022.

> Narongchai Pidokrajt, Theory for research and music essence (Lopburi: Nattaduriyang, 2020). (in Thai)
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¢ Phraya Satchaphirom, Birth of deity (Bangkok: Soemwitbannakhan, 1968), 17-28. (in Thai)
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Example 1 A range of the khong-wong yai
Source: by author
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Example 2 An initial excerpt of the khong-wong handed melody, Tra Naraibanthomsin
Source: by author
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Example 3 An epilogistic excerpt of the khong-wong melody, Tra Naraibanthomsin
Source: by author
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Example 4 An epilogistic excerpt of the khong-wong melody,
first round of repetition, Phra Witsanuthrathon
Source: by author
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Example 5 An epilogistic excerpt of the khong-wong handed melody,
a second round of repetition, Phra Witsanuthrathon
Source: by author
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Example 6 A specific handed form of the khong-wong melody, Tra Naraibanthomsin
Source: by author
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Example 7 A handed pair of 2nd interval, Tra Naraibanthomsin
Source: by author
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Example 8 The first mai doen part, Phra Witsanuthrathon
Source: by author
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Example 9 The second mai doen part, Phra Witsanuthrathon
Source: by author
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Example 10 The third mai doen part, Phra Witsanuthrathon
Source: by author
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Example 11 The fourth mai doen part, Phra Witsanuthrathon
Source: by author
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Example 12 The first mai la part, Phra Witsanuthrathon
Source: by author
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Example 13 The second mai la part, Phra Witsanuthrathon
Source: by author

wansauduiusvasinuasliluayngruwasfuiuiussiiaineasse

maesesuazmeiesiiadneasse lifani 2 luassausn Ussneusenensdiiies 4 des sy
nFes a1 nana Aes 7 Tugides s ge wandes T g9 wheaeadluassavds dimsdudousioudy
Tuian

a9 3
2 3 4 5
Haann —
& . Qﬁ ﬁ——! T 1 i i T T |
N19%0929Iey s e i | = P —— [ —1 N
L NG - l' I | Il d i I T
e ¥ o & - i
, ) & | F\g
= p* A1 e I I | | | | ]
NI9LATDY @ i — 'I 4 4. ——
D)) i > - 2 . >
e A\ A | q | | N
o P A -vﬂ I N T 1T | LA | T I r | T T T I
B B e e < —— < A— S— A
.J | | | |
k) 199 U9 QLY Wm 1919

Example 14 The third mai la part, Phra Witsanuthrathon
Source: by author
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Example 15 The fourth mai la part, Phra Witsanuthrathon
Source: by author
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Figure 1 QR Code for the presentation of Phra Witsanuthrathon
Source: by author
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THE RIVER SUITES: PIANO TRIO
FOR THE CONSERVATION OF THE MEKONG RIVER
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Abstract

The creative research “The River Suites: Piano Trio for the Conservation of the Mekong
River” is a musical composition inspired by the Mekong River. The suite consists of eleven
songs, lasting for approximately forty minutes. Three main concepts of this composition

are rhythm, scale and mode, and quotation. Compositional techniques include syncopation

" {uAanINRse Al YEMAanT unIne1desuinTessne, chatwalee_jikke@hotmail.com

" Assistant Professor, Faculty of Humanities, Chiang Rai Rajabhat University, chatwalee_jikke@hotmail.com
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and rhythmic repetition. The use of Pentatonic scale is to invoke the Eastern atmosphere.
Lydian and Phrygian modes represent Naga, the ancient and semedivine serpent-like creature
in Hindu and Buddhist myths. Dorian and Mixolydian modes represent the Giant Catfish
and Pu La Hueng, another local mythical creature related to the Mekong. In addition, Thai
folk songs are presented with the violin, cello, and piano to simulate the atmosphere in
the song, such as simulating the concept of playing a tom-tom instead of clapping and

tapping the instrument, etc.

Keywords: Composition/ Piano Trio/ Mekong River/ River Suites
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? “China cancels bombing of the Mekong islets,” Thai PBS, accessed August 20, 2019, https://www.thaipbs.or.th/
news/content/278291. (in Thai)
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> Wiboon Trakulhun, Twentieth-Century Music (Bangkok: Chulalongkorn University Printing House, 2015), 47. (in Thai)
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Suratthani Rajabhat University 8, no. 1 (January-April 2016): 71. (in Thai)
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Chart 1 The Major Structure of The River Suites
Source: by author
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Table 1 Comparison of music notation and the number of 0-8
Source: by author
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Example 1 Mekong River Melody (Measure 1-4)
Source: by author
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Example 2 Six Countries Melody (Measure 51-62)
Source: by author
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Example 3 Rhythmic Arrangement of Section B (Measure 45-50) in /l. Birthplace
Source: by author
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Example 4 Group of Five in Time Signature 4/4 of Rehearsal Mark B (Measure 17-18)
Source: by author

dwiluuninas IV. Khon Pi Luang wseaauivas fuUseiusiuuifnn1stidnuaedamig
(Rhythmic Repetition) Tifiuviuesvesthlodusasiwala iedefiinisvyuiuresansul lnedinis

