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Abstract

This article is part of the research on Kantrum 250 Songs, with the objective of collecting
Kantrum songs in three provinces, namely Buri Ram, Surin and Si Sa Ket Provinces, using qualitative
research methods, and choose to use a specific field data storage area is a cultural area where
the Khmer language is mainly spoken, because “Kantrum” is an area-specific intellectual heritage
with clear cultural boundaries. Most of whom live in the three aforementioned provinces. The
researcher used a population and sample group that had roles and expertise in southern Isan
folk music. Then collect and record data according to the research objectives by means of
descriptive analysis

The results of the study found that Kantrum is a folk performing art of the Khmer Thai
people that is widespread in Khmer-speaking societies. From a collection of more than 250
songs discovered, rhythms can be divided into four categories based on instrumentation,
tempo, melody, and mood: 1) slow tempos, 2) medium tempos, and 3) fast tempos. These
three groups of rhythms. It is a group of songs that have the same melody and melody. And
appears unique only in Surin and Buri Ram provinces and 4) Si Sa Ket Province group this group
is special in that they use gongs to direct the rhythm instead of cymbals and cymbals. And
still maintains the original identity of ancient Kantrum, which is different from the Kantrum

game of Surin and Buri Ram provinces that has developed to another level.

Keywords: Kantrum / Video Recordings / Kantrum Song
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2 Piyapun Santaveesuk, Isan Folk Music: Isan Composers, Legends of Musical Instruments and Learning Isan folk music
(Maha Sarakham: Aphichat Printing, 2006). (in Thai)

% Khanuengnit Saiyasopon and Pratheep Khaeram, “Kuntruem Song Literature: A Case Study of Changes Related to Societies
and Cultures of the Thai-Khmer Ethnic Group Along the Bounder of Thailand and Cambodia,” Journal of Humanities and
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4 Phumchit Ruangdet et al., Kantruem Amusement on Thai Khmer Local Music in Buri Ram Province and Surin Province

(Bangkok: Office of the National Culture Commission, Ministry of Culture, 2007). (in Thai)
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Table 1 Information about the Kantrum

Source: by author

Slow Medium Fast el Number of
No. Group Name Rhythm
Rhythm Rhythm Rhythm songs
(Si Sa Ket)

1 Ban Dongman 18 19 35 = 72
2 Gerta 12 6 — - 18
3 Labang Saren al 14 a2 - 60
4 Vanamrung 6 7 29 - 42
5 Ban Sawai 9 2 8 - 19
6 Khwao Sinarin 8 3 9 - 20
7 Ban Krabao - - - 3 3

8 Khun Han - - -

9 Ban Bueng Malu - - - 7 7
10 Ban Khok Tan - - - 3 3
11 Khu khan - - - a4 4
12 Ban Ta Prok - - - 7 7
13 Ban Samrong Kao - - - 3 3

Total 57 51 123 31 262
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Table 2 Musical instruments in the Kantrum band of Surin and Buri Ram provinces

Source: by author

Mixing Music Bands Together of Surin Province and Buri Ram Province
Musical instrument name Number of musical instruments
Skor 1-2
Tro Soo 1
Phia Or 1
Ching 1
Chab 1
Krab 1
Nia Chariang 1
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Example 1 Kan Chan Chek Thom (Medium Rhythm) by Ban Dongman Band

Source: by author

Example 2 Ka Tae Toy Lang (Fast Rhythm) by Labang Saren Band

Source: by author

Figure 1 QR Code Song of Kan Chan Chek Thom Figure 2 QR Code Song of Ka Tae Toy Lang

Source: by author Source: by author
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Table 3 Musical instruments in the Kantrum band of Si Sa Ket Province

Source: by author

Mixing Music Bands Together of Si Sa Ket Province

Musical instrument name Number of musical instruments
Skor 3-4
Kuang 1

Main Musical Instrument that are Used Separately in Playing

Musical instrument name Number of musical instruments
Tro Soo 1
Kaen 1

Pai Puok 1
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Example 3 Pu Pak Sat (Special Rhythm Si Sa Ket) by Ban Samrong Kao Band

Source: by author
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Example 4 Pa Kam (Special Rhythm Si Sa Ket) by Khu khan Band

Source: by author
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Figure 3 QR Code Song of Pu Pak Sat Figure 4 QR Code Song of Pa Kam

Source: by author Source: by author
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Table 4 How to use the Kantrum song

Source: by author

The role of the use of Kantrum

Province Group Original Music Group | Specific Music Group | General Music Group

Surin - Paying homage to - Some areas play in | Every work according
Buri Ram music teachers funeral ceremonies to context

Belief rituals

Si Sa Ket - Paying homage to Kaen, Pai, Puok -
music teachers instruments were
- Belief rituals brought into the mix
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® Phumchit Ruangdet et al., Kantruem Amusement on Thai Khmer Local Music in Buri Ram Province and Surin Province
(Bangkok: Office of the National Culture Commission, Ministry of Culture, 2007). (in Thai)
¢ Supang Chantavanich, Sociological Theory (Bangkok: Chulalongkorn University Press, 2008). (in Thai)
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Abstract

This research is mixed-methods research and aims to: 1) investigate the guidelines for
creating and developing a music aesthetics instructional package with the aim of enhancing
music appreciation among upper primary students and 2) develop a music aesthetics
instructional package that can effectively enhance music appreciation among upper primary
students. The study consisted of six procedures, involving interviews with nine key informants
selected through purposive sampling. These informants were grouped into 3: 1) 3 music
teachers from formal educational settings 2) 3 experts in music activities 3) 3 experts in music
media. Data, collected through semi-structured interviews and instructional package quality
assessment forms, was analyzed using data analysis techniques and descriptive statistics. The
findings of the study revealed that the instructional package offered guidelines for creating and
developing a music aesthetic aligned with the concept of learning aesthetics and the six steps
of learning audio art: 1) perception 2) imitation 3) practice 4) improvisation 5) composition and
6) summarizing learning results together. Moreover, an evaluation conducted by five experts
indicated that the teaching packages exhibited a notably high level of quality, signifying their

efficacy for practical implementation.

Keywords: Creation and Development of Instructional Package / Instructional Package / Music

Aesthetics / Music Appreciation
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Table 1 The Structure of Music Aesthetics Instructional Package to

Enhance Music Appreciation for Upper Primary Students

Source: by author

Music Aesthetics Instructional Package to Enhance

Music Appreciation for Upper Primary Students

Guidelines for Teaching and Learning Music

Appreciation for Upper Primary Students

The approach of music aesthetics involves learning
one's own thoughts and tastes through cognitive
processes. It is then possible to explain different
parts of that audio art” in a clear way and be able
to cherish and appreciate the value of audio art,
benefit oneself, society, and make life happy by using
collaborative music teaching activities divided into

three main categories. Total time spent: 26 hours.

Section 1 Quantitative Audio Art
» Quality of Tone and Tone Color in Beauty in
Music Elements (2 hours)
« Emotional and Movement of Tone Color in
Orchestra Music Instruments (2 hours)
« Analysis Audio Art | (2 hours)
« Analysis Audio Art Il (2 hours)
« Characteristics of Sounds in Music Understandings
(2 hours)
» Learning Songs to Music Style of The Orchestra
Band (2 hours)
Section 2 Qualitative Audio Art
« Quality of Sound in Singing a Song Improvisation
(2 hours)
« Appreciate to Music Aesthetics | (4 hours)
Section 3 Empirical musical expressions
+ Appreciate to Music Aesthetics Il (4 hours)

« Expression for Aesthetics Music Creation (4 hours)

1)

2)

3)

a)

The six steps of learning audio art are an
enhancement of the musical aesthetic
experience.

- Perception

- Imitation

- Practice

- Improvisation

- Composition

- Summarizing learning results together
Analysis of Audio art: examine and comprehend
the source of music, taste, knowledge, and
imagination for each internal unit's experience of
music's aesthetic perception in the instructional
package.

Assessment of audio art learning is performed by
teachers, learners, and classmates in accordance
with the learming requirements in each unit of the
instructional package. Both multiple-choice and
a priori questions have a total of 100 points.
Measurement of audio art through music skills
in movement, singing, and playing. Teachers
measure results by using an observation form
to measure music aesthetic perception in
students' practical music skills and pre-study
and post-study tests within the instructional

package, totaling 100 points.

1% Chalood Nimsamer, Composition of Art (Bangkok: Thai Watana Panich, 1991). (in Thai)
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Chart: Average sum of comments for the six elements of

the instructional package

Evaluation aspect

Learning media

Learning management plan
Advice for students

Advice for teachers

Explanation

4.4 4.45 4.5 4.55 4.6 4.65 a7 4.75

Figure 1 Chart of averages in comments for the 6 elements of the Instructional Package

Source: by author
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THE CHART SHOWS THE RESULTS OF THE QUALITY
ASSESSMENT OF EACH INSTRUCTIONAL PACKAGE

(1-10)
mM
3]
© © © S © @
< < S < < < n
= <
N
I w I
Set 1 Set 2 Set 3 Set 4 Set 5 Set 6 Set 7 Set 8 Set 9 Set 10
M 4.6 4.6 4.5 4.6 4.25 4.63 4.5 4.7 4.6 4.53

Figure 2 The chart shows the average of the evaluation results for Instructional Package (1-10)

Source: by author
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4 Ministry of Education. The Basic Education Core Curriculum B.E. 2551 (A.D. 2008) (Bangkok: The Agricultural Co-operative
Federation of Thailand Press, 2008). (in Thai)

15 Baumgarten, 1735, cited in Kamchorn Soonpongsri, Aesthetics, 3rd ed. (Bangkok: Chulalongkorn University, 2016), 39-69. (in
Thai)

 Harry S. Broudy, Building a Philosophy of Education (1954), 2nd ed. (Englewood Cliffs: Prentice-Hall, 1961).

7 Johansen, 1987, cited in Malichat Ua-anant, Reformative Art Education (Bangkok: Innovation Development Center Textbooks
and Academic Documents, Chulalongkorn University, 2002). (in Thai)

8 Home, 1757, cited in Laksanawat Palarat, Aesthetics (Bangkok: Ramkhamhaeng University Press, 2013). (in Thai)

¥ Immanuel Kant, Critique of Judgment, trans. J. H. Bernard (New York: Hafner Publishing, 1951).

20 Steiner, 1985, cited in Narutt Suttachitt, Music Education Principles and Essence, 10th ed. (Bangkok: Chulalongkorn
University, 2018). (in Thai)

2 Piaget, 1984, cited in Oranuch Limtasiri, Curriculum and Teaching at the Primary Level (Bangkok: Ramkhamhaeng University
Press, 1999). (in Thai)

22 Nillawanna Eungamporn, “Sareerasamphan: Methodological Approach to Enhance Musicianship through Body Movement-

Related Music” (Doctoral diss., Chulalongkorn University, 2014). (in Thai)
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2 Harry S. Broudy, Building a Philosophy of Education (1954), 2nd ed. (Englewood Cliffs: Prentice-Hall, 1961); Johansen, 1987,
cited in Malichat Ua-anant, Reformative Art Education (Bangkok: Innovation Development Center Textbooks and Academic
Documents, Chulalongkorn University, 2002). (in Thai)

2% Harry S. Broudy, Building a Philosophy of Education (1954), 2nd ed. (Englewood Cliffs: Prentice-Hall, 1961).

