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Abstract

The world of films was created to act its duties in various
dimensions. One of dimensions is to connect the world of films to the
real world. Humans can gain lessons learned from The Curious Case of
Benjamin Button, a film that won three Oscar awards. This film reflects
the story of realizing and appreciating the value of life, birth, aging, pain,
and death, the changes from aging to infancy, and the possibility to reach
the death. For the narration of this film, main characters, theme, and
conflict were designed based on religious teachings such as belief and
faith in God, love without desire to possess, detachment, understanding
of the truth of this world, as shown in the sentence “We all die in diaper”.
Benjamin Button, the main character was sick with Progeria, making him
looked like an old person.

From the world of film to the real world, some patients are noticed
to have similar symptoms to Benjamin Button’s symptom. Information
about this disease could be found and searched from various sources
including Thai sources. However, there is a disease with same symptom
affecting human brain. It is less known. Such disease is Fahr Syndrome.
No knowledge about the disease is considered as a fear. Accepting
the reality is only one thing. Living life in the same way as in theme of
the film, appreciation of life, and confrontation with the truth are
important to be considered. Finally, all humans must be separated and
die. All will die, regardless of health status or age. Humans shall hold
Morananusati (meditation on death) towards the death.

Keywords: Film structure analysis, the Curious Case of Benjamin Button,

Fahr Syndrome, Morananusati (meditation on death)



MEsseseaesuasayIeenaes 7 46 atun 1 47
o
N

davaednaunarseuasasldSusunnauasiinmaion
wihemwiloudguangudifladulanduguiniudes o usgevneridamen
neanamudmitanenumald AsAnvasnmeuniBostinaniisAndaay
Wsnmaesaued anTumsn Juidin Tugu Todlvn) uarTuen dewduvms
ganaene ﬁé’uLﬁéamsgmawaqﬂé’uﬁuﬁﬂﬁmﬁuﬁmﬁ Soglng) Yo Jeudin
waETEMINNaUAUNTNFANNELT UL mMwaues BasiinanifaEasi
“The Curious Case of Benjamin Button: FAndFaTITIaILURY TTady
dunmeueduwena miulaseis Aueed s5199ndesdu 7o
"The Curious Case of Benjamin Button" 2839 Law. AN0nd Aeafandan
faRaninSauanide .6 1921 mwmm%aanmﬂuﬁw%ﬁam‘%nuﬁaﬁmaﬂ
w.¢t. 2551 uasdhaneludssnenaidiofoununiug w.e. 2552 huaeslae
W90 Rad F9Suun wunfiu Tadu mefifesniislhmhammiaudeesy
AN LOG LUAWTARLSTIA0 ST

Tu a6, 2008 MneumsEadilldsumaEustod e anasms
13600 T IMNE A SaaIE Aanait paEn TnusathrEaefe
LLﬂSﬁﬂLLﬁ@dﬁN%U%E@G‘U@@LéHN waeTUeTRaaams 3 Nela fe TeTaReamsS
siufaeaden, smusmiheanfion uay smmedasueSeaade
(Rottentomato, 2018)

meussEsTnaidrsTieudammuasmamniuta o @i
M3Lie uA 1Y enel L‘ﬁEJGLLﬁJ‘]’]WEJ%@]%ﬂ']N']ﬁ']SV]@@LLﬁ%LﬁéS%HNNadsﬁNL’mﬂW\]
lifufifieadiasnuiliguny uwtoshslsfmmdutemomnautifqemane
Umavnadwdeniulassanafiiuasntsiia anuens



48 amEmAeNanSuaTN RS

AT 1 MWEUGSTIND FRIIEVDILUAIR IO

731 The Curious Case of Benjamin Button, (2008)
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