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Abstract

The contemporary painting project “Create, Delete, Bury, Kill” culture is like a virtual
lifestyle analysis in today’s society, where humans do not rest to ponder, consider, including
restrain themselves from the go-down changes using the traditional principles of ancestors
and religions. By looking at the growth of this culture, we will see the glorifying something, but
choose to bury, delete or kill something in both gentle and violent ways, that we can say,
coming from the patterns of the business in the globalization world, the ignorance of the old
philosophy and social theory’s value, the blown away faith of nation in the days of
globalization, and the particular form of Thailand’s politics. This project is a trial to discuss
about these phenomena and finding out the shallow and deep meanings of them, expressing
in the forms of paintings, whether successful or not, at least in the part of the creation based
on the academic research, this may help us to clarify the temperature of our society and see

the “way out” in term of social science or other dimensions.
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