& = . v v o s . . A A oo A -
Usaaduganudes (Tritone) aduiutug 6 luiwes (Minor Sixth) iedefivdsiaseiusgluiiuay
WYYV NODNAINTELAUIIUNEIY AIFIDENT 5



m MAHIDOL MUSIC JOURNAL
Vol. 6 No. 1: March - August 2023

Tritone Minor Sixth Tritone Minor Sixth

35 f 1X3 T 1T 1x3 T 1

Violin

Violoncello

Piano

Example 5 Rhythmic Repetition, Tritone and Minor sixth in Section B (Measure 35-38)
Source: by author

dauil 3) NgUUNLIWAINAT9N

nauumaInaatn iumsnandshuiuesenuideiifvousiinlug fussiusiuunde
Tuladswaslunulunwnfandniunisusesius Tagluunwas V. The Great Nagas fUseus
uwnAansldlusududuvuyeinveangiuegetasd lnsasaviuedulundifieu (Lydian
Mode) unumgnassaualuviou A lnglideriuesi “vusmgnuindden” wagairsiuesdy
TuawsiFeu (Phrygian Mode) unumapegnlsuialuvieu B laglddeviiuesit “vhusswymia
W3Reu” Faesnd 6 uay 7

53
. el P 3 B
% 58 0 —T —T &P T =~ ]
Violin ot —1 — e T 3 .
Hea= | I - o - |
)] k el T S | |
13
0 . P —
T S o e e | T, e |
— M~
18 _—
#&E&&F&bbﬁ'@& I I T |
Vin. fg5— | ot A | O
D -  — — o — 1= i 1
[ ——  —— w \

Example 6 Naga Lydian Melody in Section A (Measure 5-22)
Source: by author
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Example 7 Naga Phrygian Melody in Section B (Measure 44-52)
Source: by author
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Example 8 Seagull Melody in Introduction (Measure 25-29)
Source: by author
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Example 9 Giant Catfish Melody in Introduction (Measure 7-23)
Source: by author
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Example 10 Blues Notes (Measure 19)
Source: by author
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Example 11 Note Identity of C Mixolydian Mode (Measure 52 and 69-70)
Source: by author
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Example 12 Songkran Festival Melody
Source: by author
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Example 13 Simulating the concept of playing a tom-tom instead of clapping and tapping
the instrument in VIll. Summer
Source: by author
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Feged 14)

¢ Chatwalee Thongkum et al., “Local Music and Being Learning Resource of Nan Province” (Research, National
Research Council of Thailand, 2013), 25. (in Thai)
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Sor Long Nan Melody

Example 14 Augmentation of Sor Long Nan Melody in IX. Rainy Season
Source: by author
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Example 15 Quotation of Sor Pa Ma Melody in Section A
Source: by author

° Thaphad Sungwijit, “Themes of Sor Pa Ma for String Quartet” (Research, Chiang Rai Rajabhat University, 2019), 18.
(in Thai)
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Example 16 Variation by using the melody of VI. Giant Catfish (Measure 83-94)
Source: by author
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Example 17 Imitation by using the melody of /ll. Golden Triangle (Measure 63-64)
Source: by author
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Example 18 Inversion by using the fragment of Il. Birthplace (Measure 71-72)
Source: by author
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Figure 1 QR Code for The River Suites
Source: by author
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Abstract

The purpose of this research study is to offer the results from an analysis of
Pi Mangkhala’s idiom in the Uttaradit Province from the three experienced artists, namely
Samian Nueanui, U Lamyai, and Udon Bunket, based on selective approach. The findings
revealed that there were eight different types of idioms that could be classified into two
groups. Group 1 was considered as common idioms prevalent in all pi’s idioms which
showed five different idioms: a sustained note, a dotted rhythm, pitch or modal modulation
of ending notes, dotted rhythmic melody, and three-syllable accent, and an accent on
eight note melody. Group 2 as specific idioms included three specific idioms (as a personal
style). 1) an idiom with a variety of ending notes leading to a new melodic section, 2) an
auxiliary embellishment with a grace note, and 3) an upbeat accent. Furthermore, the
details within these idioms were divided into 19 aspects. These characteristics of mangkhala
music in Uttaradit’s style may be very well represented by these idioms, with enjoyment

as the central concept.

