isenusaailung NANDY nstale yasiseuNN1IN atuulanimIn'

Poetics of Focalization in Milamadhyamakakarika in Chinese Version

s AdNBLAY

Nipon Sasipanudej

;Eaiwmam'lmssf #1211 BIU AncAAUAIEAT NHIINYIALSIINANFAT
Assistant Professor in Chinese, Faculty of Liberal Arts, Thammasat University

[Received: 26/12/2564 Revised: 08/08/2565 Accepted: 26/08/2565]
UNAnY

UNANNRIATZA YatEunmin atuulanmnIudreiTAnsINIITIANTIY (literary
approach) lasuaaalwiAui ilawasnnnisvassanysy iwwansguldvinldnmeiug
@ & o o & 4 N : . .
mingaenInaenaeduaiazatainisluiTasainng “du9an” (narrative voice) i 2
o [ A A A e @ A ! a ' s !
anwme  anwowInfalFsasndnngiududiscasmelmoas 3andn “foaEn
[ . . ' o i & W v, o
muludaun” (intratextual voice) 1w M3lgyBaTInwINARi “dwid” lugnuzdanzas
nlwdendn  uazdnwaefsesngidowdninduansuzidulumaiiauezesman
& ° v o o o . A @ . = = v &
iWuiidam e N IsuinedaazvasidNaudaiad (hidden narrator) Geanaduldns
\WeswasrhuwmnansTwamiafisauduninunudiausasyanalassdn (representation
of collective solipsism) luansannIvad “39 1SE1 1N EIIUaNIN” (imaginary unconscious)
mumzmumiﬂgaLwio‘*uaﬁ@]ﬁm:ﬁwiam W aun &% e Lmﬂﬁ]é'mﬂuaﬂné”%@mwu@
=3 [ ' % ] <& I A A 1 1 J % & « v, “ »
fynnuhrasmwasuduyeaaiau @sudmaiainms seoglng” uaz “szezing
swhalanufngnian deldifanansznuidiinimwis 3 srauanlawd (1) Aafanu’
lusudredslnaganuasngnian 1w nwiggm leadygis awlygio $imn
Aganm meTygo wasnlwigaan (2) wangerueanidanasngnia uaz (3) e

%

;géﬁuvlﬁé'uwvaﬁ'a “srazlng” uaz “seozlng” mnmﬁ'ufu@iazﬂixm‘nﬁﬁ]zwudw NRANTNR

" unanailasumaiisuathnudslunsdszguandiylednd 2564 Twiade “nsidbdueainludszne
ne: Tavivhaussiianisameae’ lassunaulsagiuasmawmursdszinelng (PARST) 5:19199ufl 20-22
FUNAN 2564 N9 Zoom ;ﬁiﬁ“wamauqmﬁwsaqm’g‘@ﬁnnmumﬁﬂﬁaLauaLLu:wﬁﬂﬁwamumaaﬁmmm?gu
mmindwu"tw“‘lmmmmmmsmhuquuaaLquu “AnirNbAL” AIAINE1INT “how can a classic be modern?”
A 2 A A ' ' ' =< @ ' “ - o o '
Gmﬁmﬂmaﬂ@wL]quaﬂm']myauaaqmmmaﬂizmimmauﬂm waznaodu “vaslud” ez “SruaNy atl

bRAD

MnasnsENIANUSIazAawIuisUszinalneg U 17 aduil 1 Awus ARAwAY -



>

gnLmﬁ'mﬁml,d%huvlaiﬁm@uagjaamLWTﬁa Lﬁmﬁmmsﬂgou@iwaﬁm MIe% YA
') ™ ' ° v & 1A Y A A A o .
AFHNNNITAT HNUWNTOUITIINTINTN IRLAWIN “WRB9aN” snunienaananvasaaan (F %)
A A ] — v ni 1 A R ] a % ” ' [
windaudsuen G3HIF) wazdismanyinuwaIguiatiteiiaves v (iEL) W
A Y ° v A "y = A A A o o o o A
LRE9LE” 39609vin W “LFaaLa” nanedn FHNLIE, LReLDIa WA yaxpEuNNIIM

2R A da ' o A 6 ' ” . , - - -
USEQEN@GY]L?EIFI’J’] “ﬂi:W%ﬁﬂﬂﬂLmdﬂuU@]’mW’Jz (poetlcs of Sunyata bhava)
Abstract

This article aims to analyze Mulamadhyamakakarika through literary approach. From
literary point of view, Nagarajuna transforms sensorial perceptions into characters via
“narrative voices” in two aspects: (1) a narrative voice as a character in story, or
“intratextual voice,” such as: the first-person narrative point of view, “I” as male protagonist
in story-telling (2) sensorial perception as “hidden narrator” who can be Nagarajuna’s
voice or a representation of collective solipsism in form of “imaginary unconscious”. This
collective solipsism modified by citta or vijiana via sensory organs: eye, ear, nose,
tongue, body, and mind, are represented aloofly as the third person which constructs a
“closure” and “distance” between “narrator” and “narratee”. The closure and distance in
focalization helpfully create the 3-level-dialectical effects: (1) the intimacy between reader
and narratee, such as: caksurvijfiana, S$rotravijiana, ghranavijiana, jihvavijiana,
kayavijiana, and manovijfiana. (2) the disinterestedness by unengaging reader from the
narratee or what is narrated (3) when reader touches both the intimacy and
disinterestedness, he or she will discover that sensorial representation via narrative voice
is non-existent as mental fabrication or xinshengmie -~ * %, and be aware that “narrative
voice” in one aspect is a source of “self-nature” or zixing [! %, propelled by
“particularization-consciousness” or fenbieshi 7i || . Because Nagarajuna knows well
the seed of mara %ﬁf‘g’ by means of “narrative voice,” he “tames” and “turns” it into what

is narrated or a narratee in order to reach the “poetics of Slinyata bhava”.
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In a Station of the Metro
“The apparition of these faces in the crowd:

Petals on a wet, black bough.
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Examination of Conditions

1. Neither from itself nor from another,
Nor from both,
Nor without a cause,
Does anything whatever, anywhere arise.
2. There are four conditions: efficient condition;

Percept-object condition; immediate condition;
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Dominant condition, just so.

There is no fifth condition.
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Gilles Deleuze, Difference and Repetition, p. v.
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