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Abstract

This article is an attempt to argue for the Contextualist Approach in an understanding and
evaluating works of art. While it is crucial that we should pay attention to the perceptual
properties of an artwork, namely its line, color and shape (for the visual arts) and sound
and rhythm (for the musical arts), it is also necessary to focus on its ‘backstory’, namely
its context. The so called ‘non-perceptual properties’ such as its originality, theory and
the artist’s intention are relevant and essential in our appreciation and understanding of

art.
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Blackwell, 2004) , 6-7.
4 Tom Wolfe, The Painted Word, (New York: Farrar, Straus and Giroux, 1975), Kindle e-book, Preface.
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45 Elizabeth W. Manchester, “Michael Craig-Martin: An Oak Tree 1973, Tate, http://www.tate.org.uk/art/

artworks/craig-martin-an-oak-tree-102262. (accessed December, 2002).

MImnIsavliguazmsnuiidszmene 99 14 aduf 1 Fanad analwu n



iuaatn vinluursewdgladaulasunandnantdas vinlaursawdsladanudsznulale

nuilasdalasifinin ﬁalmy' n46

wanani ndsldsuaninannumdansldizgdniagy (readymade) va39raslannliiag

FITNALT Y LLrTaﬁnLL@iLﬂﬁﬂquuawam‘“@q@umﬂslﬁu’%uwlmj AU LA ﬁaainﬁa%hﬁaméﬁ
a g dQJ v “ﬁl dl ] ~ ” @ (=] L= dl o Qs dl o v v &/

Nudadeuindaziie “Fenersawasldiin wanudwlasengsagnildidilanuwundne

Tagvinlwa lulauasrnumsinduwnssuiiindnda b
UITMIRNTH

Bell, C. Art. n.p.: The Project Gutenberg eBook (2005). http://www.gutenberg.org/files/16917/
16917-h/16917-h.htm#Page_3

Danto, A.C. “The Artworld”. Jounal of Philosophy 61, 19 (1964) : 571-584.

Danto, A. C. The Transfiguration of the Commonplace: The Philosophy of Art. Cambridge and
London: Harvard University Press, 1981.

Danto, A. C. “Art, Philosophy, and the Philosophy of Art” Humanities 4,1 (1983): 1-2.

Davies, D. “Challenges to Aesthetic Empiricism”. in Art as Performance ed. David Davies, 1-16.
Oxford: Wiley-Blackwell, 2004.

Dutton, D. “Artistic Crimes”. The British Journal of Aesthetics, 19 (1979) : 302-341. Reprinted in
The Forger’s Art. ed. Denis Dutton, 172-187. Berkeley and Los Angeles, CA:University of
California Press, 1983.

Goodman, N. Languages of Art: An Approach to A Theory of Symbols. Indianapolis, Indiana:
Hackett, 1976.

Kieran, M. Revealing Art. New York: Routledge, 2005.

Koestler, A. “An Essay on Snobbery”. Encounter (1955) : 28-39.

Manchester, E. W. “Michael Craig-Martin: An Oak Tree 1973.” Tate. http://www.tate.org.uk/
art/artworks/craig-martin-an-oak-tree-102262 (accessed December, 2002).

Shimamura, A. P. Experiencing Art: In the Brain of the Beholder. New York: Oxford University
Press, 2013

Weitz, M. “The Role of Theory in Aesthetics”. Journal of Aesthetics and Art Criticism 15 (1956):
27-35.

46 Michael Craig-Martin, Landscapes, exhibition catalogue, Douglas Hyde Gallery, Dublin 2001, 20 (quoted
in Elizabeth W. Manchester, “Michael Craig-Martin: An Oak Tree, 1973.” Tate. December, 2002.
http://www.tate.org.uk/art/artworks/craig-martin-an-oak-tree-102262)

MImnIsavliguazmsnuiidszmene 99 14 aduf 1 Fanad analwu n