Keywords: Musical Analysis/ Mangkhala Music/ Pi Mangkhala/ Uttaradit Folk Music
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? Thossaphol Saetia, “Playing a pi of mangkhala music in funeral ceremony,” interview by Waraporn Cherdchoo,
April 18, 2021.
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® Samian Nueanui, and Chirawat Noithim, “Mangkhala music,” interview by Waraporn Cherdchoo, March 26, 2021.
“ Samian Nueanui, “Playing a pi of mangkhala music,” interview by Waraporn Cherdchoo, March 18, 2021.

® Tevaprapas Makklay, “Approach to harmony promotion through cultural identity mechanism of Mangkla band:
A case study of Sukhothai dialect communities in Nan upper watershed, Uttaradit province,” Veridian E-Journal in
Thai version, in a field of Humanities, Social Sciences, and arts 8, no. 3 (2015): 249-266. (in Thai)

¢ Udon Bunket, “Playing a pi of mangkhala music,” interview by Waraporn Cherdchoo, March 25, 2021.
U Lamyai, “Playing a pi of mangkhala music,” interview by Waraporn Cherdchoo, March 24, 2021.

¢ Samian Nueanui, “Playing a pi of mangkhala music,” interview by Waraporn Cherdchoo, March 26, 2021.
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Figure 1 Mr. Samian Nueanui, Figure 2 A pi of Mr. Samian Nueanui

an artist expert in wind instrument Source: by author
Source: by author

Figure 3 Mr. U Lamyai Figure 4 A pi of Mr. U Lamyai
Source: by author Source: by author

Figure 5 Mr. Udon Bunket Figure 6 A pi of Mr. Udon Bunket
Source: by author Source: by author
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* Udon Bunket, “Recording melodies of mangkhala music,” interview by Waraporn Cherdchoo, April 20, 2021.
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Table 1 A summary of the idiomatic features of a pi performed by Mr. Samian Nueanui (C1)

Source: by author

Types Idiomatic Features Components

1 A sustained-note idiom Feature 1: A sustained note in an initial melody
Feature 2: A sustained note between idioms
Feature 3: A sustained note in the ending phrase

2 A final note as bridging part to | Feature 1: A final note as bridging part to the new

a new mode mode
3 A dotted rhythmic melody Feature 1: A dotted rhythmic melody alternated
with a regular rhythmic melody
4 A three-syllable idiom Feature 1: A three-syllable idiom composed of leap
notes

Feature 2: A three-syllable idiom composed of
repeating notes

Feature 3: A three-syllable idiom composed of
ascending successive sequences of notes

5 A rhythmic idiom with Feature 1: A rhythmic idiom with syncopated accent
syncopated accent

6 An idiom created by a grace Feature 1: An idiom created by a grace note
note

' Samian Nueanui, “Playing a pi of mangkhala music,” interview by Waraporn Cherdchoo, March 26, 2021.
" U Lamyai, “Current conditions of a mangkhala ensemble,” interview by Waraporn Cherdchoo, March 26, 2021.
"> Udon Bunket, “Recording melodies of mangkhala music,” interview by Waraporn Cherdchoo, April 20, 2021.

" Udon Bunket, “Recording melodies of mangkhala music,” interview by Waraporn Cherdchoo, April 20, 2021.
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Types Idiomatic Features

Components

7 A rhythmic idiom formed by
eighth-note rhythm, with a
sustained sequence

Feature 1:

Feature 2:

A rhythmic idiom formed by eighth-note
rhythm, with a sustained sequence within
the same primary notes

A rhythmic idiom formed by eighth-note
rhythm with a sustained sequence and
embellished auxiliary notes

Table 2 A summary of the idiomatic features of a pi performed by Mr. U Lamyai (C2)

Source: by author

Types Idiomatic Features Components
1 a sustained-note idiom Feature 1: a sustained note in an initial melody
Feature 2:  a sustained note between idioms
2 A final note as bridging part to | Feature 1: A final note as bridging part to another
another note and a new mode note within the same mode
Feature 2: A final note as bridging part to the new
mode
3 A dotted rhythmic idiom Feature 1: The whole set of a dotted rhythmic
melody
Feature 2: A dotted rhythmic melody alternated
with a regular rhythmic melody
Feature 3: A dotted rhythmic melody alternated
with a closing phrase
Feature 4: A dotted rhythmic melody alternated
with an improvised melody
Feature 5: A dotted rhythmic melody serving as an
introductory idiom in an initial section
a4 A three-syllable idiom Feature 1: A three-syllable idiom composed of
ascending successive sequences of notes
Feature 2: A three-syllable idiom composed of
descending successive sequences of
notes
Feature 3: A three-syllable idiom composed of leap
notes
5 A