% Johansen, 1987, cited in Malichat Ua-anant, Reformative Art Education (Bangkok: Innovation Development Center Textbooks
and Academic Documents, Chulalongkorn University, 2002). (in Thai)

2 Ministry of Education. The Basic Education Core Curriculum B.E. 2551 (A.D. 2008) (Bangkok: The Agricultural Co-operative
Federation of Thailand Press, 2008). (in Thai)
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27 Piaget, 1984, cited in Oranuch Limtasiri, Curriculum and Teaching at the Primary Level (Bangkok: Ramkhamhaeng University

Press, 1999), 65. (in Thai)

28 Harry S. Broudy, Building a Philosophy of Education (1954), 2nd ed. (Englewood Cliffs: Prentice-Hall, 1961).

2 Johansen, 1987, cited in Malichat Ua-anant, Reformative Art Education (Bangkok: Innovation Development Center Textbooks
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Source: by author

*1 Key informants in the research “The Design and Development of a Music Aesthetic Instructional Package to Improve Music

Appreciation in Upper Primary Students.” September 30, 2021.
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Abstract

This creative research, An Imperfect Scheme for Alto Saxophone, aims to study and
present saxophone extended techniques, such as Slap-tongue, Multiphonic, and Alternate
finger, through the combination of progressive rock music. The author presented the research
by analyzing saxophone extended techniques and applying these techniques in the

composition. The author found that applying the Slap-tongue technique would be difficult at

" 919138 a3 avivwesetauldl Inendensesadad umnIne1dbuiing, georgesaxophone@gmail.com

" Lecturer, Dr. Woodwinds Department, College of Music, Mahidol University, georgesaxophone@gmail.com
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a fast tempo. On the other hand, the Multiphonic and Alternate finger techniques are limited
by hand position. Both requiring mobility and the possibility to link between notes, especially
in fast rhythms. By using these techniques, led into the result of the unique sound and timbre

as well as demonstrated the saxophone in the progressive rock musical style.

Keywords: Saxophone Extended Techniques / Contemporary Composition for Saxophone /

Saxophone Progressive Rock
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1 Musical Instruments Museum. Catalogue SAX200 (Liege: Editions du Perron, 2014), 37.

2 Jean-Marie Londeix, A Comprehensive Guide to the Saxophone Repertoire, 1844-2003 (Cherry Hill: Roncorp, 2003), vi.

% Patrick Murphy, “Extended Techniques for Saxophone an Approach Through Musical Examples” (DMA diss., Arizona State
University, 2013), 4.
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Example 1 Suitable range for Unpitched-Slap

Source: by author
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Source: by author
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5 Wisuwat Pruksavanich, “Saxotronic Funk for Alto Saxophone a Creative Research in Music Composition,” Rangsit Music

Journal 18, no. 1 (January-June 2023): 130. https://so06.tci-thaijo.org/index.php/rmj/article/view/253796/176174. (in Thai)
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¢ Wisuwat Pruksavanich, “Influence of Thai Music Elements and Western Saxophone Music by the Example of Wisuwat
Pruksavanich’s Saxophone Compositions” (PhD diss., Academy of Music in Krakow, 2019), 62.
" Ronald L. Caravan, Preliminary Exercises & Etudes in Contemporary Techniques for Saxophone (Medfield: Dorn Publications

Inc., 1980), 2.
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Example 3 Applied Unpitched Slap

Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 1-9
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Example 4 Comparing the motif of the saxophone with other instruments

Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 1-9
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911 Example 4 uanslimiufsdonsnlanududou sudadsmminuiuannsiaulssanunu

Ya o =

(Unison) vasim$li walwit wagnaswe delugidedddiendnualvesnisnssunnidesainmadia
nsdnaulagldgeyaneanludssdudonludiumiawesiout duudetimnuaunaunauiu

JeensasnenenLfnveLNanies “Anuuneiegluwuuwny” Tadusgned

aa U v

wuuhl 2 maliansindulagldaganiandseaudes gidelamiauametialuzuwuueenis

= U

naunanunfumatan sl manedsslunaniedtu nsldendnvaindudsnszuwnlunaus uides

va v

UM edswenguldnund ({I3dgazesuresiunalianisidvangidedluaniesiy

Y

Tuhdednly) feshogrerelull (Example 5)

6 Half Slap-Tongue Slowly Change to Regular Sound
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Example 5 A combination of Pitched-Slap and Multiphonic
Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 166-173

971 Example 5 ﬁ‘i%’ﬂlﬁﬁmuﬂﬁféuﬁasmiLéuﬁﬂLmﬁﬂﬁﬂLﬁmﬂﬂa “Half Slap-tongue” 11
Houll 166 antuFedes q WasulldudusUnied 91 q “Slowly change to regular sound” faus
woaft 169 lWauasluesit 173 Favdsulufubssuuuund swdinnudsiiaos 1 dadufiasios
uify uazdenmsdunauvesasuadaasuungudmeditniulu deviligileiuiieine
Tuvaisiides q Wasunndesndiortensenuludadowosusnlaslnuiinundudemaianisii

yanevdedlunafednu

faa v <@

nnsdunalianisindulagldaymyinians 2 wuuanldluunyseiusniddmest fe
wilsdamewiiu 132 fidenuindsegludansisiduinla avdmadionsiauresiauuinTuvintiy
wsgn1svimallafing et deiunyin1sied uvesllauasuuau (Reed) vasuanleylnuly
o oA v & a o & ad D = P =
Auniafiaennsaedudeaund lnenisdndulusiiuuunifuvesiaulzilewnlilgnmie
lauduesglusumisngeninlateiu winsiunadadnaulagldgyyinia diauszdeanduadduli
aglaauveenigliuluiuisunisiateiunilaukazyaisdu astumsauliniaduiulian (gu

naultinann Example 3 wag Example 5) Tudawnziisy Jiaumsfodiniinuen1sniuauay wavendy
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ANt UA WAL AT IUNSAR AUNG Feanursauu W lgluunUsswus Loy duiwaine aau
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dnsudalauwsnlalny AHdamzisla
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yadeulsavosviounas 3. afuanuhaulalifuieanasnensiimadansmaneidedy
waRediuunsnasiUluldnuiei
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Iidesgeriveglunguldn deiegwalul (Example 6)
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Dr.

Example 6 Using the Multiphonic as an indicator of rhythm

Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 10-17

Y & = ! 2/ a ! = a LY I
311 Example 6 wandliviuiangulinveanaianismanededunanioiu lngluasausn
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1
O < > [(Compae) Copy
Neutron

M- Soft Saturaton

Neutron 4 Equalizer Neutron 4 Equalizer

Example 7 The frequency of Multiphonic and snare drum

Source: Plugin Neutron Equalizer from the program Logic Pro
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Alto Saxophone % '

Example 8 Group notes of the Multiphonic

Source: by author

970 Example 8 linyausnidesuuazidugea mewasunan (Quarter flat) Wselduenmasu
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TNlENTENING 2 oundlvinussinaiu

3. gAeleadeanuiaulaliunviueunaswhensimeaanmadwateidedunanseiu

Y

wnsnadtululdnuisda lnenisneasmndeswesusaznguldenissaudssfenunielndfusiv
VupsRnufian visildfudslunisiden fe 1) d@enanldadiavanvesudazngudeaiilusgeu
FeaReaiunselnalhgaiu 2) lHenainseauidssiinign lnenaaauintungudssiy q dldadqlwui
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Example 9 The original melody and the melody that was inserted with Multiphonic
Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 183-189
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911 Example 9 uansliiudwiesounas Ingussvinuuasluiuesdiu duussinarsasidu
yhusslnifignunsnngulifavesmaianmsimaneidedlunaniendu innmeasadenngulinves
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(Example 10)

Example 10 The use of alternate fingers

Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 10-17
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310 Example 10 §33eldvaasafialusuuuudig o Ranunsaliidesimiounselnaifsiu
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v
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Example 11 Building the melody on the Alternate Finger
Source: An Imperfect Scheme by Wisuwat Pruksavanich, bar 52-66
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1. uanslusuduuul “The 2022 International Conference for Saxophone Pedagogy and

Performance” dndulusunuueeulatl Juil 25 waz 26 nuansiud 2565 g University of Florida

School of Music Usgineanigetasnn (https://www.saxophonepedagogyandperformance.com/)

T

Figure 1 The 2022 International Conference for Saxophone Pedagogy and Performance

Source: by author

2. wanslusrudunun “Singapore Saxophone Symposium 2023” Fniulag Nanyang
Academy of Fine Arts Uszinadsnlus Fudi 29 N3NfH1AU 2566 (https://singaporesaxophone

symposium.com/2023/programme/gala-concert/)

RIS THLL U (EATESEE

Saturday, 29 July 2023 i\ '
7.30pm-9.30pm g - SSSES
H T Tsa Wy &a' r

ONE (e Fordamon e
posiuni2023
GALA CONCERT

Opening speech by Dr Zechariah Goh (Artistic Director, Singapore Saxophone Symposium)

Vincent David: Pulse (8)

Shyen Lee, Alto saxophone

Zechariah Goh: Oriri ex Cinere (10)

Cheng-Wei Lee: On One’s Own for solo alto saxophone (7'30°)

Chun-Hao Ku, Alto saxophone

Wisuwat Pruksavanich: An imperfect Scheme (6

saxophone

Figure 2 Singapore Saxophone Symposium 2023

Source: by author
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3. LLﬁ@ﬂumuUizﬂqu “Asian Saxophone Congress Committee meeting, the Asian Saxophone
Festival and the 8th National Showcase at Beijing” Usgineiau Fuil 15 N3INHIAU 2566
" ‘ :

— FBZAK

D505 §

Wisuwat Pruksav
t’ HHR B

College of Music, Ma
53 ZEIBEX

Goh Toh Ch
Nangyang Academy of Fine Arts
[ N B

Figure 3 Asian Saxophone Congress Committee meeting, the Asian Saxophone Festival
and the 8th National Showcase at Beijing

Source: by author

4. WeLwIEuLwanWa suHwaseg 9 1iu Apple Music, Spotify, 7digital, Amazon Music,

Deezer, Napster, Slacker Radio, YouTube Music ia¢ Tencent Music Entertainment WHudu

®Music o “«—

® Listen Now

% Browse

¥ Rockc =  Anlmperfect Scheme (feat. Juthamas Saisaeng) - Single

Wisuwat Pruksavanich

n Imperfect Scheme (feat.
uthamas Saisaeng)

An Imperfect Scheme (feat. Juthar
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or

E An Imperfect Scheme

) Wisuwat Pruksav

Figure 4 Online music platform

Source: by author
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Abstract

Academic article on the topic of the Direction of Art-Music Programs in High Schools.
The author has analyzed the curriculum and related academic documents. To present the
musical content that appears in the general education curriculum at the high school level that
includes the Art-Music Program in the curriculum. Regarding the music curriculum in schools,
course structure, and additional subjects in the music curriculum. Including interviews with
teachers in schools that provide music curriculum teaching. This article presents 4 schools that
have different teaching methods for Art-Music program: 1) Sisaketwittayalai School, Si Sa Ket Province
2) Srinakharinwirot University Prasarnmit Demonstration School (Secondary) 3) Triamudomsuksa
Patthanakarn Suwannabhumi School and 4) Triamudomsuksanomklao Samutprakan School.
This study found that schools are flexible in structuring their curriculum to suit the school context,
aims, and goals of studying music at the high school level at each school. Directions for creating
and developing music curricula in the future. Teaching and learning must be adjusted to be
consistent with the knowledge and abilities of individual learners within the standard framework
of musical knowledge and abilities that learners should receive. Teachers are the key to
transferring knowledge and developing students' skills to the highest level of excellence. In
addition, the subjects should be diverse to meet current career needs both domestically and

internationally. To provide students with a broad perspective on education and careers.

