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A Critical Review of “The Creative Theory of Art"
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This paper aims to critique the creative theory of art proposed by Nick Zangwill.
Arguing against the theory, I show that what Zangwill proposes is not qualified as a

theory of art for its lack of the three properties that a good theory of art should possess
i.e. explanatory power, applicability and verifiability.

(1)
NIzHNUIZAIA9zLERDTDININERADUNAIINNTHIZD A wasda (Nick Zangwill)'
FoinlaiananguiinarefalsumlnafiianSendn “creative theory of art” 18113 lne

[ o

ienasendenguiainarnduwatwilnglain “nguiiifiefalziden1sasionan”

e

as

nuiainadsneazidensdriianesdncliluda g ok

mg (object) ibla v nen13ol (event) nitalaaziioUuenAals
(a work of art) LiauazsaLie

" Nick Zangwill. The Creative Theory of Art. American Philosophical Quartery 32, no. 4 (1 955):
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