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A Heideggerian Understanding of the Point of Aesthetic Judgements
wmwng laaadn

g1213 w1l dinFaunaluladdias aniingraemalulaggsun’

UNARED

uideduidinguszasdiioasioanmdlaulamninediionauianasasuon
wa$ wue hielsziueoinsindwdegunissfiAaiwanuninndgunieaans
ga9mnit Jaynisinaretyniiidnauilailaldssuunisedurefiiinelafiaznau
TadnezlsAaUssianaasn19AREnANITN §I98RII9HaULERN19209N15LERaYE
Tudsaasnvzngamuindndaldudefigefdvyninisldmnnananenaeveluaid

¢ @ 9 wma o = | o -1 a & a
Usziin’ gidefinnswndnlusssuanegiosndaynidaziingulunisfinauuy
FWNSEANERIBIAIRANIINARIINNISUENIR NS UNTISAR AU gUNT AU

9

ARAWDONIINAK NITNITAAINNINUNININTITwAaUzlwuwIANARZas lawanLn
asnauvinlnldiianndndunazasdnitanlnn1sanauaonaIwn waznalvifiu
dl 1 o a o | (=3 v a a a [~x=1
TalunigadnAninzasuugasiisnauladnUsziiuzasnisandudogunsezifaniny
wlawuulaimninesianesindnlsingnisnizasnisisyauasUszianaainsnnaw
NagwsannuwiuANNISIzas I wAaUsNiUnngaanaaguLan

This research is aimed at a construction of a Heideggerian understanding for dealing
with Avner Baz’s question concerning the point of aesthetic judgements stemmed
from Kantian critique of aesthetic. Baz reports that there has not been a satisfactory
explanation of the point of judgement of beauty in Kant’s critique. From my
examination of Baz’s line of arguments, it is found that there is a fallacy of
equivocation in Baz’s use of the word ‘point’ in his argument. | consider that the
problem is naturally developed from a conceptualization of separation between the
judging subject and the judged object in Kantian aesthetics. However, from a
restatement of Heidegger’s critique of the work of art it is found that there is no need
for posting the dualism of judgement. Finally, an answer for Baz’s question of the
point of judgement of beauty is developed out of Heideggerian understanding that the
phenomena of calling for words and the point of judgement is already there with the
truth revealed from the work of art.
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'AvnerBaz, “What's the Point of Calling Out Beauty?,” British Journal of AestheticsVolume 44 Issue 1

(2004),pp. 57-72.
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*Martin Heidegger, “The Origin of the Work of Art,”.in Basic Writings, ed. David Farrell Krell (New York:
HarperCollins, 1993), pp. 139-212.
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AvnerBaz, “What’s the Point of Calling Out Beauty?,” op.cit.
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® Immanuel Kant, Observations on the Beautiful and Sublime, translated by John T. Goldthwait
(Berkeley: University of California Press, 1960).L€1Nﬁ’1LauaTu§a Beobachtungen uber das Gefihl des
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% Martin Heidegger, The Question Concerning Technology and Other Essays, translated and with an
introduction by William Lovitt (New York: Harper & Row, 1977).
¥ Martin Heidegger, “The Origin of the Work of Art,” pp. 143-144.

MsEsENANUSELazAawIuAsUssinelne U9 6 adun 1-2.




muntlauvulawmninesaeysainuyesnsdndudagunes w3 lupafiy
ozlsadhonitodudeduneninitollainsaiimasme wWwnmwdeuwidwwiauzdunii
7 i ldnessiwindusAaneidudsiniauAnssany wansinoefidedeezlsododud
anndn1alindsias 1 agui uinisAuniAnauittasefidniuiessls lawmnines
danidnisgasnianAinauittaseassnisduwiinaesslsdow Usaginszuanan
fnasfnunfelugueanss (substance) Aanasinanazia éaﬁiauﬁuamauﬂ'ﬁ nsiln

]
ad

doAan1adueslsdnadrefifinuandidonsou wilamninafifinin3giinseviildlals
iz duisfianananadeiiiasslulanaeuenazilassadronfianiulunvizes
197 1dun1swadn Auunsindianaude Aesuussleafifivssonusantuninuans Gav
soluntAeRuwunsia wazAmanURAanInudaeiy L ldddafigaiusiogrlaaedn
arszlulanneuanazasianldifuladlulaseadronienienduin Usagiurenssuah
enfiezuiUgnilasuaninfeiuimedaganiedadazaau 1 nnfiluwnisuidyniilsl
A39AUN133USa00L97 idwias ldBwdesszglada 1rsinazvernuaulaluiis
ﬂﬁx@mﬂn'jwzauslw,ﬁ'j'ni’uﬂmi”mjﬂmaLﬁmuuuu%qﬂé TUELURE IO AERT PIERIY
Auiiacawinly lowmninafidonfinnsuniibenaasiouvugarinede 4 ARalibanifis
sUuuuTInaguds (formed matter) JUuuulniibnunafonisifedoniefiianse
Anamaneagslnegnemidasyedlugiusiiufuszaunuinaionng 9 Tulan Roduit
faadelugiusiaiaciioindacld (equipment) idudanialniniosfiotniacldifie
Uszlegdlddos 151 lda1anugUuuunsananaEANR AL 28R WLAE AT INDINT
Duaatounione 9 uaznisfiiandnAandoananafiinissineduianuazguuuy
fanduluind lalddi faarsedramitefianuindudszlosildsaswvudaulunnends
naserneazagUlmdasduldin & aansaidalaldlagduiiernaainisfiwnasasila
wn3aolddefimefienniiindedwtenifisinnugiuuy uasfifeagdaaussianie Jeiidu
o 1 Fofiuwiadacdoiniadld uasfefidumauiivindudunniays®
meAnafiasasfioinsacldlufeiuibeclugdreniafuioas 1 sz duied
apudrinin uddwidoldldfoiudnanials inszuduyudazasrsdniniiie
Uselegildaasfioguansasii sreanamuralsiislianudAniezsusiulnensilae
Tafinlufeuszlonidunanda Aok il ldingeefiownsadldrinemaaslainudons

% Martin Heidegger, “The Origin of the Work of Art,” pp. 147-155.
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% Martin Heidegger, “The Origin of the Work of Art,” p. 161.
% Julian Young, Heidegger’s Philosophy of Art (Cambridge: Cambridge University Press, 2001), p. 37.
% Martin Heidegger, “The Origin of the Work of Art,” pp. 162-165.
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% Martin Heidegger, “The Origin of the Work of Art,” p. 171.
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* Martin Heidegger, “The Origin of the Work of Art,” p. 172.
" Martin Heidegger, “The Origin of the Work of Art,” pp. 179-182.
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2 Martin Heidegger, “The Origin of the Work of Art,” p. 189.
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Awas lunInare: undersaidndreguniemanseaclaianinasuazuassa (NJ0nwy: 3n1w,
2553), i1 231-232.

“Martin Heidegger, “The Origin of the Work of Art,” p. 210. A1a LB 8ainisn nuan ﬁ’mﬂm’lu%u
dAgraslaianinasaae [Usag Martin Heidegger, Being and Time, translated by John Macquarrie and

Edward Robinson (New York: Harper & Row, 1962).
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** Martin Heidegger, “The Origin of the Work of Art,” pp. 204-205.

* Martin Heidegger, The Question Concerning Technology and Other Essays,pp. 29-34
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" Charles Guignon, “Truth as Disclosure: Art, Language, History,” Southern Journal of Philosophy,

Supplement 28 (1989) : 105.
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