Keywords: Music Curriculum / Art-Music Program / High school Curriculum / Direction of Music
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! “Music Program,” Ministry of Education, accessed October 1, 2023, https://wvvvv.moe‘go.th/ﬁaﬂL?Em@mm%—Z/. (in Thai)

2 Ministry of Education, Teaching and Learning Manual for Music Program (n.p., n.d.). (in Thai)
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Table 1 Music program curriculum structure, additional subjects: Thai and Western music
in High school level, academic year 2023

Source: by author

Level Semester 1 Credit Semester 2 Credit

Major Performance 1 2 Major Performance 2 2

Mathayom 4 | Music Ensemble 1 2 Music Ensemble 2 2
(Grade 10) Music Theory 1 1 Music Theory 2 1
Keyboard Skill 1 1 Keyboard Skill 2 1

Major Performance 3 2 Major Performance 4 2

Mathayom 5 Music Ensemble 3 2 Music Ensemble 4 2
(Grade 11) Music History 1 1 Music History 2 1
Choir 1 1 Choir 2 1

Major Performance 5 2 Major Performance 6 2

Mathayom 6 Music Ensemble 5 2 Music Ensemble 6 2
(Grade 12) Music Technology 1 1 Music Technology 2 1
Music Recital 1 1 Music Recital 2 1
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% Thitiphong Thongsri, “Sisaketwittayalai School, Si Sa Ket Province,” interview by Thanraphat Ditdumrongsakul, October 14, 2023.
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Table 2 Music major curriculum structure, additional subjects: Western music

in High school level, academic year 2022 (new curriculum)

and academic year 2019 (old curriculum)

Source: by author

Level Semester 1 Credit Semester 2 Credit
Choir 1 1 Piano 1 1
Mathayom 4 | Major Performance 1 1.5 Major Performance 2 1.5
(Grade 10) Minor Performance 1 1 Minor Performance 2 1
(New Music Theory 1 1 Music Theory 2 1
Curriculum) | English Integrates Specific Skill 1 1 English Integrates Specific Skill 2 1
Music Ensemble (1) 1 Music Ensemble (2) 1
Choir 2 1 Music Ensemble 1 1
Major Performance 3 1.5 Major Performance 4 1.5
Mathayom 5
Western Music Theory 3 1 Western Music Theory 4 1
(Grade 11)
Music Computer 1 1 Piano 2 1
(od
English Integrates Specific Skill 3 1 English Integrates Specific Skill 4 1
Curriculum)
Basic of Thai Music 1 Music Aesthetic 1
Project 1 1
Choir 3 1 Music for Film and Drama 1
Major Performance 5 1.5 Major Performance 6 1.5
Mathayom 6
Western Music Theory 5 1 Western Music Theory 6 1
(Grade 12)
Music Computer 2 1 Piano 3 1
(Old
English Integrates Specific Skill 5 1 English Integrates Specific Skill 6 1
Curriculum)
Project 2 1 Study Trip for Career 1
Contemporary Music 1 1 Contemporary Music in Practice 2 1
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% Pitiwat Intarasak, “Srinakharinwirot University Prasarnmit Demonstration School (Secondary),” interview by Thanraphat

Ditdumrongsakul, October 13, 2023.
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Table 3 Curriculum structure for special arts program (Western music)
in High school level, academic year 2022

Source: by author

Level Semester 1 Credit Semester 2 Credit
Major Performance 1 2 Major Performance 2 2
Music Ensemble 1 2 Music Ensemble 2 2
Choir 1 1 Choir 2 1
Mathayom 4 | Music Theory and Aural Skill 1 0.5 Music Theory and Aural Skill 2 0.5
(Grade 10) English for Daily 1 1 English for Daily 2 1
Basic Chinese in Daily 1 0.5 Basic Chinese in Daily 2 0.5
Citizenship 1 0.5 Citizenship 2 0.5
Research Study (IS1) 1 Communication and Presentation (IS2) 1
Major Performance 3 2 Major Performance 4 2
Music Ensemble 3 2 Music Ensemble 4 2
Music Theory and Aural Skill 3 0.5 Music Theory and Aural Skill 4 0.5
Mathayom 5
Music Technology 1 1 Western Music Literature 0.5
(Grade 11)
English for Daily 3 1 English for Daily 4 1
Basic Chinese in Daily 3 0.5 Basic Chinese in Daily 4 0.5
Citizenship 3 0.5 Citizenship 4 0.5
Major Performance 5 2 Major Performance 6 2
Music Ensemble 5 2 Music Ensemble 6 2
Mathayom 6 | Music Recital 1 1 Music Recital 2 2
(Grade 12) | Music Technology 2 1
English for Daily 5 1 English for Daily 6 1
Basic Chinese in Daily 5 0.5 Basic Chinese in Daily 6 0.5
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5 Watit Chatthai, “Triamudomsuksa Patthanakarn Suwannabhumi School,” interview by Thanraphat Ditdumrongsakul,

October 16, 2023.
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Table 4 Fine Arts Program Curriculum structure (Thai music) in High school level, academic year 2023

Source: by author

Level Semester 1 Credit Semester 2 Credit
Major Performance 1 2 Major Performance 2 2
Mathayom 4
Music Accompaniment 1 2 Music Accompaniment 2 2
(Grade 10)
Folk Song Singing 1 1 Folk Song Singing 2 1
Major Performance 3 2 Major Performance 4 2
Mathayom 5
Liturgical Music 1 2 Liturgical Music 2 2
(Grade 11)
Thai Singing 1 1 Thai Singing 2 1
Major Performance 5 2 Major Performance 6 2
Mathayom 6
Contemporary Music 1 2 Contemporary Music 2 2
(Grade 12)
Thai Music Essentials 1 1 Thai Music Essentials 2 1
Table 5 Fine Arts Program Curriculum structure (Western music) in High school level
Source: by author
Level Semester 1 Credit Semester 2 Credit
Major Performance 1 2 Major Performance 2 2
Mathayom 4
Keyboard Skill 2 Percussions 2
(Grade 10)
Music Theory 1 1 Music Theory 2 1
Major Performance 3 2 Major Performance 4 2
Mathayom 5
Basic Aural Skill 2 Music Computer 2
(Grade 11)
Music Theory 3 1 Music Theory 4 1
Major Performance 5 2 Major Performance 6 2
Mathayom 6
Music Recital 2 Music Ensemble 2
(Grade 12)
Music Theory 5 1 Music appreciation 1
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Abstract

This research aims to investigate the opinions of teachers in non-formal private music
schools towards students with special needs, and to develop guidelines for organizing music
learning for such students with special needs in non-formal private music schools in Thailand.
The research adopts a mixed methods approach, combining qualitative and quantitative research
designs. The researcher collected questionnaires from 320 music teachers in non-formal private
music schools across Thailand and conducted focus group discussions with 7 music experts to
explore ways to enhance music learning management for students with special needs.

The result indicated that majority of the teachers had a level of knowledge that should
be improved to understand and develop suidelines for organizing music learning for such
students with special needs. The suggestions towards music teaching strategies can be divided
into three aspects as the following: 1) Teachers are required to understands students with
special needs in order to prepare teaching strategies effectively. 2) Teachers should establish
teaching goals and serve as effective communicators between learners, parents, as well as
doctors and therapists. 3) The development of teaching materials should be applied in order
to properly guide the students, and there should be a workshop session to guide parents in

order to support students with special needs.

Keywords: Non-formal Private Music Schools / Music Learning Management / Students with

Special Needs
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Table 1 The analysis of the relationship between general information
and knowledge scores of music teacher with special needs

Source: by author

Results
General Information P-Value
Significant Non-Significant

Gender 0.199 v
Age 0.000% v

Types of music instruments 0.930 v
Music teaching experiences 0.002* v

Music teaching experiences with special needs 0.096 v
Regional differences 0.000* v

*P = The difference is significant at the 0.05 level.
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Table 2 The analysis of the relationship between general information
and music teachers’ opinions on teaching special needs

Source: by author

Results
General Information P-Value
Significant Non-Significant

Gender 0.940 v

Age 0.002* v
Types of music instruments 0.707 v

Music teaching experiences 0.021* v

Music teaching experiences with special needs 0.000* v
Regional differences 0.204 v

*P = The difference is significant at the 0.05 level.
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19 “Private Tutoring Schools in the Country,” Office of the Private Education Commission, accessed December 12, 2013,
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AR :  N1SIANISISEUNTARUAUNS / Welupaiadn / Laiuslstukaa

Abstract

This article aimed to study the classical piano learning management of Sek Thongsuwan,
biography, and achievements of Sek Thongsuwan. Presently, Sek Thongsuwan is recognized as
a highly esteemed Thai classical piano teacher and notable achievements in teaching.
Particularly noteworthy, he held the distinction of being the first Thai national to graduate with
a Specialist in Piano Performance degree from St. Petersburg State Conservatory in Russia. With
his exceptional teaching abilities and proficiency, he facilitates rapid advancement in the
learning processes of his students. Over a span of ten years, students under Sek Thongsuwan
have garnered more than 100 awards in piano competitions, both nationally and internationally.
Given the aforementioned significance, the researcher was motivated to investigate Sek
Thongsuwan's classical piano learning management for Generation Alpha students, aiming to
enrich classical piano instruction among all piano instructors.

The research employed a qualitative research methodology. Data were collected by
using in-depth interviews and non-participatory observations. The results indicated that:
1) Sek Thongsuwan was a professional piano teacher with the ability to teach students of various
ages and different skill levels, especially excelling in transferring knowledge to young students.
2) Classical piano instruction for the Alpha Generation students encompassed the following aspects:
(1) the objectives aimed at fostering concentration, diligence, and patience to meeting parental
expectations, (2) the materials comprised individualized plans, note reading, finger strengthening
exercises, music interpretation and expression, musical pieces, and relevant skills, (3) learning
management included enrollment and initial agreements, instructional principles, techniques,
methods, and a structured teaching and learning sequence, (4) instructional media encompassed

a grand piano, sheet music, flashcards, a metronome, an iPad, and the Note Rush application,
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and (5) the assessment incorporated task submissions and ABRSM examinations. This study's
findings can serve as a valuable guide for enhancing the effectiveness of classical piano learning

management.

