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The Thai Yaoi Novel : An Analytical Study
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Abstract

This article aims at analyzing the Thai yaoi novel by exploring terminological problems
derived from the Japanese context and situating the genre under the grammar of fiction and
the romance novel. The analytical demonstration is conducted with MAME’s My Accidental
Love Is You. The selected novel recounts the homoerotic relationship among male university
students representing the nature of the yaoi genre in Thailand. Regarding the Thai yaoi novel
as a well-made novel, the article analyzes its elements of fiction. The analysis of the novel’s
structure within the plot development is embarked to extract the formula of the romance
novel. The result should reaffirm the characteristics of the yaoi genre underlining the formula
as well as its function indulging readers in an escape rather than offering a realistic substance.

Keywords: yaoi, romance novel, Thai novel, Thai literature
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