o o

19518815 2585 UYBLANEASUATEIANAENS U9 14 aUUN 1 un51AY - AQUIBY 2569
9 9

o

[ ¢ a (% ¢ 4 LL=) 1
Q‘Uaﬂ‘le}iuL‘U\‘l%JI‘IJVIﬂUﬂ’)’]ﬁJ’i]‘lﬂuﬂ']WEJ‘L!GI‘JLLE]S PR

wSE A3 Tand
TannufUaudin anvivin1wenans
ANZULBEAEANT UNTINYIREULTATS

Curoba32462@gmail.com

BINY JUDATNA >
912159 A9,
AAIPINANERT AT BUANENT
UNINYIRYULIATT

ochin1965@gmail.com
Suunanw: 15 U 2568 / UWALTUNAIY: 6 NUATUS 2569 / noUSUUNAIL: 7 WeeAAN 2569

UNANELD
S ¢ af s A A oa ¢ v o A o 9 ¢
UAITUUU @Qﬂﬁgaﬂﬂm"\]gﬁﬂﬂqLW@LW@’JL@T]%‘VTQ@UQ']V]LUUNIUQUaﬂTﬁLMLLa@IQ

= e

“anuan” Tunmeunsuasdidiu lnsldnseusuiAnessamansusviulunisseyeanumuieg

'S

AunwarUaten1svesguanual Yeyantilunis@nwlaainunussereniwiingludiun

¢ o a Nl ¢ o o = ' ¢ a ¢
AMMEUATIIUIY 10 1509 UasdTdd1uiu 5 1509 Funsunslusvuuuesulad nsiasien
YasaurinwnusngluunaunuagiusTeeaey e uNluiainNIUYeIALIN NAN1TIY
wudeeAgUanwalingafuANauTININ 10 uluyied lawn AuuABNITLYITY A1NAY
ABATTEULAZANIUEANAT AIIUIUABNITYNAANBUNETA AINIUABAIINANY SANTBAIUHA

AASITU MNNIUABANIUT AIUIUABNITVIANTATIUAYUNTBVIANTNHYINT AIUIUARINGFIVDS

' !
a =

AINIUABDITN ANIUADF 1N bl uywe wazAuIuAeNY Y QUANYAlAINA1IAE O
Tiunmdsnndusmad o iud ganund onavislutiiesng uagiuf suun Aunaay

VALATEIN NITRUITUNINTANBIAZRITN wazANUUAsULUamMIsTUTUAINULEUIg MUY

o

" unpdde i dudumilwefinendinudises “dnvarnenwiunisiauegaunisalauaulunmeuns
wardidiodiny iuean”
2 * fustandn (First Author) wag fUseiusuTIUAT (Corresponding Author)

’ Q’Lwidil’m (Co-first Author)

[1]


mailto:ochin1965@gmail.com

Mangrai Saan Journal of Humanities and Social Sciences Vol. 14 No. 1 January - June 2026

v 3

wseghawuuyuiouvesiu uonanidunulddmazasauauludeduingnyilidunmuny

v = v

YBIAUDDULD NITE LBNIANINNG NIBANKNANDDNINNLATIAS19EIANNAN TIdzNoulanyey

Y
[

vy v o A o 1Y) 9 o = Y}
%@Q%aﬁqﬂa aNn ll@flﬂ'l']llﬂ‘ULﬁu‘Vl QﬁiU‘Vi']ﬁS@l'Uﬁ"ﬂL"ﬂﬂLLa3ﬁiy‘ﬁ'ﬁ%®UIﬂiﬂa§'NIuma']L@IEJ'Jﬂu

gudnwalmuaulunmeunstasdTaIuUIngluguvesluniaiaelesanslsens lawn uluvial
drelsanuumduiug Selddemes anuil vieusingnisainismenmundusiuuulunisvin
Adlaninuau wazuluiminslesuvugiuduius dennelesguuvuaiiud arden
LargAuNMIIMIdIANANE A muNLTInNIL gUnwalvadivlildfuissnaitnieniu
wigaduindesefiazvoulassainsanunif eaduanund enamedsaunasLasugia

TugeUssnniuiiesiuadioveadu

AdAey: audnwalgauluvie, Auaw, US¥u, nmeunsuasdsdiu

[2]



o o

9918813 MTETUYBEAEASUAZHIANAEAS U 14 a0uin 1 uns1Ax - AUy 2569

Metaphors of Poverty in Chinese Films and Series

Methus Siriwat
Ph.D. Student, Doctor of Philosophy Program in Linguistics
Faculty of Humanities, Naresuan University

Curoba32462@gmail.com

Orathai Chinakarapong
Ph.D., Lecturer
Department of Linguistics
Faculty of Humanities, Naresuan University

ochin1965@gmail.com
Received: December 15, 2025 / Revised: February 6, 2026 / Accepted: May 7, 2026

Abstract

This study aims to examine the conceptual metaphors that represent poverty
in Chinese films and series, using the analytical framework of cognitive semantics.
The research analyzes metaphorical expressions found in Thai subtitle translations of ten
films and five series that are available on online platforms. The focus is on how linguistic
choices in dialogues and narrative descriptions reveal the ways in which poverty
is conceptualized and culturally interpreted within contemporary Chinese society.
The findings show ten major categories of metaphors related to poverty: metaphors
of competition, burden and low- status, humiliation, impurity and immorality, place,
lack of support or resource scarcity, object, occupation, non- human, and human.
These metaphorical patterns reflect the social realities faced by many people in China,
ranging from economic pressure in urban centers to persistent inequalities between cities
and rural areas. The metaphors found in the data also illustrate how poverty in Chinese
media is framed both as a personal struggle and as a structural problem shaped by rapid
economic development. Characters who experience poverty are often portrayed

as burdened, limited in opportunity, or pushed to the margins of society. Such portrayals
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mirror broader public concerns about social mobility, competition in education and
employment, and the widening gap between the wealthy and the poor. The study
identifies two types of conceptual mappings. The first is ontological mapping, in which
physical objects, locations, or observable phenomena are used to represent poverty.
The second is epistemic mapping, in which cultural beliefs, social values, and shared
knowledge guide how poverty is described and understood. These metaphors function not
only as linguistic devices but also as cognitive tools that reveal how Chinese media
construct social meanings related to economic hardship. The findings therefore contribute
to a deeper understanding of how contemporary Chinese films and series shape public
perceptions of poverty through metaphorical language embedded in narrative and visual

storytelling.

Keywords: conceptual metaphor, poverty, cognitive semantics, Chinese films and series
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