Keywords: Music Learning Management / Classical Piano / Generation Alpha
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Figure 1 Comparison of In-Person Learning and Online Learning

Source: by author
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Figure 2 Sek Thongsuwan’s classical piano learning management
for generation alpha students

Source: by author
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Abstract

The research project “Innovation of Creative Music Process for Community Development:
Case Study Bang Yi Khan Community” had two objectives. Firstly, it aimed to design creative
music activities and organize music-playing workshops for young, local participants. Secondly,
the project aimed to compose collaboratively with the participation of those young participants
in music compositions and showcase creative musical works. The principal method is participatory
action research and development, which began by auditioning selected sample ages nine to
thirteen about 54 young participants in Bang Yi Khan, after parameters were calculated from 200
populations. The result of the research presented good practice in creative music workshops,
including fundamental instrumental music practice and local historical surveying. Simultaneously,
the collaborative music composition process was community-inspired, leading to the new 10
compositions in a music showcase entitled “Bang Yi Khan: Community, Music and Life”. This
showcase was curated to deliver the research documentary, performance, and seminar, and
the community and public participated in the concert research procedures concerning music
activities and songs from collaborative musical compositions that revealed the essence of
humanity, community, music, and life in the highest satisfaction level of Likert scale. Hence,
innovative musical creations have the potential to foster a sense of community and cohabitation

among individuals.

Keywords: Innovation of Creative Music Process / Bang Yi Khan Community / Participation
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Matichon, 2022), 197-206. (in Thai)

3 Sasithorn Sinvuttaya, “Diversity of People and Cultures in Thonburi, Muang Thonburi, Thonburi in Cycle of Change,”
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% Darun Natejumnong, “The Redevelopment of Bangeekhan Waterfront Area, Bangkok” (Master's thesis, Chulalongkorn
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°> Amartya Sen, Development as Freedom (Oxford: Oxford University Press, 1999), 10.
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Figure 1 The diagram illustrates the connection between research methodology and research tools

Source: by author
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Under Bangkok Metropolitan Administration (Bangkok: Mahachulalongkornrajavidyalaya University Press, 2021). (in Thai)
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Figure 2 Bang Yi Khan - Community, Music, and Life showcase and seminar at Sangita Vadhana Hall,

Princess Galyani Vadhana Institute of Music on December 25th, 2023

Source: by author
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18 Suppabhorn Suwanpakdee, Anothai Nitibhon, and Pongthep Jitduangprem, Bang Yi Khan: Community, Music, and Life
(Bangkok: National Research Council of Thailand, 2023). (in Thai and English)
1% The Bang Yi Khan: Community, Music, and life showcase, documentary and live tracks recording can be accessed through

the research project website at www.pgvim.ac.th/research/byk
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way 4) Wenwangauiussezgattunisiiauenany Wumauannsduysafiuan (rating scale)

ANULUINN9VB9baLASN (Likert scale) F9TNNSIAALLUUAIUSEAUTAUAR 5 58AU IRUNANISIAASLUY

Y I Ay
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Table 3 Displays the showcase audience's perception and satisfaction assessment

Source: by author

Details Mean  SD
1) Understanding of social context and changes in community culture through music 4.83 0.38
2) Understanding of the showcase concept and seminar 4.81 0.40
3) Content augmenting musical knowledge and experience 4.86 0.35
4) The duration of the show and seminar is appropriate 4.86 0.35

Overall 4.84 0.37
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A15AA2IUNTSUTTEAINANS T Tuuninas Like What?

ELECTRIC GUITAR PERFORMANCE INTERPRETATION IN “LIKE WHAT?”

wAtng §993305"
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UNANIPINSUTTNUT AR ot LaualuIANNITUTERUTUAENITAAIINNITUT LAY
AnsnfinTuunnas Like What? Useiuslay 589a1ans19158 asiau aguseialy Useiusiu

dSUAUe3 Project R Liethlulansdunanianunsuia Thailand International Jazz Conference
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Abstract

This academic article aims to present the composition and interpretation of electric
guitar playing in the Like What?. Composed by Associate Professor Dr. Denny Euprasert, it was
written for the Project R band to be performed at the Thailand International Jazz Conference on

the main stage on February 15, 2015 at the College of Music, Mahidol University Nakhon Pathom
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" Assistant Professor, Dr., Conservatory of Music, Rangsit University, jetnipith.s@rsu.ac.th
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Province. The songs feature jazz fusion music combined with funky rhythms and released
performances with a small jazz ensemble. The composition combines the concept of basic
minor blues progressions, a half-whole diminished scale, upper structure triads, and rhythmics
ideas. The main theme is played by the drummer, alternating within the phrases and the
transition combines the concept of polyrhythm concept.

Interpretation of the electric guitar playing during the main melody is using alternating
strumming techniques. The connecting sections are arranged mostly with groups of 3 notes on
the 6th-5th-4th strings as well as the accompaniment of an electric guitar during a musician's
improvisation, and played in the style of rock music mixed with the funky rhythms. Improvisation
interpreting using scales and modes related to chord progressions. Combining the use of line
pushing techniques. Playing a blind sound, a group of 2-3 notes, and using overdrive to create

rock music dimensions.

Keywords: Interpretation / Electric Guitar / Fusion Jazz / Small Jazz Ensemble
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! Lewis Porter, Michael Ullman, and Edward Hazell, Jazz: From Its Origins to the Present (Englewood Cliffs, NJ: Prentice Hall,

1993), 462.
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2 Denny Euprasert, “Like What? for Jazz Orchestra: A Creative Research in Music Composition,” Rangsit Journal of Social

Sciences and Humanities 8, no. 1 (January-June 2021): 46-55.
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Example 1 Rhythmic Ideas

Source: by author

Fusion Jazz J=110 Sequence Ideas from Landmark @
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Example 2 The First Phrase of Bars 9-11

Source: by author

> Mark C. Gridley, Jazz Styles: History and Analysis, Tth ed. (Englewood Cliffs, NJ: Prentice Hall, 2000), 343.
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Example 3 The Second Phrase of Bars 12-13

Source: by author
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Example 4 The Third and Fourth Phrase of Bars 14-17

Source: by author

% Denny Euprasert, “Like What? for Jazz Orchestra: A Creative Research in Music Composition,” Rangsit Journal of Social

Sciences and Humanities 8, no. 1 (January-June 2021): 50.
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2@masil 5 fauthaulannunAsmaiuiong 3 vueTemneussirdone 4/4 nande
whiltiadad 3 vedldadaasstu sliAsnsduiiuandistuoenluuazasrsanuaulalsi
wurvhuesadanldmatnassdu Tnsuwuviuesiesd 18 afuaniiulades C ugdfarsanann
Example 5 nsaudivdsugadang @ wndeuiiludinseudivasugadaunn @ ileithguunAnnisidu

o w

F9YT 3 VUAIDIVUNEUTEINIIE 4/4 NSLNIUBLLITIIUDIEN A

18 Emaj7ity  pmajri) Cmaj7ciin G/Ab
_0O > = > >
IE.d iy I N
ﬁ—a——nﬁ;m E= s — ——
=1 1 1 ] - - | 1 1
< —— ] L — — -
@ @ x * *

Example 5 The Fifth Phrase of Bars 18-20

Source: by author

PrugeugnasieaudraulanguuiAnlndssunienainanuagdanig (Polyrhythm)

anwagdmgrateguiuuaunsauiuluiuiig 9° deuivauudnsinIemaneussindneg 4/4
L4 1 1 a Y -dll 1 J a [ a 1% ¥
J99ANENTINTE AT.U NaNlagaTULIAnlIA deuunmasinilulugrieudulnshidlaasimi
Uaula MnuAnlnaISuMsATeINeUTEINI9Y 10/16 w3eanaRndu (2+3+2+3)/16 U39
TUvwA3 aanuneUszandame 4/4 inlilanaawsaurunesniialulfnlnassuluuuia3oanung
Usgddame 4/4 ladnnwimun 5 viee® filsuagnaifawifnlndssuiiiadusaziilliuSeuiiey
Aumgnsanunngiulumawiall Inglauansiuiiuemdn B mensewmaneUssdndane 10/16
A & a Ao o o « o w o o
WA ugIuLWIAAINATSuNgnUITIasteulUuuAT amugUTEdNd e 4/4 Tasduuivitues
viou B wwenifungulidn 2 67 aduiungulin 3 f (2+3) Funaainesesmunednnildussvinmdy
Example 6 Ngulinfana11e1afa15a15 0 uAs eaninaiuiinduuuiwivinuesasiidiugel v
' i Yo £ o4& a o ~ = Y ¢l = -

wianqulataaudu Neiluuifa Example 6 azgninlussuiiisuiumanisaiiusinguulumasive
wansliiud surAnlndssunsonaindnvasdamsNusngiunseiesd 21-25 deasluusinglu

Example 8 naly

®> Natchar Pancharoen, Dictionary of Music, 3rd ed. (Bangkok: Ketkarat, 2009), 293. (in Thai)
¢ Denny Euprasert, “Like What? for Jazz Orchestra: A Creative Research in Music Composition,” Rangsit Journal of Social

Sciences and Humanities 8, no. 1 (January-June 2021): 50.
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1 C/Db Db/Eb  Bb/C C/Bb Db/C  Bb/Ab C/Db Db/Eb  Bb/C
0

C/Bb Db/C Bb/Ab  C/Ab Db/Eb  Bb/C C/Bb Db/C  Bb/Ab

7 C/Db Db/Eb Bb/C C/Bb Db/C Eb/Db

Example 6 The Polyrhythmic Feeling of 10/16

Source: by author

nifuiTeui1 Bample 6 suansiaBidasneUsEi g 4/ luddudalufiodonles
TiiufaunAnlndssy nadnsagldfaiiseamansansd asisiu nanly lasannsodausnidungalis
(2+3+2+3) fannedssaneUsedame 10/16 grisnussiasivdeuluuues omneussdmny
4/4 wailouduninihuufa Example 6 1ussiasiudaulluwed ssineusesidung ¢/4 dunain

LUIAAIWASSUTLAAT UL UL UNULATIUIU 5 A0INDF ABLSUAILANDIN 21-25 NINTUITINAU

Example 7 Usenau

(243+2+3)

