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Vocal Style in Beethoven's Last 3 Piano Sonatas
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Abstract

Beethoven'’s last 3 piano sonatas are very valuable works in piano
literature. While each of the sonatas has special features and has unique
qualities, they also share many similar characteristics which are specific
to Beethoven’s late period. Notable shared characteristic is integration of
compositon styles found in vocal music. This article aims to investigate
the vocal style in Beethoven’s last 3 piano sonatas. The study reveals that
the integration of vocal style has been affected by events in Beethoven'’s
late personal life, as well as the social, economic and political conditions
at the time. The vocal style is distinct and prominent in all 3 sonatas,
especially in Op. 110. Beethoven used the vocal style variedly. By applying
the vocal style , he created a new dimension to piano sonatas and had
an influence on later composers.
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Adagio ma nson troppo
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Adagio ma non troppo
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MATORINRUATETUANNE I uTFuanns legdsanoisuoiiasion
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dFszsannine MIhAnBULNaIS 1M NFN NI UENEULLA
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Snwagnasdadlu Op. 110 Sanalaaeusnnige ludmandel
3_// 1 3 1% 1% o @ ‘ﬂl a
lanenvis 3 un winuldfdudedievaeiosnuss Lazrenevauen
sasilelulmnmeanly maseassnguansan Blwdelulawnenvilmidealy
lmnminadngealna nanaduummasilgussifunsauasnasonoehs
| o ;ﬂl o Y o 6§ @ o a ;ﬂl 4 1 a
wude wazillagninansadiufag Amansaddiubesildoeed
UsvanBnn efilsiau (2002) Idusaens 13 vieugevheaas Op. 110 4 Gudiu
1% ! o Y t:!l [~ 1% < | d‘ %
feanvasgLnnIartisiufasasnfidinlufmuanaduihe daidiasdne
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% o ] o :il/ A 1A
AT TULUAIMINALNUAUFTIN (p. 235)
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Aardlugasamn Tvdd (1998) IdAemzhtsduiaaasalu Op. 110 uagnan
1 drduFeaasanfifinansznuduethsnnealuammsvasininsaiaue
A A wvAa 6 a o A U tdl a 3.// Y o o Y
warfand lulszifenansouns nunisdanaaanfigievisun liiuide
o a 4.9 a 4 voa o .
Svdnamauanine WineemawAsuwmas udsdadnuellawnen” (External
Influences in the Disruption of Sonata Form) LLazil/GWU‘ﬁ’N?QJJU%’aGL%’mﬁGLu
NENUEALITNYDY LLARLTY (Felix Mendelssohn, @.¢1.1809-1847) fia e
Tulmnenlunualdes E 1wieef Op. 6 uazasssmasiiinlunmualdes A
lamas Op. 13 (p. 263) wonanihamealaudieldrsassduninasszinm
e v @ : X a AT d
Insinfdnwaizmasdoaiiugaiduasnmadun famasdandalufanas
> . = A a v o ~ X
%99 (Songs without Words) Aar3dus luga lsuaudinldhumena@aiian
Psulflumanumasamuguiu 1505a gl (Robert Schumann, @.¢f.1810-
- y 4
1866) shyhmasnninasiosasausnld luviand 2 aaadululawanln
~ #VL 6 a | X A . 6 A 6
nasAEes B Liuas Op. 11 wasisunvianitieny (aria) waenwsus 8q6
X Yo v v 2
(Franz Liszt, 0.¢1.1811-1886) Manmauzmafuiasiasalwdalulamenly
neuadss B lumes ennanldhidelulsnenldidsuwnlaslulugaves
wilviuiiiaa
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