C/Db Db/EbBb/C  C/Bb Db/C Bb/Ab || C/Db Db/EbBb/C C/B>  Db/C Bb/Ab || C/Ab Db/Eb Bb/C

| A ]
|y p— { e oy p— f—— D
B I i | 1 |4 o 1 1 1 I
17 | oL | oo
0@ &
N o N— > N—

> N— > > N—
I1 2 + 1 2 3|+|1 2 + 1 2 3| '1 2 +1 2 3I+|1 2 + 1 2 3| I1 2 + 1 2
(Bars 1-2 Example 6) (Bars 3-4 Example 6) (Bars 5-6
24 C/Bb Db/C  Bb/Ab || C/Db Dh/Eb ByC  C/Bb Db/C  Eb/Db
0) . . .
e e e e e e
¥ 4 T =i =i 17 A
N > i\__/' ; e N— > -
3|+|1 2 + 1 2 3l I1 2 + 1 2 3|+|1 2 + 1 2 3|
Example 6) (Bars 7-8 Example 6)

Example 7 The Polyrhythmic Feeling of 10/16 or (2+3+2+3)/16 over 4/4 Bars 21-25

Source: by author
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Example 6-7 AIN1UNLEAIDILUIAALLITIUINSNVINUUL LINDAMNTALAUBIUUATULUIAR
WnaTsuNAnTuUu ey Jlsuldiussuiisunsussasifatuluuninaion 21-25 lagendiegd
A4 Example 8 USIVIAUULAAIDILUIINIUDINENTLAT 8IN8UT2T199%I 10/16 UsTtasannidelu

Anstudln e suanlely saudavalniln ussianuSsuisuiuusTina19TwdunIsUITaUed

[
a = Y

NADIYA UAAINIULATINNIBUTETIIMIE 4/4 N1TUTIAIVBUATRIAUATAINA1TLANTUTIUS B U

a

Tundou o fudusivion 21 uavdugansaioi 25 Yealaunasdyn

Example 8 The Polyrhythmic Feeling of 10/16 over 4/4 Bars 21-25

Source: by author

WuIRANITUTTLAIRATSINAN

nsussatuvhuemaniunisussiasg ldusiuduveately Ansii wiueswynlalu
waztualiill @duiun1sUITaIAUYRIElAUNARIRIINA 1A 1A TElULAIT U ATULUIAANITUTIAS
a Y a 4 a ‘g‘J A v a = [
Ansli Jusuiasaunlduwifniiugiunisussiasesiievindiemaidanisangdu (Alternate
Picking) tiasaesusionsussiasmednuuzmzldnwinaosiu Tudnlng dauunfnnisussiag
PreNvainsiiihinisdnuudssengulin 3 Mndauliuazaenndesiunisaiiiuaein

) a ° o 3 v ° | N | 1y ) = °
ﬂ']i"\]@'l"l\?LLu’JLﬁﬂﬂﬂ’]%u@lmumUuq@LﬂUIumLLu’JVﬂu@QGU'JQLGUEJlI Z‘VJUIUG] 2 G]'JIULLU'JL@EN@"I@Q@J']

12
1A

anivuALURdsIBLLIAATUg 4 inesiving laenqulin 3 duvdrlgnussiasuuaeinsadun

Y
o w ) ] oA Yaa a LY oA [ £Y v aa o ac ~ ¥
6-5-4 C‘I’]ZLIﬁ’WﬂULUUﬁ?USLMQJ, LW@iMN@LﬁSQﬁUﬂLLUUNWﬁQ da0AaDINUUALHYINUANITDN LWE]SLVTEIZW'Jﬂ

HonT1seBuLansy JlsunanamednsIAsmIeUTEIITmae 4/4 waslananawinumiansussiasuy

(% L3

= 5 v « & s y = o = o Al a ¢ A
ADNANIAY “LLIULALADYT (Tablature) GZNL‘Uu’igUUﬂ']TULW]ﬂﬂfUaﬂwqu\?ﬂum’imiﬂu@ia@ﬁ@nﬁi‘l‘fﬂﬂ

o

15-17 lagszysuniansnailudariiluausiuszianinsesidueiauaziaiesaisyilnfn 1w gn

U vV

a s U ¥ dy 7 a 1 o
Ang sewnldsruuiiiugnadionie’ (Rnsasuiu Example 9)

T Office of the Royal Society, Dictionary of Music: Royal Society Edition (Bangkok: Office of the Royal Society Press, 2018), 202.
(in Thai)
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21 C/Db Db/Eb  BbC C/Bb Db/C Bb/Ab C/Db Db/Eb ByC C/B> DbC Bb/Ab C/Ab  Db/Eb ByC

o T \ W2 U con | A
’AI‘F-E_.E—\---.E_
""'.. . - ‘.--"'-‘-‘
Electric =2 Pt = el > ~
Guitar nf
TN NCID N FIT1 M NCIM N FITT AN
=
1 o o o o o o o o o o
g 227 37 0—0-2-2—/L 317 0<0—2—2-L—3 7 o0—0—2}2/—3L 0—0—2—2—L3—7 0]
B 3-3——24 1—1-3-3——4 =1—3-3——4——1—=1—3+3——4——1=1—3—3——4———1—
3-3—4 1=1-3-3—4-1L —1=1-3-3—4——1=1—33—4— 1Z1—3—3—4— 1]
24 C/Bb Db/C Bb/Ab  C/Db Db/Eb  Bb/C C/Bb Db/C Eb/Db

E. Gtr.

— > >
1 d N F1 1 N N M1 M N Fl
A—o—g—z—‘/q—s—‘/q—o—o—z—z——'/—s—?'—o—o—§—2—7—3—7—15 1=
3 2 A

Example 9 Voicing for Electric Guitar Bars 21-25

Source: by author

UNUIMNISUSSadativayuvasinns lvhgedulnshidvesdnauss wu draleludulngld
vsawmiuesuenlelnudulnslid wwiAnnsussiatsznauaninis g IWeuRa1sINLLIAn
fugnuFainunisonuasnanuiuiandene e feuinlvieruidndonlsddnvasomngldnade
aostud A vaTIAsUuUUMIUTIAY Example 10 kARIBEMARAMIUTIIasENaUaINinIS
Tl ausiviesd 27-40 Anuvaedanedwlngifugunidnatadesdu waunaudunisiaans
AmsliiAndsweniioadadfdodinainwaned iy (funnanedesmune X lu Example 10)

weananliauiuvuesdenunsnazussasaivayuiedeingavanluaiiduiusivresa (duna

NFRaVRALIBAUASUTAUTTTRIALEL)
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1 —X 1

Electric nf b3 b3 b7 1 b3 1 71 b3 1 b3 1 b7 153 1 b3 1
~ ~ ~
Guitar
uita m F m i mlln m mlnnn
T"ss';* 8-8-5—% 8—— g——& 18— % 8—8—2
A - € - 810=———10 8-10—10—C——10 810—10—10C—
1=
31 Fm’ |
. .bi e B
He— e===ssSs =g
e L_g—I Lg—JiL_g1
b71 b3 b3 b7 1 b7 1 11 b7 11 b3 b7 1 b3 1 b3 b3 b71 b3
e e & =~
iy B 11 1 millnnn N N N =
FF————11s11——XX 1 5 - 5
-é—a-w ——%—1—810-2-8-10-&-10—10—8-x X XX Ay L T A ARt S P TSLY
1=
35 Emajii) Dmajcin Cmajicin)
u= >
p mrai S uﬂ‘ o T : N ; >3 n
(e E e £ i % —
l\"_]‘) ] = 2 d 12 L 170 ) 1]
[ — | | — ¥ —_— [ = |
3 3 3 3
7 Y 7 7
#11 #1 #1 #11
E. Gtr.
t 2 >
F—9—X—X 7—X—X—X—X—X—X——5—X—X 5——X—X—X—X—X—X—
] 8 2 &
8—X—X 6——X—X—X—X—X—X——4—X—X 4—X—X—X—X—X—X—]
A 8—X—X—C 6 x—x—x—x—x—x——4—x—xE4-—x—x—x—x—x—x—
1=
37 G/Ab 3 Siled C/Db
—3— >
H 3. o ~ o X X > E=8-1 =2 | oW
| G Arpeggio | ICArpeggioIl Db Arpeggio |
E. Gtr.

'.'?'.'?lm> .'?.".'?.'m>

1 0] )L mEEeidiiiii |l

3-X-X-X 2 -
5 1 1-X-X-X o
5 3

7 4 -

mn
~]

(3]
'
2dnd

V9]

Example 10 Accompaniment of Electric Guitar Bars 27-40

Source: by author
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dmsuunumnisdulnshidvesinsiuindy msauiueesaluunmas Like What? Samsly
TgAunsauaeiadwAedIty Example 10 9199U HIl8ULAAININTINNTANTUABSAY 14 viBq
Alaan Example 10 Whauansly Example 11 Wadnauenmsiunsaniunesanazionledansy

[

LUIAANITAAIIUNISUTTLAY aenaunIsisvuladesnduiusiunaly Tngni1sadunasnann
RN

Example 11 13 14 %83 fieuiiansanuuseaniu 3 wufad1A
1) wAansasiupesaugdiugiunuuliues viosi 1-8
2) winAnlundifgy e 9-10

3) WUIAANSIINS UL UYINFLIUY VoI 11-14

1 Cm’
H . 7 7 7 4 7 7 4 7 7 i 7 A 7 i 7 7
_@_4 e 7 rd rd rd A rd rd r.d rd rd rd rd r.d rd rd rd
)]
5 Fm? Cm’
o
F A 7 7 7 7 7 7 7 7 7 i 7 7 7 7 4 A
[ FanY rd r.d r.d r.d A A r.d r.d rd 7 7 7 7 rd A .
AN
)]
9 Emaji(k1n) Dmaj7i Ccmajchin
f)
7 7 7 i 7 7 7 7 7
an r A . Fd . r.d r A r rd
AN
)]
11 G/Ab C/Db
0
F 4 7 7 7 7 7 7 7 7 i 7 7 7 7 4 7 .4
[ FanY A r.d r.d . r.d . . . rd rd . 4 7 r.d . r.d
D}

Example 11 Chord Progression for Electric Guitar Improvisation

Source: by author

ANSANAUADIAYDIN 1-8 EEL%EJuaﬂ’J’IJJLﬂuﬂ’liﬂaﬂLLV]iﬂéﬁEJLLu’Jﬁﬂm’iﬁT’]LﬁUﬂ@%@UQﬁﬁug’lu
wuuluiues FeUndinUsenaumenIsAEUABRIATIWIU 12 Y89 Lwiéf'm%’uﬂsajﬁﬁl,%auﬁmimmLﬁu
o a ¥ dl 1 gj U o a 6 o‘dy 6
NsMLIANYEIN 1-8 Uity dunnatnnisaiiiunese C vgdnugiuwuuluiues Example 12
o4l 1-8 NMsadunainIzindoununedl 1-8 109 Example 11 Mi6uu (WIsULBUReN 1-8
Example 11-12)
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1 Cm’
p
VAN 7 . i 7 7 i i yd 7 . 7 7 . 7 7 7
[ i an) r.d r A . r A Fd r.d rd r.d r A r A r A r.d rd r.d r.d r.d
~ V5
()
5 Fm’ Cm’
P A
Y 4 7 i i 4 4 i i i 4 i i 4 w4 i A i
[ Fan) rd rd Fd . r.d r.d . r A A r A Fd . r.d r.d r.d A
oV
()
9 Ab7 GT Cm7 GT
p A
F A 7 7 7 7 7 7 7 7 7 7 7 w4 7 7 A 7
[ Fan) . r.d r.d V. 7 . r.d . i A i r.d r.d i r.d r.d
[))

Example 12 C Minor Blues Chord Progression

Source: by author

waAansiduaesavgdiuguuvuluuediesd 1-8 d1efu fifouthunadsassdly
vioail 1-4 vumesn Cm7 fnnumsussiasinetulaides C wmumenedinuuuluiues Tulaides C vad
wuuluiuesuazlun C noidou drunsdiiesil 5-6 vunesn Fm7 frruussasiiedulamdes C
munzvednuuuluiueduariun F aoisou 91ntuiesit 7-8 UuAssA Cm7 Tufininuussiasdae
Tulades C wladnuuunia Wisad1efifdesiiunnansaingaeiesd 1-4 Fudunedmiesu
(Example 13)

dumsiuiiuaesariosd 9-10 {isudunsussiawheuwdnnslilusdifeudiduiusiu
ABSA Emaj7#11 frinunisussiasnielun E alneu wazAasa Dmaj7411 Aniunisussiasalelun D
AlAeu duresn Cmaj7Ell Anunisussiaeaielun C aldeu ﬁ@ﬂfﬁ@ﬂﬁ%gﬂﬁﬁ #11 ﬁﬂiﬂﬂguu
Aoin nanfe malilusdideudifeufuunuamdfaoaunsnliin 211 Aduiustuaosamari
nnassassAasuuiwviussnsdulnshdvesiansiniime (Example 13)

AuLIAnNsIInTauenlusiudssuu (Upper-Structure Triads) tiunslansouentiiaes
wisluwesteuivadiulugiadesuy Treadrdindediinnunainmansuaziiumadenliiunun
nansulnshdldmainuanedaiu® wunAndnuluiesdt 11-14 Wudrwhevesnsendurednnou
qusnduluussasnisaliunedan 14 ﬁaaﬁﬁmuﬂ'ﬁﬂmiﬁu‘[wﬂaﬁmaqQLﬁuﬁmﬁﬂWﬂsza%ﬁum
nsidiunesaviosdl 11-14 1unesa G/Ab waz C/0b fidsufinnunisussiassunanniouenly
Fradesuulnefiarsaniduladenideisuduieadadosfiduius funosaunadneassd densd

ABSA G/Ab APNUNISUISLaInY Ab TulaldssRtduisuAUA8ASLAlY d1unsiinasa C/Db Ay

'
a e U

nsUsIassay Db Tuladsshiidunisudunieniadss (Example 13)

8 Dariusz Terefenko, Jazz Theory from Basic to Advanced Study (New York: Routledge, 2018), 115.
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Example 13 wanafiensaunwifntulaidesiifilsudunldasiassayianisdulnglidues

a a g a A v a ° Y ¢ = 9
ﬂmﬂﬁ/\lﬂﬂ IWEJﬂﬁ@‘ULLuqﬂfﬂﬂ'ﬁ‘UiiLaQuLﬂULLU'JﬂﬂWiJﬁ']UVl@JLsﬂﬂuuqmqaiqﬂaiiﬂ PID1VAT AU

<9

Ay aa o

pannvaesensKaLauLIARs uldE NN il adredduifideslvidanutnaulad sty 1w
nsussiasensitlaiudeuluvunmsaniunesavionislduwifndudnvazdme Judu lnenis
ussiasgedulnshidvesionslnin dlsuldldnseuwuiannisduladestedunaunaiuiunisly
aunselulasiensifinadeaiuuausssen wu msldgunsalulaadessznmlenesiasi (Overdrive)

y5aRanasTu (Distortion)

1 Cm
H
A1 Lo E——v bo '
- 1= T o2® N e e % | T pP—_iA T _._"9"__1
L he & P — 1 '_b’__! '_P.‘_‘—
S - - 7 - -
| € Minor Pentatonic Scale || C Minor Blues Pentatonic Scale | | C Dorian Mode T C Dorian Mode |
5 Fm Cm
f) | |
o 1 ] — |
@jl — — e — ,_p‘ﬁ
|_F Minor Pentatonic Scale | F Dorian Mode L CJazz Melodic Minor Scale || CJazz Melodic Minor Scale
9 Emajiéin Dmaj7ci Cmajin
H .
P4 iy .Y iy 1]
e

h,_,_ﬁcﬂ'—l_ﬂli"_,_ﬁp—'—‘ﬂ

E Lydian Mode C Lydian Mode

11 GJAb C/Db
= ) OEL'—‘J?—. I O{Lr‘b—. I —Hghe m—,
| 1
1 1 IV
Ab Half-Whole Ab Half-Whole Db Half-Whole Db Half-Whole
L Diminished Scale |1 Diminished Scale T Diminished Scale T Diminished Scale |

Example 13 Scale for Electric Guitar Improvisation

Source: by author

Adputihumanduladesdneiu snduingivnisasisassadulnshiddmiuinsinig
Usn9As Example 14 uwiueimsdulnshdasaunsninaia 1y n1sduaty msussiaudeaven
Tneedsfalinendnualdidguaznisussasiengulin 2-3 d2 1n3eamunoaendu * uandlin
lendnuaiddnueslusiiduiusiunesn drunseudivasuuansnsussiasaeaunsndiongaliin 2-3 f
favsnuaauandliinfiduiusiunedn uasiedosane X uansnsananeinnslmAnidesen wndn
nsBulnsLidflsulduuinnmin Example 13 datun1sussiaaiedataunsinduldanaunaudan

JamzHleAn ol Example 14 wansiwivinuesnisdulnshddmsuiansiniiesi 1-14 windu
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Cm’
O\
1 bed 2 - b
At ===
: — . L — 2
G=A| e e i o L : e
() | o p— 1 Y
x * * - 1
Characteristic notes of C Dorian Mode 1 6
full
b3 1 Mrel | M D
T =P T — 5 s 5% 5%
~ hed L I va
A 3 8 7—7—7—5—TcT—8——=128 7—7
1 =4
5 Fm’ Cm’
) A i  E e X —— T -
— o = ' i\f — v ?\J'h.i o g ! =
@) ~— b T e’ & =
y . Characteristic note: PG B
Characteristic notes of F Dorian Mode 6 5 11 1
h m [_l h | of C Dorian Mode I [_] h |
T
o . o i X .
A 7 a 5 P 7—S Py e/ 3 3 7 22 g g 1——1
R 4 ! hall 6— s—¢& 1—3 3 'y 3—13
B 8 6 5—5 3 3 —
9 Emaji(# Dmajrckin Cmaj7(#u)3

Characteristic notes

Characteristic notes

Characteristic notes

. 3 of C Lydian Mode
of E Lydian Mode of D Lydian Mode ) 3 3 3
h 1 h ™1 11 71 [T 1 11
S Erea— —— P— ——5—7 7—5———
R
11 G/Ab C/Db |, beu
3 3 £ 2
0 - . L pm— @ g ;b'- =L = YWWEN
o I g >y 11 — 1 ] U.P' !l Il — il |
| & P et | | O I 2 Y D =1l |
:@b e | | = 1 @ 2ZX X 7 X Vé Il 11 s =~ ol |
| — 1 | 1 VA i ; | n_ @ 1l |
ry) L [ i I L B
b5
2
3 1 3 A b3
mMmAaml A I mm ) 1 b |
Lo o -3 l7 2 2 6 5 = = Tt
A 4-7——a—7 L3 a——1 8—6—8— 65— 55—
A—6-5 5——X-X—X—6—5-6 8—8 -
D 8—8

Example 14 Electric Guitar Improvisation Bars 1-14

Source: by author
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UNINAY Like What? fianuenausesna 12:30 w1l Usunlaesiulaaauaununsiidunds
NANNATUAANT I TIAN wuviuesasieAulnaulanisuuIAalnassy nsaiunesAuTLNGS
wlslusrenwIAnnsAdunesaugd wuiAalun wazkwiAansiinsokentudindesuy sukuifn
nsussaaianslnd Pasuunihuemdnnisussiasvesiiovldinaianisinadu dmthadendnng
Joauuadesnengilin 3 fuuamernfawiud 6-5-4 iy sunnAnnsussiasaliuayy
waznsdalnglhdlddnuas Sl daaesiunaunanungultn 2-3 @1 wadisassdnisussas

v a aaa ¢

arvayuludandoneiladn Ingldmatiansinanefnsinindesuen Tuadneu Tuladesdide
Sududendadeuarldaiiduiusiuaesa vonaniddmannauguniaiuvandesfianslaiaan
aumssanUssiavleneslasivsenavesdu

UMY Like What? Useiuslag 599M1ans13158 ns.iiu 0guseilasy gnineantandueuns
1n829AUR3 Project R & LIAMaN wANIaaUAswid Thailand International Jazz Conference 2015
dotuansd 31 unsian wa. 2558 dalavinerdunIonadad wninedouding Sminunsuga
dmiudaulaauisasuiladuiinnisuansauniaalaainden https://www.youtube.com/watch?

v=tVI7p_8 sSw #3eaunu QR Code suansil

Figure 1 QR Code for Recording Live Musical Performances

Source: by author

4 o a
YVDUNAURNT

£

389MNANT1A5E AT.AY BEUTHIETY AUz /Fiaudely

b g
e

Xe
.
=
)
3
)
oy
=
=e
)

HYI8AENI19158 AT.LRTNg Ad3Tns
91315878 U¢ anusin e suanlalny

91915850l M3 iuLuabndi

eXp eXlpe e @

91915804919 NNYAAN LAUNADIYA
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LU2AAN5ININS badlaanvua liadrune

THE CONCEPT OF TARGET NOTES FOR JAZZ IMPROVISATION

559 @idsewniiy”

Teerus Laohverapanich
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TAanuy 87AUd Unuues kgl WUt unuINas19assAAUAS LI ATI9a90NLULA 3158 WISALNBS
tndalawgnlglvudfnAuwuiniinmsdulnshiduuutieon wea wauews dndalawsnlalviugliunuim
TunsadeassAnunigaudauaziadlaaiuda uazeviu laawmsy dnuwesuanlalviundunuivlunig

% [ a I =3 £ & 6V Y] 3 Y
A39ETIARURSINSAUEN TUABLIE LazWShad N1SUITHAIVBILNWINIGINUNG 4 AL LaRILATALWLING
Sulnshdlnerrualisnmuneiuana ety unanudvinistaadulsslevinetnaunsndesnsane

wwInedulnshidluszAunansdeseaugs

mdagy . MsBulnshid / Wadwune / aussuda

Abstract

The purpose of this academic article aimed to present the improvisation method with
a various type of setting target notes. By explaining how to approach the melody towards the
method of using target notes in various ways including: chord tones, scales and modes related
to the chords, chromatic approach and enclosure. Along with examples of improvisations using
target notes by 4 jazz saxophonists, who played an important role in creating various styles of
jazz music, including: Coleman Hawkins, the tenor saxophonist who played a major role in the

swing big band era, Charlie Parker, the alto saxophonist who invented a method of bebop
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improvisation, Paul Desmond, the alto saxophonist who played an important role in the
creation of cool jazz and west coast jazz, and John Coltrane, the tenor saxophonist who played
a role in the creation of hard bop, modal jazz and free jazz. The performance of the four
saxophonists demonstrates how to improvise with a different approach to target notes.
Therefore, this article is useful for the musicians who want to study improvisation in an

intermediate to advanced level.

Keywords: Improvisation / Target Notes / Jazz Music

unin

A a s Y] A o o Y ° a s .

WeAnwinsdulnshidvesinaunsuiatusen agnunisaiteinuesdulnshdiuiueu (Linear

. . a ey = & a ¢l v o w [y a d' v 1

Jazz Improvisation) Tuaum3udaiaus dadun1sdulnshdilimudfgyiunisindeunvesddnegig
aotdnsanlundnidudaldnianly WWasreihuedrlmsgasnutuiivainvals nsadeinues
Tngrivualdnidnine (Target Note) daiduduisdulnshdnlasuanudeudusgaunn Fanuly
NSUTTRIAUASUIAAINTA18TULUY dnaunILTaldazAuRziiLININIsUTSIaarnTBulns g
Awananeiuly unanudnnsiddinguszasdinounausiwimisdulnshidlaeivualdaidmung
aSurpdaisadnsiuestlunithvaneludnvazeis 9 nieursendleg1en1sdulnslidlag

dnugnlelnuuiaaudidgnivnumlunisasisassaauniudalulsazyiean

&
taw

msdulnshdlneimualiaidvug A n1sasrsviusaedounitmldatwngludnwey
ae 9 Tudessudeumnualdadimnelndulinlunesa (Chord Tone) lnglawizidanldlin
Inalnu (Guide Tone) Gelaun Tna1sufl 3 wag 7 vesnesaunazUsvinn wieonaluldnuenaase
(Non-Chord Tone) ffidaslwisnzuumnssaiu 9 usnainidsaunsamuualiundmnislagfiarsan
Pnvusman e

dmiunisaireiuead mldaidimineduiivainvaieds disunugili@nwisaina
o A A a 1 a . . [ YY) A a
MU UEANIONIIENIN NSLAULUE (Walking Bass Line) lusuauLsn 1ns1zidlafia1sann1sussies
Usznovvesuaaznudn Wunsussiasfiuanslinsiuiisnnausa (Tempo) sas1damaz (Meter) uay
a a U U 1 ¥ o 1% o U L A L4
\@esUszanu (Harmony) lunadeanu dunninnisasisviuesvaazlvpuddgiunsidentlalin
Tuposalundn Fanwunmsasreihusadmldadmungludnuuzang o Ingldldndae (Quarter

< 4 d’i’ a = v 5 ¥ (%] a o = o w
Note) Wuldaiugiu Weivalinifiemuauianuisnzuasdssuszau iusavaddinnudidguin

lunsdausauniuda aunanaladn N13UssiawelialudaunsanIAun1suUIsadvesinauA3NAL
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Tunsld azdu FFussiastsznavveauadadunszuiunmsidaulanisdulnshdvnaunisnuiuas

Wnluuszendldlimunzaniunisdulnshdvenues

Fumauasrsiuasiastmualintimane

dmsunisadrvhuedasnualdadmvanedu fusnassududesddnldalunadausas
JsmanBuegnad dafu Fedndusedinussadivluneiomnussamautiung aunsaussiaadudug
nanndusUuuUAg  Tdegsnanwunas aguuinneiiadaue fog1eeluiazesuislagldnig

Andupasauuu i-7 | V7 | 147 Fadumsaniiunesaninuiausluuninasuiauinsgiu (Example 1)

| 1 —a
Dm'.' G? Cma_]','
2 % =
<) =4 o
| Fan W /B @ ] =4 b=
SV R Q) = b=
o) O -
ii-7 V7 147

Example 1 Chord Progression (ii-7 | V7 | I1A7)

Source: by author

& a
JuAUN 1
lunsilfussiasunnasaguudnsndame 4/4 Tmuualdatdvunedaduldnlunasa

VUTIMIEN 1 ez 3 voliazned (Example 2)

Dm? G7 Ccmaj7 Dm? G7 Cmaj7
o) ; Q .
5 7 I I J A | = |
bt T——— - =
I &7 =d | -@_4 [ I | = P
o) (= [ D)) ‘ [ e
1 b3 1 3 1 b3 1 3 1 3
Dm? G7 Cmaj7 Dm? G7 (C'maj7
o) | . o) .
F 7 | | = VN | = (@]
i 2 o —° S e
I = | (o) | 1
D)) (= ' D)) I [
1 5 1 5 1 b3 b7 3 b7 3

Example 2 To set target notes by using chord tone on beats 1 and 3

Source: by author

Yunaun 2
o ° A oA v a Y = a g a v Y] a{'
asrvihusaiiaenldndvunenidenld Famisaiansaunindunsiinldnuudagy 2
WAy 4 VOIUFAZDY LazelNITUTIENEENAG1ENISIAUIUAUUIINZETN (Swing) THUTTaTudes

P99 2 wag 4 eg FeaursaRsanluavnzand s lndeuldait e lan s lud
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1. Welurasa - Wuldaiiadrsiunldasieviusadususunsn inszduldailmdss

A o [ & 1 a [y '
naundwane lngaunsathaussaadutugndnnduegidls (Example 3)

Dm? G7 (Cmaj? Dm’ G7 (Cmaj?
| | | | | | | | |
n | = = n = = = 1
— 1o ————
o | | el | [ | | |l | o |
—. 2 e e
1 5 b3 5 i 5 3 5 1 b3 b7 1 b7 3 5 1 b7 3
Dm? G7 (C'maj7 Dm? G7 C'maj7
| | | | | | | | | |
0 | . f) = | . =
| | I | = - — | - - [®]
[y SRR = S
> = 1 1 \‘ '
1+ b3 5 b3 1 3 5 3 1 b3 1 b7 5 3 5 b7 5 3

Example 3 Using chords tone to connect target notes

Source: by author

2. Wpnntuladewseluanduiusiveese - ludeswuwuniidenldldafioglnaiu
Wadwnenewdususuusn auisananninduisideurituesaeldliinniu (Passing Tone) 50

lunLAYY (Neighboring Tone) (Example 4)

Dm? G7 Cmaj7 Dm? G7 Cmaj7
| | | } ! | | l ! |
ﬂ | . | > = > | ,
Aas ], eln ==
P et T et
1 2 b3 5 1 2 3 5 1 b3 2 1 b7 3 2 1 b7 3

Dm? G7 Cmaj7 Dm?
| } | | | | |
—— )

T

|

nYy { L
Vel
Vi
¢
\%k
__i .Q
TV
e

Example 4 Using scales or modes to connect target notes

Source: by author

3. Tdalasain - anansaussiadle 2 Aianng As ldalasunAnndidesgeninhindmaneg

= o 19 a adaa ° ISy =% o ! v o v a
Asude wazldnlasunAniidesnninldatmneaiudes aunsananlaindunisldlinlasuiin
Wettulusduing (Chromatic Approach) wienislalinuiulasunfn (Chromatic Passing Tone)

mslilinlasinAndnuaeil o1viigussasganitsuesdentdlini livingay Weanlislasunin
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dnduldauenaasaflindsnszeng winsussadasimualdadimuisegednauasyiliiiues
fideenlinnuidnfsaionaduiuideannounats (Tension and Release) N3as1avituaadnln
Wmnelagldlinlasufnaziiliviuesdidesidudouniniu Wuiiugrudwiuldasiviuseiig
o < 3 = & aa ) a ey o [y [ Y a o &
nsidulaawes (Enclosure) FududsussiasntnaussudatluimuisuiliiAniveswuudden

(Bebop) (Example 5)

Dm? G7 (Cmaj? Dm’ G7 (C'maj?
| | | | | ! l l | |
f) M 1 f) = | \
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1 2 b3 3 1 4 3 b5 1 b3 7 1 #85 3 7 1 #5 3
Dm? G7 Cmaj7 Dm? G’ Cmaj7
| | | | | | | | | |
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| | | | | s | | I
| g VI [ @] ] I |
Gy SIRPRT ST R Gy SE==aaT e
=> = = ' D)) 1 | = — e
1 3 b3 b5 1 #2 3 b5 1 b3 b2 1 b7 3 b2 1 b7 3

Example 5 Using Chromatic notes to connect target notes

Source: by author

JUABUN 3
Tas19v1uelaeldI5Nna1IU 919N IUATIUNUY Y98 @unsaasenvualuadrune e
oday 1 M waziaentlunidvunglaeg199asy A5ussiastudunautagyinlyyinueslianuyazaAaie

N15UTILaIUTENOUVRLLUANINTU (Example 6)

Dm? G7 Cmaj7 Dm? G7 Cmaj7
| | | | | |
n = ]\ ]> n L | N
% o @ = (@) e —— - -
e 1 P e ote I
U ! | ‘ > T | > = ‘ T . -F
1 b7 6 b5 1 5 6 3 1 b3 4 5 #5 3 7 1 b7 3
Dm? G7 Cmaj7 Dm’ G7 (Cmaj7
| - ) l | by . !
. = = | f) i watB = e
| | | P | | [® )
e T R Ghee
. e o 1
5 4 b3 7 5 4 3 b2 5 5 5 6 b7 5 b2 1 b7 3

Example 6 To set target notes by using chord tone on beats 1

Source: by author
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Sunawd 4

ThiviuesiindremsussiasUsznavveavad sussaddegldldmadn 1 $u (Eighth Note)
nsussasludnuarizmiieuiunsadroihuesdulnshduunsandunesauuy -7 v7 | 187 14
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fidudesuuudlon (Bebop) lUlasusenewuiu (Example 7)
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Example 7 Create line by using eighth note

Source: by author
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Funoudl 5

1135n15finanundedululdadiehuesdulnshduuuninasing 4 lnesuanunmnasid
nsaduneialidudeu Wy n1sanduneiauuuugd (Blues Progression) kazn1saniiunasauuy
37iuwnda (Rhythm Changes Progression) liiEindulnshdsiufuaiasusznaudome (Metronome)
VEOUVATITALATDAuATUSZNEU (Backing Track) uudwmedn q Tnemetenuindaimd ey
wazedlii wuzihliaesimusltndimnelidrmi fiiuandlilu Example 8 Wunsasiaviues
Tneimuainagldldndaii 3 vewdavaesaduldndming uaz Example 9 Wunsasrehuedag

mnuallNgeg199aTe
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e T e SRR
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[
|
} | | be b | I b | |
i -'- - -.. 2D
b Ptee bt L .
Hg i 1 I I ¥ b —
e I I ‘ — e H® [
——— - T AT— —
o) e 3 =
3432 35 b76 b3s b78#53 b3 2 bz b3 35 boat b31 b76 3613 2
5 Fm? Bb7 Ebmaj? Ebm Dm? G7 Cm’ F7
| be —_—— b -
o [ - 1 I I I = I F 1]
F h = 1 | 2 vl ° 1 - | - 1]
{ey 2 . o S S— - N S I S B & B B S o S S B S S 4 S |
oo " e e e e e e e U
b3 3 3 b3 b3 3 ba

Enclosure G Mixolydianb9b13
Il

|
li h]’ Fbi—cﬁﬁp : : b-' i

S

b3 b2 1 b7 32 1 b7 3 43 b3d1 bab2 bab21 b7 3 b1 b7 b3

Example 8 Begin the line with the 3™ of each chords

Source: by author
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Bbmaj? G7 Cm’ F7 Dm’ G7 Cm’ F?
| > [r— [r——
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l’\ﬂ'\ I"" } ~ ~ } r~ r ~ I | ~ r~ Fad F A AT A | I 1 Fa ~ 1 I= [l r~ - i |
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oo st e T
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Example 9 Begin the line with a random chord tone

Source: by author

nsas1einua st ldndmunelaslyisdulaaivas (Enclosure)

'
Y aa a 1

I s & % o v v Yo sy o 1w
wulaawesidunsasiviuesdmldndminglagldnildanegiravy (Uaniidesgend

Y

' (%
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Wadwiane) uagldafiegdnadis (Uaniiidewiaandnldaidmvne) Feanunsardule Maldnlasundin

wazldnlutulaides (Example 10)

A | | . ! . l
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Example 10 Using enclosure around C

Source: by author
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o 13

FFhndeudulpaweivnzuwuuiiiimnederdufedesnisadrviuesdmldad e
Tngl#ldindiogdonsouliintmuneg nieliniieglnddultnitmuney elsid ladssvewiuessd
wndouidunltintmineegstont filsuwusiilidonuuiiiniainuesrouifies 1 JULUU ez
Andouatieaiads Anvssadiinsuis 12 nouades wuamsausaiasdegnandesuad 1wy N3y
wulpawweslagldlinlunesn Major7™ WWuldndvnny (Example 11) wagnmsvindulpaiveslngly

Ualudulades C wwesiluldntmuny (Example 12)

A I L A | | ! |
y - —_— f >
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— } | I— | ] b e 1 1 -
# — PR 11 o " o | I —— | >
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G451 Sl O T Lt
1 3 5 7 1 3 5 7
L 1 L 1
Enclosure Enclosure
Example 11 Practice enclosure by using the chord tone of Cmaj7
Source: by author
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A ! ! ! | [ ! !
s T T 1 [ [
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1 2 3 4 5 6 7 1
L 1
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Example 12 Practice enclosure by using notes in C major scale

Source: by author
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n1s8ulnsladlaemvualidadinunevestinuanlginuuiaaudisy
defAnwiviuedulnshidenuiusinaiidasivualiadmungegiane HNsuTsaves
Unaunsudaszauiuusazinauniudaludagu wazaznunisindulaawwesianedioninien

Aad

Aeen1sas1eviueanuudden (Bebop) il Wnaumsurazauazdisnsldldadnuneiunnaeiu

v Y

Favilminuesiimnududoulazaisnuauazuuy sanazesutsludiagrssaluididunisdulnslidvaq

v aa

dnugnlglnuaudiAgiiunumlunisainassanunnialussayyiana

N15USSLAsvaelAaLUY da3Aud (Coleman Hawkins, A.A. 1904-1969)

dnimuesusnlaglulanaulugeaisdnuuue (Big Band Swing) 1iitAsizin1sdulns g
Y9990 IAUALUUNLNGS Body and Soul azwunisdulnshdlasmuualindmneludnwuzeg 9
LU NITUTTINITneYvion Al Tusauil 1 e 7-9 Wunsas 1Y UBILUUTAIUG (Sequence) 1ay
° v I3 Y o a ' ¢ ° v = A8 & o oA
mvualdadaneduldndig 1 uay 3 vewnazaese ynluldad wangndouniunsudesnoliio
ALR Db - D - Eb muanavu waensussiastwineyiou Al Tuseudl 2 esil 39-41 WUynueawuugLAIuD

Tnermualundmungliiedounasr3adeeg 19meiilodanlun F - E - Eb - D amanu (Example 13)

Target Note (G - Db - D - Eb)

[ ]
1 I 1
i I I i
7 Bbm’ Elt:m-” Ab7 le BI|>7 Ebm

h | \ 34 ! :
A5 N T ‘ QH
1 & 1| I [T 1 I T | T 11 1 o [

O JgTe T g* = lhg—F# o]
) o & e he P& —
b3 1 3 1

Target Note (F - E-Eb - D - Bb)
[ L T T ]
1 I 1 1 1
1 I 1 1 1
39 Bbm? IEbm’ AbT | Db ' Bb7, ! Ebm
h ‘ 1 I ! I I"\ ' '
e i e e = e
[ (o Wt/ 07w /B e A e v R NN . N N . A Y N .t | goe o'e o i
o B I — e o |
5 #5 2 3 1 5

Example 13 Coleman Hawkins’s Improvisation in Body and Soul

Source: by author

NNSUITAV9NSA WISALNDS (Charlie Parker, A.A. 1920-1955)

tindalausnlglnuauddnlugiedten ndenudsimglunsasivihuesdulnsld lneld
Talasundinvainvatsguuuy Taslamznsvindulaawesfiatsay wu msdulnshidluunmas
Confirmation 50U7l 1 viou A3 wnadwinedaefmualind 3 WJuldadmune wazadwines
Al mngldegnsiaula ensldldalunedn Idnanluandetuladss [alasunin waz

eulpaweiratsnsa nsussiadludnuugditlivhussdinnududounniu (Example 14)
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Fmaj7 E2?7 ATb9) Dm’ G7 Cm’ F7
3 . ‘/-\‘
i T — ——] I — T i —
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)] | 4 - 7 ﬂ‘- - o -
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y i — ' — ——T o r— ‘t FF_
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Example 14 Charlie Parker’s Improvisation in Confirmation

Source: by author

NNSUTTAVDINDA LAdNaUA (Paul Desmond, A.A. 1924-1977)
undalauenlglnugdunumdiAgludiigauda (Cool Jazz) uaziianlaanuia (West Coast

a a

Jazz) Fudununsnlasusnsnalaenseandven walideswnna1sainidonageduds dunale

a

° ' ° A a '3 ) A % < f
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(7) Target Note (C - Cb - Bb - A)

Example 15 Paul Desmond’s Improvisation in All the Things You Are

Source: by author
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Example 16 John Coltrane’s Improvisation in Straight, No Chaser
Source: by author
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Abstract

When the Office of Music, Fine Arts Department organized the activity “Khon Meets
Nora, Cultural Heritage in the Way of Inheritance and Creativity,” there was a Khon performance
of the Ramayana, the Ramakuta Ayutthaya series, at the 7™ Cycle Birthday Anniversary of His
Majesty the King, Prince of Songkla University, Trang Campus, as part of the project. Exhibiting
traveling performing arts and music with a troupe of dancers from the Sangkhi School and
students from Thaksin University Songkhla Campus being a joint performer. It was the first time
that the lyrics, musical accompaniment, and Nora dance moves were arranged into a
pantomime.

When considering the improved pantomime script used for performing, it was found
that the song Nora sang was called Pleng “Phan Na,” it has some important characteristics
similar to “Rai-Chatri.” Which is an important song used in the Chatri drama. It was found that
the song “Phan Na” uses similar lyrics but adjust it to suit the context of the melody. Because
the words used in Nora's song forced touching and the number of words in each paragraph is
less. There is a similar singing technique of the leading singing and the repeating singing of the
choruses. There is a similar drum rhythm expressions in term of a state of being tensed to the
utmost and then resolved at the end. It is considered to be the most important characteristic
in the state of complex beauty according to aesthetic principles. Principles and reasons for
choosing Nora songs helps lead the audience to experience the unique flavor of southern
music more clearly. Reflects traces of the idea that Chatri drama is a combination of Lakhon
Nok and Nora dramas from the south. This is another piece of evidence that reinforces and

supports the idea that the Chatri drama was influenced by the original Nora.

Keywords: Rai-Chatri / Lakhon Chatri / Pleng Phan Na / Nora
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Figure 1 Khon performance of the Ramayana, the Ramakuta Ayutthaya series

Source: Thanyanattakorn Khramdang, “Khon Meets Nora, A Cultural Heritage based on A Way of Continuation

and Creativity,” accessed April 20, 2024. https://www.finearts.go.th/performing/view/47041. (in Thai)
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! Thanyanattakorn Khramdang, “Khon Meets Nora, A Cultural Heritage based on A Way of Continuation and Creativity,”

accessed April 20, 2024. https://www finearts.go.th/performing/view/47041. (in Thai)
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Figure 2 Cover of Drama script: Ramayana Royal writings of King Rama ||

Source: by author
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2 Fine Arts Department, Drama Script: Ramayana Royal Writings of King Rama Il (Bangkok: Thai Watana Panich, 1955), 266.
(in Thai)
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Source: by author
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Source: by Watcharee Romyanan

% Fine Arts Department, Gather Drama and Concert Scripts Written by His Royal Highness Prince Narisara Nuwattiwong
(Bangkok: Sivaporn, 1963), 245. (in Thai)
% Fine Arts Department, Drama Script: Rotthasen (Bangkok: Fine Arts Department, 1957), 15. (in Thai)
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5 Arada Sumitra, “Lakhon Nai of The Royal Court in The Reign of King Rama II” (Master’s thesis, Chulalongkorn University,
1973), 163-164. (in Thai)
¢ Watchari Rommayanan, Evolution of Thai Literature (Bangkok: Textbook Project, Faculty of Arts, Chulalongkorn University,

1992), 93-105. (in Thai)
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8 Montri Tramot, Thai Amusement (Bangkok: Matichon, 1997), 1-3. (in Thai)
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Example 1 The Fourth Verse of Rai-Chatri No. 1

Source: by author
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Figure 5 Verse diagram

Source: by Watcharee Romyanan

10 Teerawat Changsan, “Pran Nora” Master’s thesis, Chulalongkorn University, 1995), 43-44. (in Thai)
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Figure 6 Assist. Prof. Thammanit Nikhomrat in the role of Phra Indra

Source: Thanyanattakom Khramdang, “Khon Meets Nora, A Cultural Heritage based on A Way of Continuation

and Creativity,” accessed April 20, 2024. https://www.finearts.go.th/performing/view/47041. (in Thai)



MAHIDOL MUSIC 164 VOL. 7 NO. 1
JOURNAL MARCH - JUNE 2024

Figure 7 Ensemble for Nora Performance

Source: Thanyanattakorn Khramdang, “Khon Meets Nora, A Cultural Heritage based on A Way of Continuation

and Creativity,” accessed April 20, 2024. https://www.finearts.go.th/performing/view/d7041. (in Thai)
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Example 2 The First Verse of the song Phan Na

Source: by author
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